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with the touch of truth 
Use ANSCOCHROME 16mm film 





You say goodbye to unnatural color when you load your camera with 
16mm Anscochrome® film. For Anscochrome is tailored to the taste of dis- 
criminating photographers . . . those who want the touch of truth in their 
color pictures. 

Anscochrome’s film speed of 32 lets you use smaller apertures, too, for 


the greater depth and sharpness that add much to screen quality. 


You'll find 16mm Anscochrome in 50-foot magazines and standard 100- Anscoch rone 


foot rolls wherever quality photo materials are sold. Ansco, Binghamton, lémm Film 
N. Y. A Division of General Aniline & Film Corporation. 








65 - 105 - 180 


new formula for getting the most out of a twin-lens reflex 


Lens interchangeability provides the Mamiya C2 user with a 


freedom of lens choice offered by no other twin-lens reflex. And 
because of it, some very startling discoveries have been mac 


7 orm ¢ 


which seem to show a trend away from the traditional 
80mm ‘normal’ lens. One professional C2 user puts it this way 
“Using the 105mm as a ‘normal’ lens instead of the 80, | have the 
advantage of a longer focal length—a slightly larger image and 
better perspective for close-ups and portraiture 

“Also, | find that | can handle just about everything with only two 
additional lenses. The 65mm gives me a considerably wider 
angle than the 105, and it also lets me focus to 4 inches without 
attachments. The 180mm lens covers all my telephoto needs 


This lens has always been a favorite of mine, for close-cropped 
sports, industrials and long-distance shots." 


portraits 
The 65, 105 and 180mm lens complement is evidently becoming 
a very popular lens combination for the Mamiya C2—especially 
among the professionals. And it is interesting to note how many 
more C2 cameras are now being sold with 105mm lenses 


Whatever lens preferences you may have, if you want a twin- 
lens reflex that can give you close-ups without attachments, inter- 
changeable wide angle, normal and telephotography, examine 
the Mamiya C2. It's the world’s most versatile twin-lens reflex— 
the only twin-lens reflex with interchangeable lenses. See it at 
your dealer today. For further details, write to Dept. PS-9 


MAMIYA ®@ a division of Caprod Ltd. * 111 FIFTH AVENUE *« NEW YORK 3, N. Y. 
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WHEN YOU NEED THE PICTURE... 


You need a GRAPHIC’! 


Widely-published Ken Hougen says,‘ Because of the rugged dependa- 


bility and versatility of Graflex-made cameras, their performance in 
meeting the varied requirements of industrial photographic applications 
is outstanding!’ He proves that he means it by using three—a Speed 
Graphic, a Crown Graphic, and a Graphic View, as well as Stroboflash.* 
And Ken's oblique aerial shot is so sharp that, in the original, you can 
actually identify the makes and models of the parked cars! 

*Trade Mark. For information on the complete line of 4x5 Graphic cameras and acc 


Toronto 1, Ontario 


KENNETH H. HOUGEN, Photo Depart 
ment Supervisor, Consolidated Electro 
dynamics Corporation, Pasadena, Calif 


SIDIARY OF GENER 


F , ; essories, write Dept EX 
M-91. Graflex, In Rochester 3, New York. In Canada: Graflex of Canada Limited, 47 Simcoe Street, 
sus AL PRE N EQUIPMENT CORPORATION (Gp) 
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ROBERT J. GOLDMAN, APSA 


WITH THE PASSING of summer our 
thoughts and plans point to the Annual 
Convention which this year falls in 
September in New York. The Conven- 
tion committee, under the able and 
energetic leadership of its Chairman, 
George J. Munz, FPSA, has made prep- 
arations for what promises to be the 
biggest and best Convention in PSA 
history. Don’t miss it—and let your slo- 
gan, too be “New York for Fun in ’61.” 

The four Regional Conventions held 
during May and June—Pittsburgh, Mi- 
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ami, Dallas and Tacoma—were highly 
successful and well attended. I would 
again like to point out the importance 
of these Regional Conventions. Besides 
the opportunity of meeting and enjoy- 
ing the companionship of our fellow 
PSAers in a given area, these Regional 
affairs afford the opportunity to those, 
who because of geographical location, 
pressure of business or other personal 
reasons, are unable to attend our Na- 
tional Conventions. Watch the PSA 
JourNnaL for announcements of coming 
Regionals, and plan to attend at least 
one or more next season. 

Shortly after the opening and dedi- 
cation ceremonies of our reconstructed 
Headquarters, our Executive Secretary, 
Randolph Wright, Jr., APSA, under- 
went surgery. He had hardly begun 
to recuperate in mid-May when he un- 
fortunately had to undergo a second 
operation. Headquarters has _ conse- 


tte 


IN ‘61 


ee 


quently been deprived of his valuable 
services since the latter part of April. 
I am happy to report that Randy is 
convalescing and regaining his strength, 
and will be back on the job before this 
issue reaches you. During his absence 
from Headquarters the work has been 
carried on by our faithful office staff 
in a highly commendable manner. If 
there have been any delays or incon- 
venience due to Randy’s absence, we 
crave your indulgence. I am sure you 
will all now understand. 

I hope the summer months have 
proved fruitful for one and all photo- 
graphically. The autumn season, so pop- 
ular amongst photographers for its spec- 
tacular color, should provide great 
pictorial possibilities for those who at- 
tend the National Convention in New 
York. For those unfamiliar with the 
New York State and New England 
areas, there will be plenty of advisers 
and guides to assist and direct all of us. 

Make the week of Sept. 25 to 30 a 
must on your calendar. See you all in 
New York!—Robert J]. Goldman 
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Super Technika 2'/:x3'/.* 
Unequalied for compactness, versatility, 
and film economy... 


Super Technika 5x7* 
combines view camera 
flexibility with press 
camera handiness!... 


Technika Press 2'/.x3'/.* 
Beliows-free rigidity, 
superb hand camera! 


Super Technika 4x5* 
prized as the finest > 
photographic, tool by 


=< | offers the *\ - 
oreatestiselection of 
professional precision 


Linhof-Color 2'/«x3"/, and 4x5 


camer as in the \_ =  f- 
wide; wide 


at moderate cost. 


Aero Technika 4x5 ’ ; : Kardan-Color 
Exceptional . ‘ : : 5x7 and 8x10 

aerial camera for . The ultimate 
standard-size i ' . in view camera 

negative material ; excellence! 


> 
4 Linhof 500 Projector 
Magnificent projection 
of transparencies up to 
. 2/e''x 2a" 
International Photo Technik 
erly GROSSBILD TECHNIK 


*Equipped with coupled rangefinder for use 
with a wide range of interchangeable lenses. 


WONDERFUL GIFT IDEA... get these beautiful publications 
at your Linhof dealer, or use coupon. 


KLING Photo Corporation + 257P Park Avenue South, New York 10, WN. Y. 


International Photos | Gentlemen: Piease send the following books. | 
i ! c 
Sritliently printed | m enclosing () check () money order. | 
handsome = cover | © Linhot Products Handbook— | 
! 
~ poges ss 4 . 1 a , ; | colorful 120-page catalog with full details | 
ver phetos, color en - 
\ ' n all f Cam nd A eee 
ewig’ sone hag splined | on all Linhof Cameras and Accessories .. .(50¢) | 
plished amateurs and pros | C) Linhof Practice () International Photos, Vol. 1 | 
seoneee techn = . Linhét Practice | CJ International Photo Technik, Sub. [1] International Photos, Vol. 2 | 
nee OSS eevee A ‘'must"’ for the large-format | | 
v photographer! 9/4" x 1i'/, 200 pages . 
0.5 re than 400 illustrations. .. $8.95 | 


+ ne $!0.50 name 
Volume 2—$ 


address... 


KLING PHOTO CORPORATION + 257 PARK AVENUE SOUTH, NEW YORK 10, N.Y. Iman ZONE. ne EBLE one nnem 


Sieuctidndbanesareeenateneneenbesesenewanesewal 
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NEW! 
BERKEYCOLOK'S 


exclusive 


PERMACOTE 


color prints 
wont 
face 





a, 
. 1 
a 
NOW ...get COLOR JOBS 
you couldn’t get before! 


PERMACOTE...Berkeycolor’s giant 
new breakthrough in color process- 
ing ... launches vast new markets for 
all professional photographers! Now 
you can actually sell glorious color 
enlargements that will not fade 
away!!! 


Truly the photofinishing achieve- 
ment of this century, PERMACOTE 
is a chemical shield that locks out 
color-killing ultra-violet rays. It’s 
colorless , weightless ... invisible 
-»-but it keeps BERKEYCOLOR 
enlargements rainbow-beautiful for 
years and years. ideal for home 
decorating without fear of fading! 


Sell color where you couldn’t sell 
before... right in the home...with 
BERKEYCOLOR PERMACOTE EN- 
LARGEMENTS! 
MAIL COUPON TODAY! 
BERKEYCOLOR inc 
4th Avenue & 13th Street, New York 3, N.Y 
Gentlemen 

Tell me how to sell color enlargements 

I shoot schools babies weddings 
classes confirmations camps 


industrials other 


address 


SSCS CeCe eee eee eee Eee 


city. zone___ state — 
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NATIONAL 
i — og aS) 
PROGRAM 


Kochs’ Return Schedule 


Mr. and Mrs. Jerome Koch will return 
to California shortly after the New York 
Convention, presenting their NLP to four- 
teen clubs and councils along the route 
The ir hedule follows 
Oct 3} New 
N. J 
t Photo 
6 Pittsburgh 

Art Photo 
( olor CC 
9 Marietta 
10 Centrol 
bus, O 

Tripod C.C., Dayton, Ohio 
clubs of Indianapolis, 


Jersey Federation, Summit, 
Oct 


Oct 


Guild of Philadelphia 
Acad. of Science & 
Section and Natural 
Ohio) Photo Society 
Ohio Colum 


Oct 

Oct Council, 

Oct. 11 

Oct. 13 Camera 
Ind 

16 Louisvill 

Assn. and 

Oct. 17 Fine Arts C.C., 

Oct. 18 St. Louis C.C 

Oct. 20 Camera clubs of Peoria, Ill 

Oct. 23 ( Available date ) 

Oct. 24 Cedar Rapids, lowa, YMCA C.¢ 
Oct. 29 Denver PSA Roundup 

Nov 1 Salt Lake Photochrome Club 


Photo Dealers and Fin- 
Louisville P.S 
Evansville, Ind 


Oct 


ishe rs 


Scott's Nature Program 
On Tour Of Southwest 


About one 
the central and southwest states will have 


dozen clubs and councils in 


very unusual 
Scott, Ir., of 
weeks tour 


the opportunity to hear a 

program when W. F 
Ferguson, Mo., makes a five 
commencing Feb. 13, 1962. “Scotty” is 
offering Nature, Just for Fun, which was 
hits of the Houston PSA Con- 


nature 


one of the 

vention 
Scotty is a 

horticulturist 


practical and 
international au- 
thority on Now re- 
tired from business, he is devoting much 
of his time to gardening, travel and na- 
photography 4 three-star Nature 
active in St. Louis club 
PSA’s CD and ND 
can devote to 
solicited by 
The 
itinerary take 
the speaker through Kansas City, Topeka, 
Wichita, Tulsa, Oklahoma City, Amarillo, 
Alburquerque, Phoenix, Tucson, El Paso, 
Abilene, Wichita Falls, Fort Worth, Dal- 
las Shreveport, and Fort Smith 

Scott’s tour should be 
Hon. PSA, 
York 19, 


practicing 
being an 
and orchids 


irises 


ture 
exhibitor, he is 
iffairs, 
Due to the limited time he 
a tour, 


as well as in 


bookings must be 
invitation along a pre-selected route 
would 


under consideration 


Inquiries on Mr 
sent to Maurice H 
FPSA, 33 West 56th St., 
N. ¥ 


Louis, 


New 


Len Thurston Schedule 
Now Being Prepared 


The strong interest in nature photogra- 
phy by amateurs is reflected in the unusu- 
il demand for the NLP of Len Thurston, 


FPSA. This eminent photographer, teach- 
er and writer, now a resident of Ontario, 
Canada, will travel most of the eastern 
U. S. during February and March, 1962 
Although notices were mailed to clubs in 
this area only a short while ago, advance 
publicity has already produced a consid- 
erable number of inquires and requests. 

Planned Action for Making Nature and 
Garden Slides is the title of Len’s highly 
regarded program. The fee is $75, with no 
additional cost to sponsors. 

Len will start his tour at Buffalo, N. Y. 
and will be routed to Albany, Boston 
(Feb. 19), Hartford, New York City, 
Philadelphia and Washington, D. C. while 
the speaker will travel as far as the Gulf 
of Mississippi, his exact route after Wash- 
ington will depend on requests received 
from clubs in the Southeast. 

Assistant NLP Chairman Floyd A. 
Lewis, APSA, is handling all the arrange- 
ments for this tour. His address is: 35-46 
779th St., Jackson Heights 72, N. Y. . 


Book Reviews 


BINOCULARS AND SCOPES AND THEIR USE 
IN PHOTOGRAPHY, Robert J. and Elsa Riechert. 
Chilton Co., Philadelphia, Po. $1.95 


Few are the photographers who have 
not tried, or at least thought of trying, to 
take pictures through binoculars or one 
type of scope or another. Dreams of cap- 
turing extreme close-ups of distant ob- 
jects have always haunted those who are 
adventurous in photography. Now with the 
help of this book these dreams can be 
realized without extensive experimenta- 
tion. 

Dwelling mainly on the design, construc- 
tion, and theory of binoculars and scopes, 
the authors of this book cover the subject 
thoroughly. They discuss the various types 
of binoculars, tell of their advantages and 
disadvantages, and with many illustrations 
discuss the field of view, the magnification, 
and the light efficiency of the different 
types of optical systems. In the common 
binoculars, for example 
7x35, these ratings have nothing to do 
with the quality of the instrument but 
are simply numerical values of the lenses; 
the first being the magnification, the lat- 
ter the diameter of the objective. Most 
of the information is of great interest and 
important to nature lovers and _ bird 
watchers whole activity depends 
to a great extent on the use of this type 
of instrument. 

Only the last 25 pages of this book dis- 
cuss anything at all about photography 
and the of binoculars in this field. 
But because the groundwork has been 
well laid and the basic principles of the 
use of binoculars been thoroughly 
discussed these 25 pages are adequate. 
There are some wonderful illustrations of 
telephotography done with conventional 
cameras and binoculars that make the 
prospect of shooting extreme close-ups of 
very distant objects seem to be very ex- 
citing indeed.—P. G 
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% STAR Exhibitors 


The PSA Star Ratings have been estab- Perfe ct ri On trol 
lished to provide recognition for advanced 


exhibitors of prints and slides. Thus a one- 
star exhibitor already has become a serious s ® 
contender, while a four or five-star exhibi- wh | | e Yo U Ss | g ht 
tor must be a seasoned veteran 
Each Division establishes its own criteria 
by which Star Ratings are awarded, re- 
quiring a given number of acceptances in 
PSA-recognized salons for each, with a 
minimum number of different pictures 
The Ratings, of necessity, are compiled 
some six weeks before the JouRNAL reach- 


es you 


COLOR DIVISION (Slides) 


Requirements: i-star, 30 acceptances 
6 slides; 2-star, 80 ace. with 16 slides 
star, 160 acc. with 32 slides; 4-star, 
ace. with 64 slides; 5-star. 640 ace 
128 slides. Complied by Marian Neill 

x «nn 

Ruth T. Bruckman 

x * * 

William ]. Barrett, APSA Gene Bender 
Charles F. Dieter Clarence H. Heagy 
Chester B. Snively 
2 
Leslie A. Campbell, APSA = Joseph Haas | 
Stella M. Crowley Lucille Dumser 
Happy K. Hamilton Henry H. Hill 
H. Stanley Johnson Lother A. Smith 
* 

Kay Chase Mabel Covert 
Jeff Edwards Marie R. Kirkland 
John A. Riggs Don Robinson 


Ho Fan, APSA 
x*x*«ne* nr 
Ed Willis Barnett, APSA 
x * 
Thomas A. Scruse 
* 
C. Wenzel Fred E. Unverhau 


PICTORIAL DIVISION 
Requirements l-star, 30 acceptances with 
6 prints Z-star, 80 acc with 16 prints 
3-star, 160 acc. with 32 prints: 4-star, 320 
acc with 64 prints j-star, 640 acc. with 
128 prints. Compiled by Leta M Hand, 
APSA 

22.8 @2 
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No last-second errors with a Contaflex Super. As you sight a 
scene, you see the needle of its diaphragm-coupled exposure 
meter. You know the exposure is right— 

NATURE DIVISION or can*set it right in a jiffy. You also see 
San. um. eed Ge die die a the combined rangefinder and ground- 
BRL. ey glass for critical focusing . . . You are 


Requirements: I-star, 18 acceptances with : - 
: pletmnes Setar, 96 ace with wr plotares : sure you have a picture that is sharp and 
-star, (2 acc with 2 pictures -star, 
ace. with 48 pictures; 5-star, 288 ace. with perfectly exposed. Completely free from 
96 yictures ‘or rilex »y yr yvordon ; 
ae oe parallax, too. 
To its speed and ease of operation Contaflex 
; xx : also adds great scope. Its unrivaled f/2.8 Zeiss 
Harry L. Gebhardt Beatrice Petersen Tessar lens can be quickly converted into an _ Needle of exposure meter 
Felix J. Henrion Marian M. Rich 


~ ~clement £/4, 35mm wide-angle or f/4, 85mm |S, Seen while sighting 
Katharine M. McGregor Mary T. Scott E-cleme 35 de-angle o , 85 but it does not obstruct 
Jose Lorenzo Zakany 





tele lens. Proxar lenses take close-ups down to __ the view. 
ee + 3%”. A unique Pro-Tessar 1:1 lens photographs 
small objects actual size. A Zeiss monocular attachment 8x30B (400mm) for 


Eleanor Iris! Rae MclIntyre ° ; 
cg Rg 7 gore extreme tele shots and an inexpensive micro attachment are also available. 


James T. Johnson Elmer F. Miller 

Stanley J. Maciula Mauritz V. Westmark FEISS > See Contaflex Super —the camera that helps 
x * Z S you grow in photographic achievement. 

Rohmer B. Beard Neil L. Shipley IKON At leading dealers. Write for literature. 


* CARL ZEISS, INC., 485 Fifth Ave., New York 17 


Winniel W. Cochran F. P. Robinson West Germany 
Herbert E. Cook Edmund Stoddard 
Fred E. Unverhau 
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TRADE MARE 


The Dy fuser 


is there something in photography about which you feel very keenly? Would you like to 


pick up your pen, mount a white charger 
like to see done, or 
should be brief 


be considered, but 


you would 


The Diffuser. Letters 
ymmunications will 
Address letters to The Diffuser 


your 


an't publish every one, but 


think 


gvarantee to 


ng each month as space permits.—ED 


How about a “Contemporary Class?” 
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eT ibout 
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ld | hrown out be 
tanding 
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- 


done better 
concise and limited to a single subject 
writers 
PSA Journal 


and be off to slay a dragon? Is there something 
by the Society or 


the Journal? Then write to 
Only signed 
if they so request 
Chicago 40, Ill. We 
of members’ 


names will be withheld 
1822 Leland Ave., 


try to present a cross-section 


members doing this type of thing, it is 


beginning to be recognized, and judges 
ure willing to try to understand and judge 
them. In the Brisbane Salon thers 
813 CD entries, 391 Nature, 

Contemporary which the 


activity in this field 


were 
and 256 
shows growing 
Cora M MacLeod 
San Mateo, Calif 


Is mine 1 voice in the wilde rness, or 


ire there others who would cry out? 


Salons stereotyped, judg- 
and Pictorial 
Sacred 


current 


have become 


ing has become stereotyped 


become a Cow 
that 
photographs, 


old subjects 


Photography has 
It is not to say 
not full of 
they are the 
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but that 
There has 
in the 
observed the 


good 
Sane 
twenty- 
work 


been change 


five years have 


This needle /ets you adjust exposure as you view. 


alk 
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of our best exhibitors. What is the reason? 
Are we afraid to approach new horizons? 
No for 
the judges and salon chairmen. 

At a recent judging, I commented to 
the judges that abstracts had a rough go. 
One judge said, “You can’t judge abstracts 
against portraits and landscapes.” If that 
be true, why don’t we have a category 
of Contemporary Photography in some of 
our better salons? I mean an entry of four 
pictures to be judged separately. Let us 
give creative photography a fair chance 
Salon chairmen, how about it? 

Albert Sadler 

San Diego, Calif 
e We've been trying to figure out what 
“Contemporary” means in this usage, with- 
out much We understand that 
Nature are for pictures of 
nature and that the regular 
Color Slide classifications are for pictures 


for the photographers; yes 


success 
classifications 
subjects 


in color slide form with no restrictions on 
matter. All currently 
duced are 
the 


does 


subject slides pro- 
“contemporary” according to 
meaning of the word. What 
leave? Next month’s Journal 
you a report on another ap- 
proach to the problem of gaining recog- 
nition for creative photography and the 
more advanced work of different schools 
of thought. It is “Judging Prints—Mel- 
bourne Style” by Allen G. Gray, Hon 
PSA Representative for Australia. He tells 
how three judges work independently to 


Ep 


normal 
that 


will bring 


select the show.— 
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Still more on larger slides 


I have just read your item in The Diffuser 
on the 2%x2% question. I agree with you 
entirely that “It is the sole responsibility 
of the organization which conducts an ex- 
exhibition to determine what size slides 
will be accepted 7 

However, is it not their “sole responsi- 
bility” also to establish the manner in 
which they conduct their exhibit, whether 
they send out notification cards, how soon 
they return slides, or whether they wish 
to live up to PSA under which 
official recognition is obtained 

It is the function of PSA to lay down 
the rules under which such recognition is 
obtained. I agree with Mr. Miller that it 
is regrettable that most shows have be- 
think the PSA 
should require that a show 
size for recognition I have taken 


rules 


_ 
come 35mm _ shows. I 


accept any 


35mm, 2%4x2% and 4x5 transparencies 
Carl Gerdau 
Dorset, Vt 


I feel I must comment on your answer to 
Mr. W. Z. Wright's letter published last 
month concerning 2%x2% slides in the 
salons 

Let me quote from a letter by Mr 
Donald K. Mereen, APSA and chairman 
of PSA Judging Service, written to 2%x 
2% Slide Study Group No. 5 when he was 
“Having judged many 
national and international salons, I might 
suggest that when you plan on entering 


our commentator 


slides in any of these salons that the 
slides you choose be a standard 2x2 or 
35 mm.” 

Certainly this statement to a group of 
potential 2%x2\% exhibitors from 
one in his position could hardly be con- 
strued as an endorsement for 
entries. What do you think? 

R. R. Warner 
Secretary, SSG No. 5 
Prophetstown, Ill 
e Don Mereen states one of the facts of 
life that becomes apparent to anyone who 
studies the slide exhibition listings and 
attends the judgings. The 2%4x2% slides 
shows, and 


some- 


24x24 


are not accepted by 
among exhibitions that do take them they 
often are judged last and under projection 
conditions which do not give them as good 
a showing as the 35mm entries for which 
the judging setup is arranged. If you want 
to score more acceptances, stick to 35mm 


many 


—better advice your editor couldn't give 
to his own mother. If you like 2%4x2% 
and get more satisfaction out of shooting 
it and participating in the crusade for 
its wider acceptance than you would out 
of chalking up a salon record more quick- 
ly and easily with 2x2 slides, that’s your 
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ing, “Dear Fellow PSAer.” It offers photo 
items by mail at discount prices, and has 
this statement on the back page: “I hope 
you read carefully the article in the PSA 
JournaL with respect to the unethical 
practices prevalent in our industry by 
irresponsible dealers.” He adds that he 
operates “in an honest and straightforward 
manner.”—yet he neglected to identify 
the article or issue to which he was re- 
ferring. A note to Editor McIntyre brought 
this suggestion, “Undoubtedly the refer- 
ence was to “Bargains May Be Costly,’ by 
W. A. Perine, page 32, May, 1960. 

If this is the article Mac McCoy had 
in mind it should be pointed out that, 
in his honest and straightforward manner, 
he neglected to mention that the article 
warned against the practices of some dis- 
count houses who advertise nationally 

such as Mac McCoy) rather than home- 
town dealers (such as myself) 

I can tell you that many times we home- 
town camera shop people spend literally 
hours helping an apparent prospect to 
reconcile his desires and his finances to 
his best advantage, only to have him re- 
turn later with his mail-order purchase, 
explaining, “What do you know? My uncle 


received 


privilege . too.—Epb. 


On Mail-order Ethics 


Enclosed is a copy of a mailing piece I 


from Mac McCoy, APSA, ad- 


dressed exactly as my name appears in the 
PSA membership list and using the greet- 


going to buy 
show me how to use it?” 
Probably this type of 


from 


sent me a camera just like the one I was 


from you. Uh—could you 
“customer” has 
idea where a retailer's wages come 
He probably 

the mail-order 


doesn't even suspect 


discounter’s lower 


Kodak Retina Reflex Ill Camera 


with two-way automatic metering for “‘last-instant”’ contro/ 


Lift your Kodak Retina Reflex Il! 
to your eye, focus it on a youngster 
romping under a sky brimming 
with clouds. Camera at your eye, you 
don’t see that cloud skate over the 
sun. But, instantly, you do see that 
your exposure needs adjusting! 

For when the light changes sud- 
denly, the meter needle in the corner 
of the viewfinder moves from center 
to warn you. You can refine exposure 
as you view, right up to the instant 
you shoot. 


Dual electric-eye control. This meter 
needle in the finder is one part of the 
Kodak Retina Reflex III Camera’s 
new dual electric-eye exposure-con- 
trol system. There’s also a meter 
needle in the camera top. Together, 
these two needles give you precise, 
continuous control of exposure. 
The system works this simply. You 


select shutter speed, center the needle 
in the camera top—exposure’s set. 

Now sight through the finder. Fo- 
cus critically. Compose. Has the light 
changed? No need to lower the cam- 
era to check exposure. A quick glance 
at the needle in the finder gives you 
the answer. 

If it’s off center, you can realign 
it without moving the camera from 
your eye! No need to upset a compo- 
sition that’s just right. No chance 
of.fickle light spoiling a picture! 


Two other design refinements: the 
shutter release is on the front of the 
camera, for a steadier grip; the view- 
finder eyepiece has been enlarged. (If 
you wear glasses, this is a thought- 
ful touch you will appreciate.) 

Of course, this new model offers all 
the precision features that have built 
a world-wide reputation for Kodak 
Retina Reflex Cameras: 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


e Full-area, corner-to-corner ground- 
glass focusing plus split-image range- 
finder « Parallax-free viewing—see 
subjects the way the lens sees them 
¢ Ten shutter speeds to 1/500 plus 
self-timer « Coupled shutter-aperture 
controls—change shutter speed, your 
aperture is automatically correct « 
Automatic depth-of-field indication 
¢ Interchangeable lenses, 28mm to 
135mm, all link up with the automatic 
controls « Full system of photo aids. 
Kodak Retina Reflex III Camera with 
f[1.9 lens, less than $250. With //2.8 
lens, less than $215. See your dealer for 
exact retail prices. 

Prices subject to 

change without notice. 
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Testing Slide Temperature 
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@e Members concerned about projector 
heat and potential slide damage would do 
well to review Marguerite Gregory's in- 
formative article on this topic in the Feb- 


ruary, 1961 issue of the JournaL.—Ep 


PSA’s Ambassador is back 


4 short expression of appreciation to 
PSAers for their fine response to my re- 
juest for volunteers to answer letters in 
the People to Peopk 
keep your requests coming in, as this is a 
permanent activity. I would like to ask 
those who ask for letters, always send re- 


; 


program Please 


urn post ive 


Frank B. Christopher 
Falls Church, Va 


@ Frank has just returned from a journey 
vhich took him to Moscow for the opening 
the first American exhibition there, and 
m around the world. We hope to 

esent his story of the exhibition, and 
Russian reaction to it, in the JOURNAL 


On Ep 


Overseas Mailing Regulations 
In February, 1961, Export Mail Regu 


lations were tightened ind some exhibi 
tors have been asked for an Export Li 
ense by postal clerks 

Following is the correct procedure tor 
g pictures for exhibit abroad, as 
iven in an official letter from the U. S 
Department of Commerce, Aug. 10, 196] 

Exhibitors need no validate d Export 
License, but packages of prints or slides 


clin 
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MUST be marked with the following on 
the address side and on Customs Declara- 
tion; the general license symbol and 


lege nd 


GRO, EXPORT LICENSE 
NOT REQUIRED 


For Hong Kong and Macao, the symbol 
is “GHK”, for Eastern European Soviet 
bloc countries, the symbol is “GLSA.” 

Ted Farrington, FPSA 
International Exhibitions 
Chairman 
e Thank you, Ted, for bringing us up to 
date on these postal regulations.—Ep 


Standard Entry Form? 


Wouldn't it be to the advantage of all 
to have a standard entry form for all ex- 
hibitions which are PSA approved? The 
Society could furnish these to the individu- 
al clubs, who in turn could imprint the 
necessary information pertaining to their 
exhibitions. There should be great savings 
among member clubs sponsoring exhibi- 
tions, and it would tend to keep to a min- 
imum the errors and confusion among 
individual entrants 

Arthur P. Henricks Ir 
Maplewood, N. J 


On Prohibitive Legislation 


Upon reading an item in the February 
Diffuser on “New Pictures vs. Proven 
Ones,” some sympathetic chords rang. The 


Feature *1 is worth 


Kodak Automatic 8 
Movie Camera 
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editorial note gives the PSA view, and _ will continue after dark. And on Tuesday, 


with PSA’s rules I have no quarrel. May Class 


A of the PSA Color Contest for 


I suggest this to Mr. Boughton and others Individuals will be exhibited and judged. 


who may have similar questions: prohibi- The 
tive legislation, whether PSA or civic, is those 
less to be desired than standards of prac- _ line 


Guild will also arrange trips for 


with special interests—just drop a 


to the club telling when you will 


tice which can be acceptable and benefi- be in Philadelphia and what you want 
cial to all Instead of saying, “There to photograph. Trips will again be spon- 


oughta be a law ”" we should try to sored 


during the days that follow the 


stimulate an interest in new pictures Convention. Evening programs will in- 
Max Plaugher clude such lectures as the NLP program 
Akron, Ohio by Bertha and Jerome Koch 


Philly Photo Guild is still busy im- 


proving its recently purchased building 
on historic Logan Square while increasing 


EASTERN ZONE NEWS = 


tempo of its busy schedule. Regular 


club events are held every Tuesday and 


at least one class is conducted on another 
Editor: O. S. Larsen night each week. Those interested in au- 


70 Strawberry Hill Ave., Stamford, Conn diovisual work meet at least once a month. 


To 


activity, open to all, the “Color Round- 


Philly Stopover for Conventioneers 


encourage salon color work a new 


Special trips and evening activities are table,” was started last year. Meeting 


planned by Photographic Guild of Phila- once 
delphia, 2024 Race St., for PSAers who in 
visit the Quacker City either before or ject 
after the PSA National Convention some 


each month these serious photogs 


odd numbered months assign a sub- 
or field of photography, including 


actual picture-taking. The follow- 


On Sept. 23 there will be a guided ing month they turn in their projects for 
tour of the Pennsylvania Dutch region everyone's comments 


Ww he re me mbe rs ot re ligious see ts live as 


they did 150 years ago. On Sunday to 


The Guild invites other camera clubs 
attend many of its activities such as 


Sept. 24, the City of Philadelphia will the Tops Show, certain lectures and such 
cooperate by providing unique picture field trips as this summer's “Colonial Days 


taking opportunities. Historic homes and In 


this last event the Guild provided 


buildings will remove many of their pho- models in costume, technical assistance 


tographic restrictions on Monday for the and 


publicity while the Philadelphia 


guests of the Guild, and the picture taking Museum of Art made arrangements to 


1] 


photograph old, historic buildings which 
house many of their original furnishings 
The Guild also sponsors an annual New 
England summer tour, always featuring 
the NECCC Outing at the University of 
Massachusetts as part of the tour with 
a different series of scenic places being 
visited before and after the Outing to 
fill out the week-long trip.—John J. Kane, 
AR, reporting 


Plainfield (N. J.) Camera Club 


Founded in 1937, the Plainfield CC, 
with Miss Frances Lord as _ president, 
has a membership of 63, some of whom 
are well-known on the national scene. Dr. 
Theodore S. Laing is the only charter 
member remaining on the roster. A long 
standing member, Dr. Fred J. Ruch, APSA 
(5 stars in Color and approaching his 5th 
in Nature) has held every office in the 
club. He has completed his second tour 
for PSA’s NLP. Warren H. Savary, FPSA 
is a well-known contributor to the PSA 
Journal of nature subjects, is a Past Chair- 
man of the Nature division. His Recorded 
Lecture “Birds in Color” is an outstanding 
PSA feature 

A highlight in the club year is an 
annual show at the Plainfield Library, 
open to the public. This year it included 
a one-man show (by invitation) of Dr 
William Mallas, APSA of West Orange, 
N. J., as well as an exhibition of PSAer 
Robert B. Porter of Palmetto, Fla. Bob 
is retired and an honorary member of 


the less-than-*50 price 


(the other 5 are pure bonus!) 


Got an eye for value? Then take a 
close look at this sleek new Kodak 
Automatic 8 Movie Camera... and 
its price tag. 

That electric eye (1) sets correct 
exposure for you automatically. All 
you have to do is aim, shoot. The elec- 
tric eye even warns you when the 
light gets too dim. Colorful 8mm 
movies couldn't be easier to take! 


And just check these other fea- 
tures: You view through a bright 
optical finder (2). The lens (3) is an 
extra-fast f[1.6 Kodak Ektanar. It 
gives you the extra lens speed you 
need to shoot earlier or later in the 
day, in shade or cloudy weather. A 


built-in “Type A” filter (4) lets you 
use indoor Kodachrome Film out- 
doors as well. 

The shutter release (5) is two fin- 
gers wide, permits a steadier grip. 
Folding crank (6) winds up the mo- 
tor fast. A governor stops the motor 
cold after its full-power run. No film 
wasted by a slow-running drive! 


Loading is this easy. At the turn of 
a dial the camera pops open. You 
place the film in a grooved path, and 
your loop’s correct. Snap the camera 
shut, the footage meter resets auto- 
matically. 

Imagine—all this can be yours for 
as little as $5 down at most dealers’! 


Brownie 8 Movie Projector (A15) 
threads itself right onto the take-up 
reel, shows your movies up to four 
feet wide. Costs less than $55. See 
your dealer for exact retail prices. 


Prices subject to change without notice. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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resent active in PSA’s amateur photographers. An average of one carried by local television. Ribbons were 

I years show com guide for every 15 to 30 camera fans awarded to the following E. Z. camera 

William Middaugh, Allan’ will be arranged. For those who wish clubs in a bulletin contest sponsored by 

rd J. Maas.—Wil to remain in groups, shore trips will be Samuel Grierson, APSA: Orlando Picto- 

onducted to the most scenic locations rialists, Miami PS, Kodak CC, Boston 

Exhibitions and classes will be held YMCA CC, Lansing CC, Fort Lauder- 

Summer Project Idea iboard ship, including picture-taking ses- dale CC and PP of A. Quite a few of 

cette  Sions. Cruise members will be able to the visitors went along on the post-con- 

make use of the ship’s darkroom. Lowest vention cruise to Nassau, where they were 

rate is $219, but only a few cabins are greeted by a display of banners at the 
left at this price. For more de luxe airport.—Nancy Harney reporting 


idea used by the Wa 
er, Ma the CC of Fitcl 
nusual contest this summ«e 


plit into three tear . 
rooms and extras it is best to figure 


ear equ ibility & : 
osts at $40 to $45 per day. For com- 


' 
member is given three 1 oth Guild 
nhed during th plete information on this and other Gul 
nen Geemee tone te trips to which the photographic public CENTRAL LONE NEWS 
i aoe will is always invited write: Photo Guild, 2024 
Race St., Philadelphia 3, Pa—John J Editor: Margaret E. Conneely, APSA 
Kane, AR, reporting 5750 North Meade Ave., Chicago 46, Ill 


y three screens 
simultaneously 


team will be 


tt a later date Report from Miami Beach N4C Welcomes 56th Club 


= furnishing the en About 250 photographers injoyed the The North Central Council of Camera 

third place <OnES 950 full and interesting program of the 1961 Clubs welcomes four new member clubs 

4 x de Lens PSA Southeastern Regional Convention Webster City CC of Webster City, Ia.; 

coateties. it Miami Beach in spite of two unusual Mankato CC of Mankato, Minn.; Munici- 

; rainy days. Among those attending were pal Photo CC of St. Paul; and Albert Lea 

Caribbean Camera Cruise many National officers and special com- CC of Albert Lea, Minn. This brings the 

raphic Guild of Philadelphia mittee members, headed by President and N4C Council membership up to 56 clubs 

1 special Camera Cruis Mrs. Robert |]. Goldman, APSAs. Local in the adjoining states of lowa, Minne- 

to San Juan, St. Thomas newspapers reviewed former Life editor sota, Missouri, Kansas, Wyoming, Montana, 
The 12-day trip, from Nov Wilson Hicks’ lecture on Photojournalism, and North and South Dakota. 

ll be aboard a new American Innocent Eye Creative Color” by Jose The founders, Dr. Robert Cochran, 

Atlanic, which is completely Zakany, APSA, was repeated by request APSA of Omaha; Francis Kingsbury, Pon- 

ind offers each cabin with James McMillion led an intrepid group ca, Neb.; and Curt Lugg of Sioux Falls, 

The hip will ser, iS nto the downpour for a special tour for S. D. (the first president, vice-president 


, ‘ 
out the trip, which will be color photography at night. The Sunday and _ secretary-treasurer, respectively) can 


xperienced nd well-known sessions, featuring beautiful models, were look back with justifiable pride as they 
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Kodak Motormatic 35 Camera 
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see what tremendous strides the Council 
has made in six short years. It might be 
interesting to note that while the consti- 
tution does not specify officers must be 
PSAers, the willingness of PSAers to help 
others has brought them to the top in 
the majority of cases. 

Under their capable leadership, the 
N4C has brought to clubs, especially the 
smaller ones, in the plains area of the 
Middle West, an acquaintance with PSA, 
plus monthly contests on a regional basis 
Continuing on a regional basis, there are 
speakers available for appear- 
ances, tape-recorded lectures by Council 
slide and print shows for 
exchange by member clubs. One 
of the N4C Program Aids Brochure is 
devoted exclusively to advice and sugges- 
tions about local programming 

The N4C Bulletin has known five edi- 
tors—Harold Balmer of Omaha, Dr. Bob 
Cochran as a pinch editor for a short 
time, Francis Kingsbury, W. Dale Smith 
of Wichita, Kans., and the present edi- 
tors, a husband and wife team, Al and 
Lillian Gordon of Waterloo, Ia. It is neatly 
put up in three colors by the Ditto proc- 
monthly with vital statistics 


personal 


members and 
section 


ess and is a 
concerning all Council activities 

Probably one of the most popular sum- 
mer activities of the Council is its re- 
gional two and three-day campouts. Our 
first of this year was held at Ledges State 
Park the weekend prior to Memorial Day 
and was sponsored by Des Moines CC, 
with the attendance being 190 and fifteen 





ing you. 


Down the runway a plane gathers 
speed. You're set to catch sequence 
action with a Kodak Motormatic 35 
Camera, and you've got power help- 


clubs from four states represented. One 
guest drove 700 miles to participate. 
Weather permitting, after the evening 
meal and meeting old acquaintances, as 
soon as it is dusk a large campfire is 
built. With this setting, the host club of- 
fers its program for the evening which 
may include speakers, a songfest and the 
plans for the coming day. This is followed 
by a coffee and cookie social hour. The 
second campout was held at Beeds Lake 
near Hampton, Ia. on June 26-27 and 
the third will be at Kilen Woods 
Jackson, Minn., hosted by the 
CC of Fairmont, Minn. 

Highlight of the Fall Season will be 
the Sixth Annual N4C Convention which 
will be sponsored by the Fort Dodge CC 
October 20-22 at Fort Dodge, la. Under 
the capable hands of General Chairman 
Jim Knupp, the hard at work 
making the final arrangements. Alice and 
Walter Westerman, Program Chairmen, 
report a varied and interesting program 
with such PSA “heavy timber” as Frank 
Heller, FPSA with his lecture, Heads It’s 
Color, Tails Its B & W. Past President 
Al Unruh will give a slide show, U. S 
and the Caribbean using two projectors 
and two screens for unusual effects. Rich- 
ard Galley, artist, will present An Artist 
Takes a Picture. For more information on 
the Convention, write Mrs. Jack Arm- 
strong, Registration Secretary, No. 3 Dee 
Apts., 1020% Central Avenue, Fort 
Dodge, la.—Harold Carlstrom, N4C Presi- 
dent, reporting. 


near 
Fairmont 


C lub 1S 


it changes. 


Ready indoors, with automatic flash 


Touch the shutter release for the 
first shot... instantly, spring power 
advances the film, cocks the shutter, 


counts exposure. 


The plane roars on toward take-off. 
Shoot again .. . then again. Exposure 
is right, because the automatic elec- 
tric eye adjusts the lens opening for 
every shot. All you have to do is frame 


and fire—as fast as 10 shots in 10 sec- 
onds. A quick wind of the power 
drive, and you're set for another 10. 


from 5 to 25 feet. 


Wherever you take it, the Kodak 
Motormatic 35 Camera is ready to 
catch the action or the mood before 


control. You automatically dial the 
right exposure every time you focus— 
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Lombard CC “Summer Special” 


On a lush melon-color paper with 
frosty white artwork, a special summer 
issue of The Record Shot was sent to 
all club members to remind them of two 
special competitions coming up. First is 
the club’s Sept. 11 meeting competition 
“Shootin’ in the Park,” which may include 
slides of any subjects in any park prop- 
erty but it is hoped there will be slides 
of Lombard’s own Lilacia Park. The sec- 
ond is the CACCA Vacation Competition 
open to any individual belonging to any 
Chicago Area member club, who is eligi- 
ble to submit two color or four 
prints in the annual contest. It will be 
judged at CACCA Delegates Meeting at 
Chicago Historical Society on Sept. 14. 
Individual entries must be submitted 
through each respective CACCA Club 
Delegate. (Lombard CC members’ entries 
go to Bob Wilson at the Sept. 1] meet- 
ing.) All pictures must be taken by the 
club member on a club-spoysored outing 
during the past season, or on a vacation. 


slides 


Dallas Club Has Props Contest 


President L. A. Busby of Dallas 8mm 
Movie Club named the props for the 
September 8mm Props Contest as “a tree, 
a table, a lawn chair and water (any 
amount, color or flavor).” Any other props 
(animal, vegetable or mineral) may be 
used but those listed must appear in each 
member's film entered in this contest.— 
Orin Switzer, PSA Rep., reporting. 


.action...action...action! 


Ready for both simple and tricky 
lighting situations. Complete manual 
controls let you set your own /f/stop 
on the //2.8 lens and choose shutter 
speeds from 1/40 to 1/250. 

Ready for fast focus on any sub- 
ject. Viewfinder zone signal tells you 
when you're focused just right for a 
close-up, group, or scene. 

See the one with power—the most 
automatic of the automatics—the 
Kodak Motormatic 35 Camera. Then 
go catch the action. 

Less than $110. See your dealer for 
exact retail price. 


Price subject to change without notice. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 





A studio in a travel case—only Hasselblad has it! 


One < ner a Hasselblad 500¢ is all 
you j arry. It sets up in seconds 
for everyt! » from micro to telephoto 
work. The secret? The system—the Hassel 
blad system of interchangeable lenses (cov 
ering ¥” to 90”), film backs and accessories 
And the case carries all 

For your work, change to any one of 
6 Zeiss lenses, each with an automatic pre- 


set diaphragm in its Compur shutter, syn- 


chronized for flash and strobe at all speeds 
(1 sec. to 1/500). Each with automatic 
depth-of-field indicators. Cross coupling 
and EVS system too. Switch viewfinders 
and film backs. (Change from b-and-w to 
color in mid roll.) And switch as you like 
between negative sizes and a host of other 
accessories. Isn't it time you started build- 
ing your studio in a travel case? Write 
Dept HPS-9 for the name of the nearest 


dealer. Paillard Inc., 100 Sixth Avenue, N.Y. 

Accessories shown include : 60mm, | 50mm 
(on camera), 250mm Zeiss lenses; Super- 
Wide C Camera, extra backs, bellows ex- 
tension, magnifying hood, sports finders, 
micro-adapter, extension tubes, rapid crank, 
filters. New Pentaprism available soon. 
Hasselblad 500C with 80mm lens $549.50. 


HASSELBLAD 





Focusing on New York 


PSA’s 1961 Convention city is rich in opportunities for picture taking. For those who arrive 
early, a series of pre-convention field trips will begin on Saturday, Sept. 23. There will be 


special privileges for members—tripods permitted at RCA Building and Guggenheim Museum 





New YORKERS are proud of their city and its 
wealth of color picture possibilities. They want to share PRE-CONVENTION FIELD TRIPS 
Saturday, Sept. 23 
10 am. Coney Island 
Hence special photo field trips have been planned to ‘pm a a Broadway 
; Sunday, Sept. 24 
start on Saturday, Sept. 23. 2 p.m. Idlewild Airport 
Newest addition to the list of places where PSA 7 p.m. RCA Building 
Monday, Sept. 25 
10-5 p.m. Guggenheim Museum, 1071 Fifth Ave 


its wonders with PSAers from across the country, but 
the regular convention period just isn’t long enough. 


members will receive a special welcome is the Gug- 
genheim Museum, 1071 Fifth Ave. (between 88th and ; 
89th Streets). Although it normally is closed on Mon- 10 a.m Freedomland 
we 2 p.m. East River Area 
days throughout the year, special arrangements have 7 p.m. Wall Street, City Hall Park 
been made by the Photo-Journalism Division with H. H. Brooklyn Bridge 
Arnason, Vice-President, Art Administration, to have Tuesday, Sept. 26 
the Museum open exclusively for PSAers from 10 to 5 1-5 p.m. PSA Circle Line Tour around Manhattan 


on Monday, Sept. 25. There will be no charge for ad- o —leaves Pier 83 at 1 p.m. ' . 
, ; + Night Owls—In addition to the scheduled field trips 
mission, which will be by presentation of your PSA Pe ee er 
; ar } , listed above, there will be opportunities to join small 
membership card. The use of tripods and flash will be groups for evening picture taking. Ask about Night 


permitted. No special transportation will be provided Owl Field Trips at the Hospitality Desk 








( Continued on page 29) 





Art Treasures can be photographed in a unique setting at the Guggenheim Museum, 1071 Fifth Ave., from 10 to 5 on Monday, Sept. 25 


SEPTEMBER 196] 





The Convention Program 


Let this schedule guide vour planning for a memorable visit to New York 
7 I 





TUESDAY, September 26 


10 a.m. to Registration—Statler-Hilton Hotel (Gold Ballroom Corridor) 
Ll p.m 


7 p.m.to Reception—Greet old friends and welcome new Conventioneers (Gold Ballroom) 
Ll p.m 





WEDNESDAY, September 27 


):00 to Winning Travel Slide and Photo Essay Sets for 1961—Tracy C. Wetherby, APSA (Penn Top South) 
10:15 a.m. Birth of a Woods—H. Lewis Batts, Jr. (Gold Ballroom) 
PSA International Stereo Slide Salon (Penn Top North) 


10:30to The Seeing Eye—O. E. “Ollie” Romig, FPSA (Penn Top South) 
11:45 a.m. New Possibilities for S8mm—Myron A. Matzkin (Gold Ballroom) 
Why Rejection?—Stereo Panel, Dorothea Van Westreinen, Mod., Peter P. Chiesa, Conrad Hodnik, APSA, 
Lee M. Klinefelter (Penn Top North) 


12:00 Lunching and Learning—Willard H. Carr, APSA, Chairman (Terrace Ballroom) 


1:15 to Around the World with PSA—Anne M. Hatcher (Penn Top South) 
3:00 p.m. This is Nature—John H. and Irma Louise Rudd, APSA (Gold Ballroom) 
Facets of Stereo: Kin-Dar Close-ups—Edgar A. Hahn, and Black Light Techniques—John Paul Jensen, APSA 
Penn Top North 
The Invisible Visual Language of the Cinema—Arnold Eagle (Washington Room) 


3:15 to Multiple Exposures in 35mm Color—Kenneth K. Rinker (Penn Top South) 
5:00 p.m. The Houston Story—Alva L. Dorn, APSA (Gold Ballroom) 
Color Printing: Basic Steps and Helpful Hints—Dr. Martin B. Yalisove (Penn Top North) 
Motion Picture Division Membership Meeting—George W. Cushman, FPSA, Chairman (Washington Room) 


7:30 to PSA International Color Slide Salon—Col. Lewis F. Froham, Master of Ceremonies (Penn Top) 
9:00 p.m. Stereo Emde Awards (Gold Ballroom) 
PSA International Nature Slide Salon followed by PSA International Photo-Journalism Salon (Skytop) 


9:15 to his Land of Ours—Jack Englert, APSA (Penn Top) 
10:45 p.m. World Premiere, 32nd Annual International Ten Best Motion Picture Competition—George W. Cushman, 
FPSA, and Charles J. Ross, APSA (Skytop) 





THURSDAY, September 28 
Breakfast Techniques Division Breakfast 
9to 5 ALL-DAY OUTING TO BEAR MOUNTAIN 


30 to The Challenge of Change—Victor Keppler (Penn Top) 
9:00 p.m. The Alaskan Wilderness—Lorena Medbery, FPSA (Skytop) 


9:15 to The Magnificent Eye—Leslie A. Campbell, APSA (Penn Top) 
10:45 p.m. Premiere Showing, Nature Division Permanent Slide Collection—Jack and Lillian L. Walsh (Skytop) 





FRIDAY, September 29 


9:00 to From Record to Pictorial—Jerome and Bertha Koch (Penn Top South) 
10:15 a.m. Creative Pictorialism in Stereo—Mattie C. Sanford, APSA (Gold Ballroom) 
Battle Royal—Alfred C. Schwartz, Moderator (Skytop) 
Pictorialists (Conservatives)—Arthur H. Underwood, Hon. PSA, FPSA, and O. E. Romig, FPSA 
Modernists (Progressives)—Otto Litzel, APSA, Grant Haist, APSA, and A. Aubrey Bodine, FPSA 
New Approach to Film Making—R. Leacock and John Durniak (Washington Room) 
District and Area Representatives Meeting—Nestor Barrett, FPSA, Presiding (East Room) 
College of Photo Knowledge (Penn Top North) 
How Color Film Works—James E. McMillion, Jr. 
Making B&W Prints from Color Transparencies—William J. Barrett, APSA 





10:30 to 
11:45 a.m 


12:00 


1:15 to 
3:00 p.m 


3:15 to 


5:00 p.m 


6 p.m 


30 to 
8:30 p.m 


8:30 to 
9:00 p.m 


9:15 to 
11:00 p.n 


A Kodachrome Heaven—Robert G. Speck (Penn Top South) 

Nature Slide Panel—Warren H. Savary, FPSA, Mod., Dr. B. J. Kaston, FPSA, Harry L. Gebhardt, 
Sage Bennett, FPSA, Janet Goodwin, Wilfred Kimber (Gold Ballroom) 

Creative Approach to Interpretive and Abstract Pictorialism—Rex Frost, FPSA (Skytop) 


Ruth 


Firth Landscape Contest—Judges: Mildred Hatry, FPSA, Jean Elwell, FPSA, Barbara Green, FPSA, followed 


by Annual Color Print Contest (East Room) 
College of Photo Knowledge (Penn Top North 
Subtractive Painting with Liquid Light—George W. Parker, APSA 
Exposure and Contrast Control of Color Film through Processing—Carl N. Reed 


Color Division Luncheon (Sheraton-Atlantic Hotel 


The Worst of Everything—Reflections of a Swedish Portrait Photographer by Ann-Marie Gripman, 
Penn Top South 

Travel Films with Imagination—Panel, James W. Moore, Mod. (Gold Ballroom) 

Perspective, the Tool—John F. Brooks (Skytop 

Realist Stereo Slide of the Year Judging—Dale L. Smith, Mod. (East Room) 

College of Photo Knowledge (Penn Top North 
How to Get Acquainted with a New Film—Leslie H. Buckland 
Glamour Glass” an Easy Way—Lionel E. Herrmann, APSA 


Photography in the Fine Arts—Ivan Dmitri, APSA (Penn Top South 
Painting with Floed, Strobe, Spot and Sun—Leonard A. Thurston, FPSA (Gold Ballroom 
Fundamentals of Pictorial Compesition—Henry C. Miner, Jr.. APSA (Skytop 
Writing for Films—Philip Freund (Washington Room 
College of Photo Knowledge (Penn Top North 
How Color Film Works--James E. MecMillion, Ih 
Making B&W Prints from Color Transparencies—William J. Barrett, APSA 


Motion Picture Division Dinner (Gold Ballroom 
Stereo Division Dinner (Hotel New Yorker 


Membership Meeting (Penn Top 


San Francisco Convention Program—Col. James W. Ross, APSA, Chairman (Penn Top 
Film “San Francisco” by Tulio Pellegrini, APSA 


Photoscenic Mexico—John Fish, FPSA, and Frank Pallo, APSA (Penn Top 
Words and Pictures: Togetherness—Joseph Costa, FPSA (Skytop 


APSA 





> 
0 a.m 


9-O0O to 


10:15 a.m 


10:30 to 
11:45 a.m 


12:00 


1:l5to 
00 p.m 


15 to 
9:00 p.m 


SATURDAY, September 30 


Pictorial Division Breakfast (Georgian Room 


The Lavendar Cat—H. J. Ensenberger, APSA (Penn Top South 
Look Before You Step—Dr. Donald T. Ries, APSA (Skvton 
The Sound Track in Motion Pictures—Frank Lewin (Gold Ballroom 
National Council Meeting (East Room 
College of Photo Knowledge (Penn Top North 
Subtractive Painting with Liquid Light—George W. Parker, APSA 
Exposure and Contrast Control of Color Film through Processing—Carl N. Reed 


Yonder Beckons the Sun—Fred L. Bowron, APSA (Penn Top South 
PSA International Stereo Slide Salon (Skytop 


“Information Please” American Portfolios Conference— Barbara M. Sieger, APSA, Chairman (Gold Ballroom 


How Critics Evaluate Amateur Films—Panel: Lou Latcher, Charles Revnolds, Frank Lewin and 
Eagk Washington Room 

College of Photo Knowledge (Penn Top North 
How to Get Acquainted with a New Film—Leslie H. Buckland 
Glamour Glass” an Easy Wav—Lionel E. Herrmann, APSA 


Nature Division Luncheon (Pennsylvania Railroad YMCA 


PSA International Color Slide Salon (Penn Top South 
Darkroom Magic—Otto Litzel, APSA (Skytop 

The Changing Picture—Leonard Victor (Gold Ballroo 
Making Pictures Move—Daniel W. Jones (Washington Room 


PSA International Nature Slide Salon (Penn Top South) followed by 

PSA International Photo-Journalism Salon (Penn Top South 

Stump the Experts Glamour Panel—Charles A. Kinsley, FPSA, Mod., Margaret Conneely, APSA 
Barbara Merriam Sieger, APSA, Dorothea Van Westrienen, Eileen Widder. APSA Skytop 

Prize-winning Amateur Films from Europe—Ernst Wildi, APSA (Gold Ballroom 


Cocktail Hour (COD Bar 


PSA Honors Banquet 





Arnold 


AACL, 
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St. Joseph Church” 

Stanley M. Trzuskowski 
Blackstone Valley Camera Club 
Pawtucket, Rhode Island 
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“Aficionada”’ 

Alex Potamianos 

Charter Oak Color Slide Assn. 
Hartford, Conn. 


“Take It Easy, Ma”’ 
Miss Myrtle J. Wilson 
Photographic Section, 


Academy of Science and Art 
Pittsburgh, Pa. 


ANSCOCHROME 


“Pattern In Light’’ 

Peter Lovell 

Sarnia Camera Club 
Sarnia, Ontario, Canada 


“Autumn Idyll’’ 

Miss Rosamond Howland 
Gold Coast Color Guild 
Chicago, Illinois ote 


“Across The River”’ 
H. Stanley Johnson 
Color Camera Club 
of Westchester 


ANSCOCHROME 


IWOUHIOISNYV 








Westchester, New York 
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PSA Sweeps Club Contest 


Entries from PSA members and affiliated clubs take top awards in all six 


picture classifications of the 1961 Anscochrome of the Year competition 


T HE ANNUAL Anscochrome of the Year Contest 
attracts thousands of entries from throughout the United 
States and Canada. Competition is limited to color 
slides taken on Anscochrome or Super Anscochrome 
film. Only camera clubs can submit transparencies, and 
they must be the work of camera club members. When 
you consider the large proportion of the clubs across 
the country that belong to the Photographic Society 
of America, perhaps it should not be surprising that 
a preponderance of the entries and all six of the top 
award winners represented PSA-affiliated clubs. Four 
of these are by individual PSA members. 

Each camera club represented by a first prize winner 
receives an Anscomatic Projector. Individual first place 
winners have their choice of the Anscomatic Projector 


The judges (from left) were James K. Murphy, Ansco Art Director 


years has selected pictures for the firm's advertising; Dr. George F 
specialist in visual education and color photography at Pennsylvania 
5-star Color exhibitor and PSA Conventions Vice President; and Maurice H. Louis, Hon 
PSA, FPSA, professional portrait photographer widely known for his photographic writ- 
ng, teaching, and lecturing and current Chairman of the PSA National Lecture Program 
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who for the past 12 


or the new 35mm Anscomark Camera. In addition to 
these top prizes, there are 200 Merit Awards. 

Clubs across the country will have an opportunity 
to see the winning slides and runners-up in the com- 
petition. A 100-slide show is being assembled, and will 
be available for club showing through Ansco Camera 
Club Services, Binghamton, N.Y. 

Judges for the contest were Maurice H. Louis, Hon. 
PSA, FPSA, portrait photographer and PSA National 
Lecture Program Chairman; Dr. George F. Johnson, 
FPSA, Pennsylvania State University specialist in vis- 
ual education and PSA Conventions Vice President; and 
James K. Murphy, Ansco Art Director. We asked the 
six top winners to provide information on themselves 
and their prize pictures which follows: 


ALEX PoTAMIANOs of Hartford, Conn., 
took the picture titled Aficionada which 
won first place in the 2%x2% Human 
Interest category. It was submitted by 
Charter Oak Color Slide Association 
of Hartford. The nature of the Ansco- 
chrome Contest rules is such that one 


Johnson, FPSA 
State University 


photographer can place several different 
entries if he belongs to more than one 
club. Thus Alex entered slides in pre- 
liminary competitions at Nutmegger 
Camera Club of Hartford and the Can- 
ton Camera Club of Collinsville as well 
as at Charter Oak. Final score: one 
first place and two merit awards. Alex 
is a PSA District Representative. In 
addition to the clubs mentioned above, 
he belongs to Connecticut Valley of 
Hartford, The Federation of Indian 
Photography of Bangalore, the Hellenic 


We are indebted to the good friends of 
PSA at Binghamton, and especially to 
James E. McMillion, Ansco Coordinator 
of Camera Club Services as well as PSA 
Techniques Division Chairman, for pro- 
viding the insert on the facing page 
which makes it possible for the Journat 
to present the winners in color.—Ep. 
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Photographic Society of Athens and the 
Royal Photographic Society of Great 
Britain. He is a charter member of 
Connecticut Chapter of PSA and its 
Vice President. Although a professional 
by trade (he is in charge of a commer- 
cial black-and-white laboratory), he re- 
mains an avid amateur in color pho- 
tography. He came to this country from 
Athens in 1954, but joined PSA from 
overseas in 1948. Aficionada was taken 
at the M.I1.T. auditorium in Boston, 
using Daylight Anscochrome in arti- 
ficial light. His Rolleiflex was mounted 
on a tripod for an exposure of 1 sec. at 
£/5.6 by the existing illumination. 


Myrtie J. Witson of Pittsburgh, Pa., 
traveled to India to catch Take It Easy, 
Ma, which won first place in the 35mm 
Human Interest category. She was ac- 
companying a home economist on her 
weekly visit to a small village to provide 
instruction in the proper procedure for 
bathing babies when the opportunity 
arose during a demonstration. She had 
time for three quick shots, but one was 
overexposed and the other didn’t show 
enough activity. This club 
entry was chosen at a regular meeting 
of the Photographic Section of the 
Academy of Science and Art in Pitts- 
burgh, in a competition set up for the 
Interestingly, the slide had 
a regular 
club competition several months before. 


soap or 


purpose 


drawn a very low score in 
Miss Wilson is a home economist, now 
retired from teaching, and has enjoyed 
photography as one of her many hob- 
a long time. She directed 
high school Photography Club for 1 


bies for 


a 
5 


years while teaching, and has had the 
satisfaction of seeing some of her boys 
become successful commercial photog- 
raphers. She now teaches photography 
in the So-Ed program at Pittsburgh's 
downtown YMCA. As our request for 
infomation reached her she was deep 
in the preparation of a travelog for the 
PSA competition to be presented at the 
convention in New York 


RosaAMOND How Lanp of Chicago’s Gold 
Coast Camera Club was surprised when 
her Autumn Idyll took first place in 
Abstract category of the 
Anscochrome contest. It was her first 
major contest award. The picture was 


the 35mm 


one of many she had made through a 
piece of molded glass which produced 
interesting distortions effect 
somewhat like the brush strokes of an 
oil painting. It shows a still life arrange- 
ment of bittersweet and large red ap- 
ples, as seen through the molded glass. 
She used Daylight Anscochrome, work- 
ing indoors with two blue floodlamps 
(one No. 1 and one No. 2) for illumina- 
tion. The biggest problem, she reports, 
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and an 


was to avoid glare and unwanted reflec- 
tions on the glass. Her Exakta VX was 
mounted on a tripod for an exposure of 
about 12 sec. at £/22. Gold Coast held 
a special competition to select its entries 
for the Ansco contest, bringing in three 
outside judges for the task. Miss How- 
land is a former member of the YWCA 
Photo Clinic and is now a member of 
Chicago Color Camera Club as well as 
Gold Coast Color Guild 


H. STANLEY Jonnson of Pleasantville, 
N. Y., took Across the River while out 
with a small group of fellow photog- 
raphers to take pictures in the Brooklyn 
Bridge area. He was using Daylight 
Anscochrome, and decided to save his 
last few shots for some after-dark ex- 
posures. The one that won first place 
in the 35mm scenic category was ex- 
posed for about 30 sec. at f/4, using a 
Leica IIIf with 105-mm Nikkor lens. 
Color Camera Club of Westchester 
held a special competition to select its 
entries in the Ansco contest, with Mr. 
and Mrs. Ludwig Kramer and Mrs. 
Louise Haz Hunter as judges. Stanley 
is 35 and the father of four children. 
Advent of the oldest, now nine, got him 
started in photography. He joined the 
Westchester club in 1956 and PSA in 
1958 and began contributing to the ex- 
hibitions that year. Recently he received 
his second star in Color. 


STANLEY M. Trzuskowsk! is what his 
Pastor calls the “official photographer” 
of St. Joseph Church in Central Falls, 
R. I. His picture of the church interior 
won first place in the 2% x 2% scenic 
classification. It was taken with a Roll- 
eiflex with f/2.8 Planar lens. Exposure 
was 45 sec. with lens wide open and 
camera hand-held, using a G-E 5B bulb 
in Heiland flash unit with 6-inch pol- 
ished reflector and Daylight Ansco- 
chrome film. Distance was approxirnate- 
ly 35 feet. The occasion for taking the 
picture was the 40th anniversary of the 
church, which was newly painted and 
decorated for the event. The slide was 
chosen to represent Blackstone Valley 
Camera Club in a special competition 
for the purpose. Stanley has been in- 
terested in photography since he was 
ten, began with a Kodak autographic 
vest-pocket camera. He has been a club 
member for the past ten years, has been 
President for three years, and now is 
serving as Vice President and Corres- 
ponding Secretary. 


F. P. Lovett of Sarnia, Ont., Canada 
created his Pattern in Light with the 
aid of a pocket pen-light with normal, 
non-magnifying bulb, suspended from 
the ceiling by a single, thin thread. It 


won first place in the 2%x2% Abstract 
category for Sarnia Camera Club. Two 
of his additional entries won merit 
awards in other classifications. The pic- 
ture was made with a Yashica-Mat 
twin-lens reflex, aimed upward toward 
the ceiling. The exposure, with Super 
Anscochrome Daylight film, was made 
with lens stopped down to between 
f/16 and f/22. The shutter remained 
open for 1% to 2 minutes while the 
light traced its patterns on the film. The 
flashlight bulb was left bare, and the 
light traces were colored by placing 
yellow and red filters over the camera 
lens. Long an amateur photographer, 
Peter Lovell found his interest height- 
ened when he came to Cornwall, Ont., 
from England in 1957 and he and Mrs. 
Lovell became active in Cornwall 
Camera Club. Since moving to Sarnia 
in 1959 he has participated in the ac- 
tivities of Sarnia’s three camera clubs 
and has entered prints and slides in 
salons and contests. He works entirely 
in 2%x2% and processes his own 
Anscochrome. 


We asked Maurice Louis how the 
Anscochrome Contest looked from the 
judges’ point of view. He reports that 
it ran true to the form of many photo- 
graphic competitions—the genuinely 
outstanding entries, both from an artis- 
tic and technical standpoint, made 
themselves forcibly evident. This factor 
contributed to the general unanimity 
of the judges in selecting the six top 
winners. 

He found the average quality of the 
slides very good, considering that en- 
tries came from clubs all over the 
United States, and many of them from 
small and fairly new groups with rela- 
tively few experienced workers. At the 
bottom were a small number of slides 
which could have been of interest only 
to the photographers who made them. 
A similar group of personal-interest 
slides appears even in the salons, where 
beginners are just learning what gives 
pictures a broader appeal. Then there 
was a large middle group of pictures, 
competently composed and of reason- 
ably good technical quality, which 
didn’t quite make the grade. At the top 
of the heap were the outstanding prize 
winners. 

How can a club improve the chances 
of its entries next year? By selecting 
pictures of striking and unusual subject 
matter, and by avoiding the well-known 
types of pictorial subjects that have 
been done again and again. Many of 
the slides in that middle group were 
very well handled, and might well have 
been lifted out of it by choice of more 
appealing material with which to work 
or the use of an unusual and different 
photographic approach. ° 
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RECORDED 
LECTURES 


Editor: Robert B. Porter 
2107 Sixth St., Palmetto, Fila. 


Available in October 


Ir vou are looking 
for a topnotch how- 
to-do-it lecture to 
start your club off 
right on its series of 
winter programs, 
then the Recorded 
Lecture people have 
just the show for 
you. Latest release 
in the long series of 
recorded lectures is 
Paul K. Pratte’s Print Control with a Spot- 
ting Brush. 

Actually, the title is almost a misnomer, 
for Paul shows you how to exercise print 
control, not only with spotting 
but with pencils, erasers, dyes, reducers, 
toothpicks, nail polish, varnish and Si- 
moniz. The show moves along at a rapid 
rate, and those viewing it will end up 
with a notebook full of important points, 
and a head full of ideas. 

Paul very little introduction to 
PSA members for he has been around 
long enough to have an FPSA tacked on 
behind his name as well as an FRPS. 
From 1950 to 1956, he was among the 
top ten exhibitors. He is also known as a 
judge and a speaker among clubs within 
several hundred miles radius of his St 
Louis home. “Print Control,” as the show 
will soon be known among RL Librarians, 
is a dressed-up version of the talk given 
at the PSA Silver Anniversary Convention 
in 1958. 

This how-to-do-it lecture is just as suit- 
able for the advanced amateur as it is for 
the newest novice. We'll bet dollars to 
doughnuts that no other individual has 
such a grasp of the techniques of print 
control as Paul, and we were still picking 
new ideas out of the show after viewing 
it a third time 

There are several reasons why this pro- 
gram is going to be so well received. First 
is the detailed step-by-step instruction on 
how to get rid of the annoying white spots 
as the disturbing black ones on 
prints. Next is discussion of how 
composition of prints improved 
through removing unwanted material, and 
adding details where required. Finally, 
excellent samples of before-and-after 
prints are shown in the slides. 

This program will be of greatest in- 
terest to those who are actually engaged 
in making black-and-white prints; there- 
fore, it is most suitable for a “workshop” 
sort of club program. Although all types 
of audiences will find it interesting, it 
will have greater appeal to the black-and- 
white print maker than to the “Hypo 
Widows” who might occasionally meet 
with their husbands at a Ladies’ night 
session. The lecture is also proof that the 
Recorded Lectures Program has steadily 
improved over the years, for we are at a 


brushes, 


needs 


as well 
your 
can be 
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loss to find anything wrong with the tech- 
nical aspects of this presentation. The 
tape recording is excellent with all back- 
ground noise eliminated, the pace moves 
fast enough to keep everyone interested, 
and the slides are of the highest quality. 
It is our strong recommendation that 
you put this down as a must for your 
club to view this winter. The 74 slides 
are projected during a 55 minute program 
so it is obvious that the pace is fast and 
furious. You can ask for it from the Re- 
corded Lectures Distributor in your Area, 
either as Print Control with a Spotting 
Brush by Paul K. Pratte, or simply by its 

identification as RL No. 33 
Wm. G. McClanahan, APSA 


SOUTH OF THE BORDER 


Editor: J. L 
129, Lomas 


Zakany, APSA 


Volcan Mexico, D.F 


Guatemala 


Guatemalan 
Member of 
Our 

Guatemal- 
CFG, 


sincero 


Lionel Stein, the great 
photographer and Ist Hon 
CFG, passed away recently 
(Gran 
Socio 


sincere 
Fotografo 
Honorario del 
Nuestro 


condolences 
teco y let 
falleciéd recientemente 
pesame., } 


Cuba 


Antonio Cernuda, PSA, was featured in 
the May-June issue of Better Home Movie 
Making because of winning the Flaherty 
Memorial Gold Medal in its 1960 Cine 
Circle Contest with “Ritmo en Trasito,” 
including highlight reproduction of the 
film which has become the 
of most awards with 14 major 
Australia, Japan, South Africa, Cannes, 
London, New York and Hollywood. “Who's 
Who” in Motion Pictures, last May, places 
him as the top movie maker, with 450 
pts. (Fué objeto de un articulo en el 
ejemplar de mayo-junio de la_ revista 
“Better Home Movie Making,” por haber 
ganado la “Medalla de Oro Flaherty 
Memorial,” en su concurso de con 
“Ritmo en Transito,” incluyendo 
ducciones de los momentos culminantes de 
la cinta, la mas premiada del mundo, 
con 14 premios mayores en Australia, 
Japon, S. Africa, Cannes, Londres, N. Y. 
y Hollywood. En el “Who’s Who” de cine, 
de mayo ppdo. Cernuda 
el del mundo con 450 puntos. ) 


world’s winner 


ones in 


cine, 
repro- 


aparece como 


Mexico 


Earle W. Brown, FPSA, 
and daughter, last June traveled through 
Mexico for three weeks, including 10 
days in Mexico City as guests of Ye Ed 
and wife. He is a former 
Vice President; member & ex-member 
of many PSA Committees; 5-star B&W, 
4 Star Color and 3 Star Stereo exhibitor; 
and Ex-President of Photo Guild of De- 
troit. He delivered the third place trophy 
won by Ye Ed, in that Club’s 1960-61 
Season's Natl. Members Slide Contests. 
(y su esposa e hija en junio ppdo. via- 
jaron por México durante 3 semanas, in- 
cluyendo 10 dias en el D. F., como 
invitados de este Editor y Sra. El es: 


and his wife 


conventions 


Ex-Vice-Presidente de Convenciones de 
la PSA; mienibro y ex-miembro de muchos 
comités de la misma; Exhibidor 5 Es- 
trellas en B. y N., 4 en Color’ y 3 en 
Estereo; y Ex-Presidente del Photo Guild 
of Detroit. Fué portador del trofeo ganado 
por este Editor, de 3er lugar, para la 
temporada 1960-61, en concursos de trans- 
parencias para socidos foraneos de dicho 
Club. ) 

Manuel Carrillo, PSA,—his print ex- 
hibit “My People” was hung at: New 
Orleans Public Library; Travel Office of 
the Mexican Govt. at Washington, D. C.; 
Auburn CC, Calif.; and Crocker Art 
Gallery, Sacramento, Calif. (Su exhibicién 
de B. y N., titulada “Mi Pueblo,” fué 
colgada en: la Biblioteca Publica de Nue- 
va Orleans; la Oficina de Turismo del 
Gobierno Mexicano en Washington, D. C.; 
el Foto Club de Auburn, Calif., y la 
Galeria de Arte “Crocker” de Sacramento, 
Calif 

J. L. Zakany, APSA, elected to 
the Fellowship of the Photographic Soc 
of Hong Kong, on the basis of 15 color 
slides submitted. Had Ist place trophies 
in Fishing & Air Navigation, plus 3rd 
place’ medal in Fishing, at Intl. Salon 
of Lisbon, Portugal. (Fué honrado como 
Fraternal de la Soc. Fotografica de 
Hong Kong, con base en 15 transparen- 
cias sometidas. Gand trofeos de ler lugar 
en Aeronavegacién y Pesca y medalla de 
Salén Intl. de Lisboa, 


was 


en Pesco, en el 


Portugal. ) 


Obituaries 
R. C. Born 


Word has been received of the death 
of R. C. Born of Longmeadow, Mass. He 
joined PSA in 1947 and was a member of 
the Color Division. 





Henry T. McKenzie 


Henry T. McKenzie had been a member 
of the Society since 1951 and made his 
Balboa Heights in the Canal 


home at 


Zone. 
B. H. Bayer, M.D. 


4 member of the Motion Picture divi- 
sion since 1947, Dr. B. H. Bayer was a 
resident of Houston, Tex. 


Robert R. Henderson 


A movie maker whose membership 
went back to 1934, Robert R. Henderson 
at Mt. Airy, Philadelphia, Pa. 


H. C. Harding 


Hi. C. Harding had been a member of 
the Pictorial Division since 1941. His 
uome was in Buffalo, N. Y. 


Ernest R. Shull 


4 member of the Techniques Division 
since 1943, Ernest R. Shulis home was 


in Lonawanda, N. Y. 


lived 


Harry S. Hughes 


Harry S. 
had been a member of the Pictorial Divi- 
sion since 1945. 


Hughes of Providence, R. 1 
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FIVE WAYS TO MAKE GOOD BLACK-AND-WHITE 


Negatives from Color Slides 


That color slide file of yours may be an untapped reservoir of material for print 
making. Here is a review of methods for copying slides in black-and-white, with 
construction details for an electronic flash set-up that yields fine results 


By JACK A. GOLDSACK., ASPA Illustrations by the author 


E VEN THOUGH you may shoot 
both color slides and black-and-white, 
it is often difficult to do both at the 
As a result, you may have 
your 


same time 
many excellent among 
slides which you wish you also had as 
black-and-white negatives. But there 
is no need to wish for them. You can 
them with little 
trouble and equipment 
Making a_ black-and-white 
from a top quality color slide is almost 


subjects 


actually have very 


negative 


the same as shooting the actual scene 
in black-and-white. While an original 


black-and-white negative, properly ex- 


Refreshing was reproduced from a color 
slide by copying the transparency on 
black-and-white film with the set-up 
illustrated in the sketch at the right. 
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posed and developed, will yield better 
print quality than a negative made 
from a color slide, it is possible to make 
acceptable prints from most color slides 
slides with little compromise. 

There are actually five ways to get 
that negative, all of which I have tried: 
1. Make a contact negative on pan 
sheet film. To do this you must remove 
the transparency from the readymount 
or take it out of the glass mount. Place 
it emulsion-to-emulsion. 

My objections to this method are the 
following: It is almost impossible to 
use a filter, unless you buy large ones 
that will cover the light source or the 
transparency, and very often at least 
filter may be necessary. If 
you plan to make large blow-ups, due 
to the inherent grain which already 
exists in any color film, and the grain 
of your black-and-white film, it is more 
desirable to start with a larger negative. 


a vellow 


2. Use your enlarger. Merely place the 


transparency in the negative carrier 
BELOW LINE OF 

SIGHT OPAL 
PROVIDE SWITCH “ 


OUTSIDE BOX 4 OF SLIDE 


GLASS 


5" my na 
wiv 





STROBE 


PLATFORM 

FOR STROBE 

TO LEVEL FOR 
POSITION ny 


= 


and project on to pan sheet film. This 
method has many advantages. You can 
use filters over the lens, you can make 
the negative any size you like, and you 
do not have to remove the transparency 
from the readymount or glass. 

The difficulties I have experienced 
with this method are as follows: focus- 
ing sharply for the small size: handling 
of sensitive film in the dark; stray light 
from the enlarger risks fogging the neg- 
ative; the necessity of making test 
strips. But these problems can be licked 
and the method works well. 


3. The Daylight method. Cut a 1%" 
square opening in the center of a 16 
x 20 cardboard mount and tape the 
mount to your window. Now tape a 
small piece of opal glass over the open- 
ing for diffusion, and the slide over 
that. You now have an excellent dif- 
fused light source to copy the slide on 
a black and white negative. Merely 
take a direct meter reading of the 
transparency to establish exposure. 


PLATFORM AND 
TRIPOD HEAD 
TO LEVEL WITH 
CENTER 


KO DAC HROME 
SLIDE 





























es 
OPENING IN 
PROUT 
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set-up for 
Most dimensions are not critical and depend on the size and shape of 
your electronic flash outfit and the other equipment with which you will be working. 
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Basic 
shown here 


making black-and-white negatives or 
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duplicates of color slides is 





To use this method you will need a 
camera with better than a double-ex- 
tension bellows, and groundglass back 
for focusing. Any single-lens reflex and 
bellows or extension tubes will work 
fine. I use a 2%x2% roll film back on 
a view camera. The only disadvantage 
of this method is that you must make 
allowance in exposure for your bellows 
extension. Several for doing 
this have been described in the Journ- 
sL during the past year. If they seem 
too complicated, buy an effective aper- 
ature guide made by Kodak for about 
25¢, and you get the information from 
a simple dial. 

4. Photoflood copy This is 
basically the same as method No. 5 de- 
scribed below except that you substi- 
tute a photoflood for your light source. 
Heat from this light source is a trouble- 
some factor. Also, exposure calculations 
are necessary and the set-up must be 
rock-steady to avoid loss of sharpness 
due to vibration. 

5. Copying with electronic flash. After 
working with all the others, this is the 
calculations No test 
strips. You can make your negatives to 
a size limited only by your equipment. 
to use filters. You shoot the 
slides in readymounts or glass. If you 
have an electronic flash unit (they're 
not expensive now) and construct the 
set-up illustrated, you're in business. 

Note that no dimensions are given 
for the strobe lightbox. You may con- 
struct this box of cardboard (there is 
no heat problem), or wood or metal 
if you want something more permanent. 
Make it only large enough in height to 
take your speedlight comfortably. The 
length of the should allow for 
movement of the light unit from about 
6” to 12” in back of the transparency, 
within the box. 

The back of the box is open and a 
slot is cut in the bottom so the flash 
unit can move back and forth within 
the box. The slide is taped over a 
14%” square opening in front of the 
box. If you prefer, you may use a slot 
of some kind or even use a projector 
carrier. I have adapted one to hold 
the slide in place. For a focusing light 
I use a small, 50-watt projection bulb 
which gives enough light and is placed 
out of the way. This bulb does not af- 


systems 


method. 


are necessary. 


It's easy 


box 


fect the exposure. 

Since electronic flash packs a power- 
ful punch, especially at this close work- 
ing distance, it is important that we 
diffuse this light considerably. Note 
that I use a piece of opal glass inside 
the box, about 2” in back of the slide. 
This gives better diffusion than placing 
the opal glass directly in back of the 
slide. In addition, it is also desirable 
to use a piece of tissue paper over the 
strobe for further diffusion and to cut 
down the intensity of the light. 
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Nude Fantasy is a montage of figure and 
water and has an over-all blue tone. To 
get more contrast the copy negatives was 
made with a yellow filter on the lens. 


This simple set-up works like a 
charm. You can easily copy a dozen or 
more slides in one evening. And in 
case you are interested, this same set- 
up will make excellent color slide copies 
with daylight Kodachrome film in your 
camera. I have made many successful 
slide copies which in some cases were 
better than the original. You have the 
benifit of cropping to change composi- 
tion and filtering to change color. The 
copy may be made in full double-frame 
size from a small portion of the original 
transparency. 

For black-and-white film I use Iso- 
pan F, a pan film which I rate at EI 80. 
Since you are copying color, a pan 
film is a must. Filters are used where 
necessary, just as you would use them 
outdoors. Of course, you'll have to work 
out a table for exposure. Even that is 
simple. Here's the table I've worked 
out for my purpose. Use it as a basis 
to make your own. 

For light slides—slightly overexposed 
or high key, place the strobe about 12” 
behind the slide and stop the lens down 
to £/8 or f/11. 

For darker slides—underexposed or dark 
subjects, place the strobe about 6” to 
8” behind the slide and stop the lens 
down to £/5.6 or £/6.3. 

It is desirable, especially in the be- 
ginning, to bracket your exposures. 
Keep a record of your results and work 
out your own table. About the only 
slides that will not yield good negatives 
are dark, underexposed ones or slides 
made with camera movement. While 


copied with a yellow 
sky and make the birds 
would be done in tak- 
picture in black-and-white. 


Formation was 
filter to darken the 
stand out, just as 
ing the original 


Flight 


you may get by with a blocked up sha- 
dow area in a transparency, because 
the area has color, it will show up 
badly in a black-white negative. Gen- 
erally speaking, any good transparency 
will produce a good negative. I have 
made many 16x20 _ black-and-white 
prints from my color slides and con- 
tinue to do so without difficulty. The 


prints reproduced here are all made 
from color slides and all in salon size. 


What about Kodachrome II? Since 
writing the above I have tried copying 
for black-and-white negatives from 
slides made with Kodachrome II. It’s 
much easier because the new film pre- 
sents fewer problems. Whereas regular 
Kodachrome does show up a little emul- 
sion texture pattern in black-and-white, 
although not enough to hurt, Koda- 
chrome II shows little or no grain at 
all in normal reproduction and seems 
inherently sharper. As for contrast, 
black-and-white negatives made from 
regular Kodachrome are improved with 
slight underdevelopment (10% to 
15%) to reduce contrast. For Koda- 
chrome II, normal development time 
is entirely satisfactory. In fact with 
some types of subjects I even prefer 
a slight overdevelopment (10%) to 
get a crisper negative. 

Other than the above, no special 
processing techniques are necessary. It’s 
fun to do. If you haven't tried it be- 
fore, this system of copying will open 
up for you a reservoir of “new” black- 
and-white negatives for printing. Good 
luck! . 


23 





Oacan PIPE CACTUS National 
Monument, on the extreme southern 
border of Arizona, was the scene of an 
unusual invasion during mid-spring. 
Gila Woodpeckers, Curve-billed Thrash- 
ers, Cactus Wrens and other denizens 
of this arid region, reeled under the 
repeated bolts of lightning seemingly 
flashing from a clear, blue sky. How- 
ever, the absence of thunder surely 
must have puzzled these “critters,” for 
thus were these flashes distinguished 
from nature’s pyrotechnics—although 
some of the latter intruded their bois- 
trous presence upon the scene, too! 
Responsible for this man-made light- 
ning was an assembly of individuals 
whose common interest in nature pho- 
tography had drawn them together from 
considerably divergent “walks of life,” 
and from points both widely separated 
and remote. Jetting from Beverly, 
Mass. came Jack and Lillian Walsh; 
from Dayton, Ohio, via Palm Springs, 
came Van and Marguerite Gregory; 
Don and Mary Ries, from Normal, IIl., 
came by “iron horse;” and by modern 
covered wagon (travel trailer) came 
Californians Sam and Helen Blakesley, 
the Harris Family (Charles B., Velma 
and Burton, Jr.) and George W. Rob- 
inson—all of Merced; Don and Noni 
Sis Get, siete te vil Ge aieeeed & eek. & ee ee Williams of Porterville, Ed and Ruth 
her vends grevided fer wee of villares to the ares Cordner of Sierra Madre, Earl and 


Powwow participants included (from left) front row—Samuel G. Johnson, Ruth Cordner, Jennie Mae Johnson, Don Ries, APSA, Velma Harris, 
wn Walsh, Helen Blakesley and Sam Blakesley; middle row—Ed Cordner, Noni Williams, Violet White, Mary Ries and Charles Harris, 
APSA; back row-—George Robinson, APSA, Don Williams, Burdette White, APSA, and Jack Walsh 
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NATURE POWWOW 
AT ORGAN PIPE 


By BURDETTE E. WHITE, APSA 


Photographs by Samvel G. Johnson 


Frances Hankens of Auburn, Sam and 
Iennie May Johnson of Hemet, and 
Burdette and Violet White of Perris. 
Recognize some nature photogs among 
those names? You should—54 
all! The group included eight 5-star, 
three 4-star exhibitors of 
nature photography, and five Associ- 
ates in PSA 
Most of the 
travel 


stars in 


and 2-star 


billeted in 
their located at 
the commodious monument camp cen- 
ter, but the Walshes and Ries 
muted each day from Ajo, 39 
they enjoved comfort- 
able motel accomodations. 

While the pursuit of nature pictures 
objective of the 


party were 


eight trailers 
com- 
miles 


distant, where 


comprised the major 


safari, the business of eating and visit- 


ing occupied an equally prominent and 


important portion of each day’s agenda 


And occasionally, the politics of the 
PSA Nature Divi- 


would assert itself, but in each 


parent organization 
sion 
instance this was soon obscured by the 
distraction of more pressing business 

friendly Jackrabbit loitering 


about camp, the discovery of some un- 


Suc h as a 


usual arthropod, or renewed visitation 
of a band of obstreperous Gila Wood- 
peckers; or, the always welcome call, 
“Soup’s on!” 

The nest of a Curve-billed (Palmers 
Thrasher situated about four feet above 
ground level in a 
Cholla, provided a perfect opportunity 
for nature photographers and _sight- 
seers, alike. During the several days of 


most convenient 


our encampment, a continuous parade 
of photographers—each with his retinue 
of kibitzers—took “shooting” the 
highly cooperative parent birds, as they 
went about duties of tending the insa- 
tiable appetites of their 
youngsters. The harvest of 
achieved by these two birds alone, gave 
convincing testimony to the premise 
that “man’s food supply would be ex- 
hausted in less than nine years, without 


turns 


voracious 


insects 


the service of insectivorous birds.” 
The lack of adequate annual precipi- 
and the pre-maturity of the 
made for considerably more 
picture opportunities 
however, the resourceful 


tation, 
season, 
limited nature 
than 
photographers were able to find cam- 
a small 


of film 


usual; 
era targets sufficient to cause 
tidal wave in the normal flow 
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business. Such subjects as scorpions, 
solpugids, a variety of insects, reptiles, 
birds, mammals, desert plants and the 
incomparable desert scenery, all were 
recorded in a variety of interpretations 
according to the fancy of the individual 
photographer 

In addition to exploring the vast 
reaches of the highly scenic monument 
area, including trips to Quitoboquito 
to photograph the Magnificent Vermil- 
lion Flycatcher, the devoted 
to the Arizona Sonora Desert 
visit to this 
natural his- 


“crowd” 
one day 
Museum near Tuscon. A 
fabulous accumulation of 
tory exhibits is a must for every nature 
lover who can possibly manage the 
trip. Just outside the museum grounds 
a pair of Cactus Wrens feeding young 
provided a bonus attraction for the 
photographers. Another high point was 
a trip to Sonoyta in Old Mexico, where 
the Cordners hosted the group with an 
excellent Mexican dinner at the Tierra 
del Sol 

All participants desert 
sojourn was a wonderfully satisfying 


agreed the 


and enjoyable experience. The common 


Outing casualty was Marguerite Gregory 
who with her husband Van over-nighted 
at Gila Bend after leaving Organ Pipe 
She broke her leg there, ambulanced to 
Phoenix, hopes to be out of her fifth 
and final cast this month. Meanwhile, 
with Van pushing the wheelchair, she 
can’t be downed in pursuit of pictures. 


Frequent visitor among campers was the 
Gila Woodpecker. It is one of the birds 
responsible for the many holes in the 
Giant Saguaro, where it makes its nest 


bond of enthusiasm for nature photog- 
raphy was the motivating force that 
rallied this relatively unusual assembly. 
Certainly, such experiences are among 
the greater values fostered by our pho- 
tographic society. The genuine good 
fellowship and memorable pleasures 
attendant with the constructive sharing 
of nature’s treasures is surely one of 
life’s greatest blessings, as well! 

Here, it would seem appropriate to 
observe that man’s opportunities for in- 
vigorating experiences in nature are 
diminishing as rapidly as his need for 
them The destructive 
sures on our wilderness areas and wild- 
life threatens us with bleak prospects, 
at best. We simply cannot permit the 
continued “human erosion” and 
mercial exploitation of our nature re- 
sources to flourish. These gifts of a 
provident Creator belong not to indi- 
viduals or companies, but they are the 
heritage of all mankind, each genera- 
tion whose responsibility it is—by vir- 
tue of the power of understanding—to 
hold in trust, enjoying without consum- 
ing, and then conveying these wonders 
of creation, unblemished, to succeeding 
generations. Nature photographers 
could embrace no finer objective than 
dedication to this precept. Such was the 
spirit of the “Nature Powwow” at Or- 
gan Pipe! + 
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HOW THESE PICTURES 
WERE MADE 


By WM. EDWIN BOOTH 


Co-founder, Camera Club of Richmond, Va 


Here’s a chance to brush up on the football 
referees’ signals, and to learn how a rush 


assignment was handled at the same time 


The artist's paste-up is reproduced here without use of the “drop-out 
technique which was employed in the original reproduction. Thus you can 
see the edges of the prints and of the proofs on which captions were 
rinted, and some of the guide lines used in assembling the art. None of 
ese lines appeared in the original engraving, but we thought you would 
be interested in seeing how the art work looked—and besides, a straight 
slftone engraving like this is much less costly than a drop-out would be 





FIRST DOWN BALL READY FOR PLAY 
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START THE CLOCK OR NO 
MORE TIME-OUTS ALLOWED 


F, ER SINCE the advent of amateur 
photographers, they have championed 
the perfect way to make pictures, name- 
ly that there be no restrictions imposed 
upon them with regard to subject mat- 
ter or the time which they are permit- 
ted to create their masterpieces. 

The professionals whom I know read- 
ily admit that the amateur is armed 
with the ideal way of working, which is 
very much in contrast to the complex 
limitations encountered every day in 
the commercial field. To exist, the pro- 
fessional must overcome all limiting 
factors, taking them in stride and deliv- 
ering a satisfactory result to his client. 

The advanced worker may well profit 
by the application of some of the tips 
the professional has learned through 
vears of experience. As one tender and 
budding professional once remarked to 
me, “There is no substitute for experi- 
ence, is there?” 

By considering the group of pictures 
which comprise the two-page spread in 
the “National Tobacco Festival” pro- 
gram which was distributed recently 
at that organization’s fall football game 
in Richmond, Va., we may grasp many 
of the problems both photographic and 
those with regard to the time element 
and production requirements involved. 

In selecting Miss Bette Askew to be 
Queen of Tobaccoland,” the judges 
provided a golden-haired beauty who 
not only proved to be very popular but 
also wore fashions with grace and 
charm. Miller & Rhoads of Richmond, 
is one of the largest department stores 
in this section of the country and also 
operates five other stores under that 
name throughout the state. Thev were 
so charmed with the “Queen” that it 
was decided to use photographs of her 
wearing their latest fall fashions in a 
series of poses illustrating the various 
football signals the referee uses during 
a regular game. 

This decision meant conferences be- 
tween the Sales Director, Advertising 
and Art Directors and with the Fashion 
Director and her associates. These were 
necessary to coordinate the fashion 
items in order that each picture would 
depict the referee’s signal specifically 
and also have its full measure of eve 
appeal. This last item is usually left to 
the judgment of the Art Director and 
the photographer, who must pose and 
light the figure to show both the fash- 
ions and the model to best advantage. 
Thereby, in this instance, making the 
signals themselves more interesting. 

In the group of 25 pictures, the stu- 
dio lighting was varied as necessary and 
dark materials were hit with added 
spotlights to bring out detail in the fab- 

(Continued on page 40) 
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Convention Highlights 


Here are notes on programs of wide 


appeal that vou won't want to miss 


By JACK M. 


STREB 


Dire 


This Land of Ours 


On Wednesday, Sept. 27, at 9:15 p.m., John F. Eng- 
lert, Jr.. APSA, will present This Land of Ours, a 
two-screen tour de force of nature photography 
Sponsored by the Nature Division, Jack's program of- 
fers an unusual photographic story of the exciting sub- 
United 


His pictures 


iect matter which abounds throughout the 
States in the marvelous world of nature 
were made in many parts of the country, with special 
emphasis on Florida’s Okefenokee Swamp area and 
Great Smoky Mountain National Park 

Jack Englert, a photographic specialist with East 
man Kodak, is well known to PSAers for his work 
in photography. A three-star exhibitor in Nature, he 
has been chairman of several international and cam 
era club exhibitions, a frequent lecturer to public and 
amera club groups and the author of several magazine 
articles on photography. His program is scheduled for 


Penn To; 
fen Best Motion Picture Winners 


Also in the 
be the 
32nd Annual International Ten Best Motion Picture 
Cushman, FPSA 
This showing, sponsored by 


9:15 p.m. time slot on Wednesday will 


World Premiere Showing of winners from the 


presented by George 
ind Charles Ross, APSA 
the Motion Picture Division, is scheduled for the Sky 
top Room. George Cushman is chairman of the Mo- 


Ca mp tition 


tion Picture Division, and well known to Jor RNAI 
readers for his articles on movie making. Charles Ross 


is chairman of the annual “Ten Best” film competition 
The Magnificent Eve 


Thursday Sept. 25, at 9:15 p.m 
tation of The \ 
APSA, in Penn Top. This color slide program is de 


will see the presen- 
Magnificent Eye by Leslie Campbell 
signed to give greater appreciation of photography as 
a priceless extension of our vision. Les will show a 
great variety of subject matter, including through-the- 
lens impressions of nature and a sound-slide tone 
poem as a finale 

Les is nationally known for his imaginative photog 
raphy. He's a 5-star exhibitor in nature prints and 
slides, and holds 1 star in pictorial prints and pictorial 
color slides 


\ past president of the New England 


Camera Club Council, he has been chairman or co 
chairman of NECCC’s annual photographic outing, the 


largest amateur photographic gathering in the world. 
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Wide-brimmed sombreros shade wide-screen experts John Fish, 
FPSA, and Frank Pallo, APSA, whose “Photoscenic Mexico” will 
be presented by a technique which combines movies and stills 


Nature Division Permanent Slide Collection 


In Skytop at 9:15 p.m. on Thursday, Sept. 25, Jack 
and Lillian Walsh of Beverly, Mass., will present the 
premiere showing of the Nature Division’s Permanent 
Slide Collection. These color slides, submitted by well- 
known exhibitors, will dramatically illustrate the prog- 
ress in nature photography from the first Nature Di- 
vision exhibition to the present time. 

Mr. and Mrs. Walsh are both 5-star exhibitors in 
Nature 
Jack is Chairman of the Nature Division Permanent 


as well as naturalists, judges, and lecturers. 
Slide Collection Committee, and Lillian is a member 
of the Committee 


Photoscenic Mexico 


At 9:15 p.m. on Friday, Sept. 29, you will have an 
ypportunity to see a spectacular slide and movie show, 
Photoscenic Mexico, presented by John Fish, FPSA, 
and Frank Pallo, APSA. It reveals the colorful and 
fascinating story of Mexico's markets, arts, crafts and 
architecture, and depicts its historic and modern con- 
trasts. Presented on two large adjacent screens, the pic- 
tures were made by Frank and John during the past 
summer. The photographic techniques they used in 
making the show will be discussed in a special section 
to avoid interrupting the story line. 

These two Eastman Kodak photo specialists are 
well known to PSAers for their many convention pro- 
grams, JOURNAL articles, and exhibition records. John 
has had well over 500 exhibition acceptances through- 
out the world and ranked in the top ten of PSA’s 
Who's Who. He’s a past president of the Rochester 
International Salon of Photography and was the Tech- 
niques Division Program Director for two years. He 
also served as the Society's Conventions Publicity Di- 
rector. Frank Pallo was a World War II correspondent 
and photographer, later ran his own photo studio be- 
fore joining Kodak. He's currently serving as Vice 
Chairman of PSA’s Techniques Division and is the 
Division’s Convention Program Director. 


Words and Pictures: Togetherness 


At 9:15 p.m. on Friday, Sept. 29, Joseph Costa will 
present Words and Pictures: Togetherness in Skytop. 
His program explores the relationship of pictures and 
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words in creating a journalistic report. It discusses for the advancement and recognition of press pho- 
photojournalism generally, with special emphasis on tography, he helped found and served as first presi- 
the photojournalist of tomorrow. dent of the National Press Photographer's Association. 

Joseph Costa is one of the best known press pho- He is currently chairman of the board. His Complete 
tographers in the world. The chief photographer for Book of Press Photography is used as a text in colleges 
King Features Syndicate, he has been active in the and universities. A host of awards have honored his 
field for more than thirty-five years. A tireless worker efforts in photojournalism. ° 


Focusing on New York Members of the Photo-Journalism accompany this article, also will be on 
Division will be available at the Muse- hand to provide guidance in photo- 
Continued from page 15 um to assist visitors with technical graphing its exhibits. 
problems. PSA-P] member Robert E. Pre-convention field trips will get 
from the Statler-Hilton. Each conven- Mates, whose views of the Museum underway at 10 a.m. on Saturday, Sept. 
tioneer is on his own to arrange a cab 
pool with a group of friends or take 


the subway. The Museum is only a REGISTRATION 


few minutes walk from the 86th St 
station on the IRT Lexington Ave. line 
Fifth Ave. buses No. 2, 3 and 4 stop 1961 PSA CONVENTION 
almost directly in front of the Museum. NEW YORK September 27, 28, 29, 30 
Vincent L. Stibler, APSA, P-J Divi- 
sion chairman, reports that our visit to Mr. 
the Museum will score two outstanding Mrs. 
“firsts.” This is the first time a special NAME aa 6 6~—hlrlrlLlL ee ee Miss 
group such as ours will be permitted 
to visit the Museum on a day when ADDRESS ___ 
the facilities are closed to the public, 
and the first time tripods and flash 
have been permitted. Arnason and 
Glenn H. Easton, Jr.. Museum Business 
Administrator, have made the arrange- Spouse’s name, if attending — 
ments possible 
In addition to the art displays and 
exhibits it contains, the building itself 
is an outstanding subject for photog- CIRCLE DIVISION MEMBERSHIP CHECK HONORS 
raphy. Designed by the late Frank FPSA L_] 
Lloyd Wright, it is of a mushroom CJMNPS T APSA [_] 
shape which has given rise to much HON. PSA [_| Tickets 
controversy Members of the Museum a? TT - ee 
administration are particularly inter- FAMILY For duration of Convention $9.00 | 
ested in seeing what sort of pictures CS eee m 











2 





Amount 


— — —— ad 


INDIVIDUAL For duration of Convention 


SS = — —————— — © 


PSAers will take within it, and Vince 


Stibler has agreed to collect prints for DAILY, FAMILY Per Gave cteaied Per 
them from participants in the photo Sept. 27, 28,29,30 Day $3.50 | 


tour. They should be sent to Vince ; Sy ye 

Stibler, 410 52nd St., Brooklyn 20, DAILY, INDIVIDUAL Fer deys cisctod a $2.50 

N.Y J Sept. 27, 28, 29, 30 Dey . 
SS ry 


The Museum is maintained by The 
Solomon R. Guggenheim Foundation, EVENING, INDIVIDUAL rer Coantng $1.50 


established in 1937 for “the promotion LUNCHING & LEARNING si =. TT 
and encouragement of art and educa- Wed, Sept. 27 $6.00 
tion in art, and for the enlightenment — : 
of the public in the field of art.” Its HONORS BANQUET $7.00 
collection includes the largest group of - _ 
Kandinsky paintings in any museum; PRE-CONVENTION TRIP 

large collections of the work of Chagall, 4 hour boot ride around Monhatten Tues, Sept. 26 
Delaunay, Klee, Leger and Mare; FIELD TRIP 
among other artists represented are ; ve” $6.00 
Bonnard, Braque, Campendonk, Cesan- ee Sot S Sees. S Reet Motes Sot Lent 

ne, Duchamp-Villon, Feininger, Gleizes, 
Gris, Malewich, Metzinger, Miro, Mo- PAAAD - = 
digliani, Mondrian, Picabia, Picasso, Your Convention Address (Give information upon arrival) 
Redon, Rousseau, Seurat, Vantongerloo, Statler Hotel [| Room _ 
Villon and Vuillard. In keeping with Other 
its policy of encouraging living art, the hinge 
Guggenheim Museum constantly ac- 
quires the work of artists of younger Enclose check or money order payable to 1961 N.Y. Convention Committee PSA 
reputation in this country and abroad. and mail to Albert Widder, APSA 77-14 113th Street, Forest Hills 75, N.Y. 


a group of advanced amateurs like $6.50 | 
. 




















$2.50 
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Is This Your First Convention No [ ] Siieaail 
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No cancellations will be accepted unless received on or before Sept. 1, 1961. 
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The Night 


They Shot Miss PSA 


A Fantasy—with apologies to Jim Bishop, Mickey Spillane, 
Agatha Christie, Erle Stanley Gardner, William Shakespeare, 
Miss PSA, and Skip Miller (who asked for it) 


By GERALD P. HARRIS (who dun it) 


fue TATTERED headline struck m« 

I had picked the dirty 
out of a trash can. I seldom do this 
sort of thing I look for a clean 


new spape I 


mostly 


new spape I 


The headline read: “MISS PSA TO 
BE SHOT IN FESTIVAL AT HOTE 


A cornet! ot the 
been torn off. What 
into the trash can 
im sight 


new spapel had 
hotel? I looked 
again. Not a paper 
Had law 

gravely the 


I was shocked entorce 
faltered so 


brazenly 


ment under 


world could broadcast bru 
tality in advance? 
had to be 
This heinous crime must be 
Blanketv-Blank 
must be brought to justice 

With only the torn 
I set out to track down the 
inals. The city is full of hotels 
Miss PSA registered? Of 
the te lephone would have helped, but 
you can't read people’s eyes over the 
Besides 


2 


Something done | had 
to do it 
prevented the gang 
headline as a 
crim 


W he re 


course 


( lue 
] 


was 


phone who would furnish all 
those dimes 

As I said, the 
tels. Most are 


sic walks 


is filled with ho 
reached by 
which are paved. Oh, my 
aching tootsies! Now I know 
stupid cop is called “flatfoot” and a 
gumshoe s 


city 
streets o1 


why a 


smart one 


[ persevered. I also perspired. | 


d umed neat expired 

a blank for 
no hotels; sec- 

This 
call 


Downtown I drew two 
first, there ar 
ond, no Miss PSA was registered 
is what the slick-dick textbooks 
simple deduction 

I walked north. This is a busier sec 
tion. I found hotels. In them 
many pretty girls. Quite a few of them 
filled the specifications, al 
so the bathing suit, of Miss PSA. Not 

Miss PSA, and 
Boy, am I chicken! 


six-four 


reasons 


many 
could have 
one, however! 


that’s all I wanted 
(,etting 


was 


doorman I 
walked into a swanky lobby. Yes, said 
the desk clerk, we have a PSA 
vention here: the Pecan Sorters Ass'n 
I found more PSA 
There was the 


past a 
con 


Onward, onward 


conventions in session 


30 


Assassins; the 
Anteaters; the 
But not 


Schemers and 
Protective Society for 
Pants and Shirt Auctioneers 
a Miss PSA among ‘em 

It was getting dark 

Suddenly, my eve 
tering on a marquee: 

MISS PSA FINALS TONITE 

This had to be it. I sneaked in, 
looking for a small room where I could 
view. I found 


Political 


caught the let- 


have an unobstructed 

Then I remember a small com- 

couple of slaps, then a 

bounce on hard sidewalk as 

I looked upward to read the lettering: 
MISS PSA FINALS TONITE 

had 


one 
motion, a 
viciously 


I guess | entered a Ladies 
Room 

But must not 
deter justice. I re-entered (the hotel, 
not the ladies room). The desk clerk 
spotted me; so did two repeat two 
The clerk signalled. The 
dicks caught the signal. They almost 
caught me 

I was saved by two gentlemen with 
silk ribbons in their lapels. Want to 
know how I discovered these two gen- 


PSA 


such a basic erro 


house dic ks 


tlemen were members of the 
membership committee? 

I am now a member! 

Suddenly, a terrifying din of ap- 
plause emerged from another portion 
of the Statler-Hilton Hotel, in which 
I forgot to say I Tracing the 
sound brought me to a stage where 
the finalists for the title Miss PSA (oo- 
oooh-la-la, what finalists! ) 
play 

Then the Emcee 
Miss PSA is crowned the P] 
will shoot her from all angles.” 

he terrifying misunderstanding en- 
gulfed me what a fool I had 
been! So—this is what it was all about! 

As I observed the P-J Gang in ac- 
tion I realized they could never do 
anything bad. In fact, could they do 
anything good? Ah, but that’s another 
story 


was 


were on dis- 


“As soon as 
Gang 


said: 


Putting my back into thei: 
sockets, I began counting the minutes 
until it would be my turn, also, to 


shoot Miss PSA bd 


eves 


Focusing on New York (continued) 


23, with a Coney Island shooting ses- 
sion directed by Otto Litzel, APSA, 
Convention Field Trips Chairman. Like 
all the photographic outings except the 
one to the Guggenheim Museum, this 
trip will begin at the PSA Lobby desk 
in the Statler-Hilton and will cost just 
10 cents. Starting at 7 p.m. on Satur- 
day, Charles Mueller will aid Otto in 
conducting a trip to take pictures along 
Broadway. 

Idlewild Airport will be the target of 
photographers who leave the hotel at 
2 p.m. on Sunday. At 7 p.m. there will 
be a trip to the top of the RCA Build- 
ing, where on this occasion tripods will 
be permitted for views of the city at 
night. 

On Monday there will be a 10 a.m. 
excursion to Freedomland, the East 
Coast’s answer to California’s Disney- 
land. At 2 p.m. a group will leave to 
tour the East River area, and at 7 p.m. 
there will be a trip for evening pictures 
on lower Manhattan, including Wall 
Street, City Hall Park and the Brooklyn 
Bridge. 

One big trip is planned for Tuesday— 
a PSA Circle Line Tour by boat around 
Manhattan. Cast-off time is 1 p.m. at 
Pier 83, on the Hudson River at 42nd 
St. There will be models and music 
as the vessel passes the Statue of 
Liberty, coasts under all the East River 
Bridges, Moves alongside the United 
Nations Building, passes up through 
Hell Gate, and returns down the Hud- 


son under the George Washington 


This Month’s Cover 
* Re ee 


MANHATTAN by H. Landshoff repre- 
sents this professional’s own interpre- 
tation of the skyscrapers of New York. 
We felt it was particularly appropriate 
for this pre-convention JOURNAL issue. 
It was reproduced in its original, hori- 
zontal format in the Eastman Kodak 
Company publication, Applied Photog- 
raphy. Through the kindness of friends 
of PSA at Kodak, we were able to 
obtain color plates for this month’s cov- 
er reproduction. We apologize to the 
photographer for the drastic cropping 
this use required—but it’s an excellent 
picture any way you slice it.—Ep. 


PSA JOURNAL 





Bridge and along Riverside Drive and 
the New Jersey Palisades. Cost of the 
trip is $2.50. Tickets can be obtained 
by checking the proper space when you 
complete your PSA Convention regis- 
tration form. 

Final field trip and official Conven- 
tion outing is the all-day tour to West 
Point and Bear Mountain, starting at 
9 a.m. Thursday. So don’t forget your 
camera, load up with plenty of film, 
and get set to take advantage of the 
many colorful picture opportunities the 
1961 PSA Convention offers. ° 


The Hospitality Desk 


As soon as you are registered at the 
Statler-Hilton, look for the PSA Hospi- 
tality Desk. It will be the place to 
ask for help whenever you need it— 
HELP! In getting theater tickets. 
HELP! In shopping, for anything or 
that hard-to-find something. 
In finding small, large or fa- 
mous restaurants. 

In getting radio or TV tickets. 
In finding Chinatown, Wall 
Street, Brooklyn Bridge, or a 
viewpoint to shoot the New 
York skyline. 

In finding the city’s night 
lights-to photograph them, of 
course. 

For guides, the latest 
word on what is going on where—stop 
by at the Hospitality Desk in the PSA 
Lobby.—Barbara Greene, FPSA Chair- 
Convention Hospitality Commit- 


HELP! 


HELP! 
HELP! 


HELP! 


assistance, or 


man, 
tee 


Lunching and Learning 


Would vou like 
group of experts in 
field of photography 
mutual problems over a 
luncheon? You can do just that at the 
PSA Convention in New York. There 
will be tables for black-and-white work- 
printing 

movie 


to sit down with a 
particular 
and discuss your 


your 


delic ous 


ers, color slide makers, color 
enthusiasts, portrait workers, 
makers, photo-journalists, pictorial pho- 
tographers and stereo fans—and maybe 
more if advance registrations show an 
interest in forming other groups. 
table will be headed by a moderator 
famous for his work in his particular 
field. Experts already signed up in- 
clude Henry C. Miner, Jr., APSA, John 
Fish, FPSA, Fred Bowron, APSA, and 
Len Thurston, FPSA. Willard Carr, 
APSA, is dean of this short-term col- 
lege. Send Bea 
Egan, Secretary, Lunching and Learn- 
ing, 274 First Ave., New York 9, 
N. Y. The cost is $6, payable as part 
of your convention registration—be 
it on the registration 
the Ball- 


Each 


your reservation to 


to indicate 
The place is 


sure 
form. 
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Terrace 


the time 
Sept. 27. 


Statler-Hilton; 
Wednesday, 


room of the 
is at noon on 
—Bea Egan. 


Grossinger’s Photo Weekend 


The annual Fall Photography Week- 
end at the famous Grossinger Hotel 
and Country Club, Grossinger, N. Y.., 
scheduled for the weekend 
22-24, just before the open- 


the PSA Convention in New 


has been 
of Sept. 
ing of 
York. 

Highlights of the 
clude contests for amateurs with valu- 
able prizes for the winners, a photog- 
raphy seminar including such top 
names as Eliot Elisofon, Arthur Roth- 
stein, Phillipe Halsman, Ralph “Skip- 
per” Miller and Hans Namuth. For 
subjects there will be Miss New 
State and other beautiful 
Darkroom facilities will be available, 
and there will be informal lectures by 
the experts and displays by leading 
photo firms. 


weekend will in- 


Cost of the weekend is $33 per per- 
for the two and_ includes 
Grossinger’s usual lavish meals, 
ming in indoor or outdoor pools, en- 
tertainment, dancing, golf and other 
recreation as well as the spectaculai 
fall scenery of the Catskills. Reserva- 
tions should be addressed to Ed Fos- 
ter, Director of Photography, Grossin- 
gers, Grossinger, N. Y. ° 


son days, 


swim- 





Texture Screens 


Formerly manufactured by Du Pont. 


NOW AVAILABLE IN THREE SIZES 
AND SEVEN PATTERNS 
8x10, $5.00; 11x4, $10.00; 16x20, $15.00 

(Price each screen) 

Send $1.00 for Brochure and 
Set of 7 Original 

JACK POWELL 
TEXTURED PHOTOGRAPHS 


JACK POWELL STUDIOS 
21 S. El Molino Ave. SYcamore 5-3039 
Pasadena 1, California 











York | 


models. 


NEW LIGHT—Ends 
Harsh ‘‘Flash’’ Contrast! 


Ordinary flash 
What a Difference! 
Virtually Shadow-Free! 


FULL POWER 
ROUND-THE- 
LENS 
ELECTRONIC 
FLASH 


SUN- RING 


Cuts retouching, too! New com Sun. 
Ring gives full power—over 55-degrees 
— of coverage—with 50 watt-seconds 
anywhere! Use any power 

yy up to 200 watt-seconds. Fits single 
ens reflex, press or view cameras—Pola 
roid, too. Write for FREE information. 


Manufacturers suggested retail price $39.95 


HERSHEY 


A Division of Simpson Electric Company 
853 Dundee, Ave. i) Elgin, Illinois 


REEKKOAAA SAMA AHH 


Monorail, all-metal —as modern as o 
moon rocket! Complete with of! adjust- 
ments—swings galore—360° revolving 
camera back with Film-Holder Release 
Lever! Widest choice of lenses—For the 
a fe ote — nf y ey Inc. 


SONATAS 


en ee 
ZOWWOAABAAVAVAAWN 





_ Lake 
Minnewaska 


"One of America’s 
Most Beautiful Resorts” 


Sept. and Oct. Programs 


Accent on Photography with the 


Re H. Bielenberg F.P.S.A 
Oct let thru 10th 
Gorgeous Fall Color 
Open until Oct. 29th 

88 miles north of NYC via 

Thruway 
New Paltz AL 6-217! or 
NYC WA 5-5638 


Lake Minnewaska 
Mountain Houses 


Lake Minnewaska 
Ulster County, New York 














NOW... 
THE CALUMET 
4x5 
VIEW CAMERA 
REDUCED TO 


$8995 





SPRING BACK 


RELEASE 

Fast loading with 
no jarring, no 
change of cam- 
era position 


REVOLVING 
BACK 


Shoot from any 
angle of a cir- 
cle without mov- 
ing tripod! 


The spring back-release, the rotat- 
ing back are just two of the many 
features that make the Calumet 
1 x 5 view camera so simple, so 
easy to work with. The swings, 
the slides, the controls, the rigidity 
of the all-metal frame .. . 
help, too, in getting top photo- 
graphic quality. Here's a sturdy, 
versatile camera that’s light- 
weight, competent, dependable 

: Try it and see 

F Write for FREE BOOKLET 


| Calumet 4x 5 View 


With carrying cose, $104.90 
f.e.b. factory, Chicago 


D Buy the thrifty 


bd 


Calumet way—Buy Direct 


Calumet 


MANUFACTURING COMPANY, 
6550 NW. CLARK ST., CHICAGO 26, ILLINOIS 


Manvfocturers of Cameras, Photographic Processing, 
Studio and Laborotory Equipment 


these 


Camera Clubs 


Editor: Henry W. Barker, FSPA 
392 Hope St., Glenbrook, Conn 


Tus 1s A TALE of what can be accom- 
plished by a small group of camera clubs 
operating within a twenty mile radius. 
You'll agree that such an area isn’t large 
Yet a great deal was done, and without 
dependence upon a large city to furnish 
member-clubs to form an active council. 

The whole bit began when interest was 
aroused in sponsoring a “name” speaker 
who would teach a course in color photog- 
raphy. Five clubs in the area wanted to 
hear the speaker, who happened to be 
Cecil B. Atwater, FPSA. None of the 
five clubs felt able to support such a ven- 
ture by itself. But, banded together, they 
could put it over with neatness and dis- 
patch 

So was born the Wachusett Council 
of Camera Clubs of Massachusetts. It’s 
now in its fourth year, and it has presented 
a major attraction of interest to its mem- 
ber clubs each season since its founding. 
The Council is made up of five clubs. 
They are: Clark Memorial CC, Winchen- 
don; L. S. Starrett CC, Athol; Wachusett 
CC, Gardner; GEEAA CC, Fitchburg; 
and the Camera Club of Fitchburg. The 
area is dominated by Mount Wachusett, 
trom the Council takes its name. 

Originally drawn together by the desire 
to sponsor a speaker, the Council has gone 
on from there to conduct a round robin 
slide competition among the five 
member-clubs. Each club enters ten slides 
and the entire show appears at each club. 
A judging is held by every club to evaluate 
the forty slides submitted by the other 
four member-clubs. There are individual 
and team awards 

However, the Council has not lost sight 
of its original goal. It has used the NLP 
program of PSA to sponsor Rev. Herman 
Bielenberg, and has also presented such 
speakers as Les Buckland, Les Campbell, 
John Vondell, John Collis and Daniel Far- 
ber. Other activities are offered from time 
to time, such as the annual showing of the 
slide show of the Massachusetts Audubon 
Society. Outings, a part of the 
Council's yearly program. 

All of the foregoing is accomplished with 
no formal organization, no treasury and 
no bulletin. Each of the five member- 
clubs sends two representatives to meet- 
ings of the Council, and one of the ten 
is chosen as Chairman, with the clubs 
alternating each year in furnishing an 
officer. Incidentally, the chairman is the 
only officer in the organization. The board 
decides all the details 
then the 
out these 


which 


c olor 


too, are 


of representatives 
of Council programs, and _ it’s 
task of the Chairman to carry 
decisions 

As for expenses, each club is assessed 
a fifth of any amount needed to complete 
the annual schedule of Council activities. 

Everett Murchie, present Chairman of 
the Council with whom the writer had 
the pleasure of talking at the New Eng- 
land Camera Club Council’s annual out- 
ing in July, told us that each of the five 
member-clubs of the Wachusett Council 
is a member of PSA and the NECCC. 


This seems to be a good example of 
what smaller clubs, joined together, can 
lo to stimulate activity and present pro- 
grams of general interest. A small group 
would find itself unable to handle ambiti- 
ous enterprises. But in company with sev- 
eral other clubs in the same area, remark- 
able things can be accomplished. ° 


Officers and Zone 
Directors Elected 


PSA ELEcTIONs are held annually, with 
National Officers and Zone Directors 
taking office during odd-numbered 
years and Division Officers and District 
Representatives being named in even 
numbered years. The slate for 1961 
was prepared by the Nominating Com- 
mittee under the chairmanship of O. E. 
Romig, FPSA, and submitted to Charles 
A. Kinsley, FPSA, Secretary, who made 
it available for publication in the Feb- 
ruary, 1961 issue of the JourNAL in 
accordance with Section 4 of Article 
VII of the Constitution and By-Laws 
of the Society. 

Under article VII of the PSA By- 
Laws, Section 5 et seq., petition nomi- 
nations may be filed with the Secretary 
for any of these offices. No such nomi- 
nations having been made, the Secre- 
tary has cast a single ballot for these 
offices and has declared the Nominat- 
ing Committee’s slate of officers elect- 
ed. They will take office at the conclu- 
sion of the PSA Convention in New 
York. The only actual change will be 
in the four Zone Directors, all of whom 
will be new in their posts. The Officers 
of the Society have been re-elected to 
positions that they have held for two- 
year terms, or to which they have been 
appointed to fill vacancies. 

Officers and Zone Directors for the 
term from 1961 to 1963 are as follows: 


Officers 
President. . .Robert J. Goldman, APSA 
Executive Vice-President 
5 eakere eLedeaand Nestor Barrett, FPSA 
Services Vice-President 
Joe E. Kennedy, FPSA 


Conventions Vice-President 
George F. Johnson, FPSA 
Editorial Vice-President 
A. Millard Armstrong, APSA 


Membership Vice-President 
T. T. Holden, FPSA 


Charles A. Kinsley, FPSA 
Treasurer 


...Charles Heller, Hon. PSA, FPSA 

Zone Directors 
George W. Parker, APSA 
W. H. Shorey, APSA 
DeWitt Bishop, APSA 
Walter F. Wood, FPSA 
PSA JOURNAL 


Eastern 
Central 
Western 
Canadian 





PS&T Supplement 


Editor: Ira B. Current, FPSA 


26 Woodland Road, Binghamton, N. Y. 


Editorial 
The Little Black Notebook 


YEARS BEFORE the arrival of color and 
automatic exposure control, technical 
articles in the photographic magazines 
seemed to emphasize that the photog- 
rapher should notebook as 
repository for exposure and other de- 
tails of picture making. This informa- 
tion could be referred to while view- 
ing the finished prints. From such a 
review, future modification of exposure 


carry a 


techniques could be made. There was 
little doubt that this method of opera- 
tion led to better pictures in the long 
run. Today, many photographers 
could profit from rediscovery of the 
little tome. 

The notebook, in addition to the 
photo technical details it might con- 
tain, could also be used to store other 
information that 
might later come in handy. This could 
include, date, geographical 
historical details, relation of 
ture to another in a series, and names 
and addresses of people appearing in 
the pictures. The last kind of informa- 
tion may prove to be useful if we have 
neglected to get model 
signed, and the picture later turns out 
to have publication value 

With the coming of exposure auto- 
mation, we might argue that there is 
no need for the little notebook. In- 
this may have 
crossed the minds of many 
True, the 
may 


about our pictures 
location, 
one pic- 


releases 


deed, device never 
of today’s 
photographers actual de 
tails of exposure have been au- 
tomatically determined and set by the 
camera, but we don’t 
that will write them 
consider later. So we still have to do 
our own writing of notes that are as 


helpful as ever when it comes to re- 


have one yet 


down for us to 


directing the camera’s exposure com 
puter. 

Thus, even if we have an automatic 
camera, the notebook data will 
cate the exposure adjustment 
may have been required for a 
light composition, or the 
that may have 
quired for a specific photographic ef 
fect. To make these adjustments will 
be almost impossible, or at least hap- 
hazard, if memory has to be relied 
upon between the time of exposure 
and the time that the film has 
processed and is ready for reviewing. 

The notebook also can carry other 
information that we might want for 
reference in advance of a picture-tak- 
ing expedition. It will remind us to 


indi- 
that 
scene 
of unusual 


modification been re- 


been 
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try. special techniques 01 
other manipulations. It can recall the 
advice of the film manufacturers, or 
some new idea that we came 
in our reading. 

Such a notebook 
ventory of our film 
checked off as the 
made, so that conservation can be in- 
stigated before the last frame of film 


exposure 


acToss 


can carry an in- 
supply that is 
exposures are 


TECHNIQUES DIVISION 


SUPPLEMENT 
FOR ALL 
DIVISIONS 


seems to be an axiom 
when we have no film in ow 
camera the greatest picture oppor- 
tunities present themselves!) It can 
also contain a list of the specific pic- 
ture ideas that we want to work on. 
You see, it can many purposes. 
The little black notebook still is an 
essential part of the photographer's 
equipment.—Ira B. Current, FPSA. 


is gone. (It 
that 


serve 


Better Pictures through 
SIMPLIFIED PHOTOGRAPHY 


The exposure value 


system, automatic controls, and zoom 


lenses make picture taking easier and leave the amateur 


free to concentrate 


By H. G. MORSE 


Quality Control Manager, Ansco 
Special Products Plant 


Tue TECHNICAL MASTERY of 


photography and the production of 
superior pictures have less in common 
than is usually supposed. While it is 
true that a picture cannot be made 
unless the photographer knows how to 
work his machinery, it is likewise un- 
happily true that mere manipulation 
of machinery, competent, 
will not by itself produce works of art 
In fact, much of the emphasis on tech- 


however 


nique is made necessary in order that 
the photographer, having fully mas- 
tered the mechanical aspects of his 
work, can then turn his undivided at- 
tention toward his pictorial tasks. 
Recent improvements in _photo- 
graphic apparatus, while apparently 
directed at the novice or snapshooter, 
can profitably be used by an experi- 
enced photographer, leaving him free 
to concentrate on his prime function— 
that of picture making. New cameras 
enable the photographer to work with 
almost complete lack of worry about 
weather, light, etc., but still allow him 
to control his camera in those situa- 
tions where the picture itself requires 
it. There are actually three different 
improvements this new, 
simplified photography. The first is a 


involved in 


on the creative aspects of his work 


uniform system of notation for all ex- 
parameters. This combines 
with cross coupling between shutter 
and diaphragm to allow a constant 
single exposure setting. The second is 
automatic exposure control in which 
the exposure meter itself operates the 
camera lens controls. The third is the 
zoom lens, which permits selecting the 
exact focal length needed to fill the 
picture properly, or when used with 
motion pictures allows the camera to 
appear to a move toward or 
from the subject as in 
“dolly” shots. 

The experienced photographer is 
used to dealing with a system of no- 
tation for exposure controls so out- 
landish as to be almost indecipherable 
to an outsider. He controls lens open- 
ings by a series of numbers selected 
so that, if he doubles the number, he 
quarters the amount of light going 
through the lens. He controls shutter 
speeds by another series of numbers 
and here, when he doubles the num 
halves the amount of light 
This leads to the improbable situation 
where one exposure %o sec. at f/16 
will give the same exposure as ‘400 sec. 
at £/8. The F numbers, of course, 


33 


posure 


away 
professional 


ber, he 





quite reasonably refer to the diameter 
of the lens opening relative to its focal 
length, while the shutter speed num- 
bers are simply the denominators of the 
fractional parts of a second 

4 new system of nomenclature has 
been set up in which all of the quan- 
tities that go into photographic expo- 
expressed in the same type 
units, that is logarithms to the base 2 
\ change ot l 
ia exposure 
that 


represented only by 


Sure are 


unit indicates a 2 time 


change \ given Exposure 


value represents which 


could be 


setting on 


quantity 
formerly 
a single an exposure meter 
type of computer and includes all com 
shutter 


phragm openings that add up to the 


binations of speeds and dia 
same quantity of light passing through 
the shutter. For 
value of 13 equals an 
ww ‘ at f/l1l 
16 


mstance, an Exposure 
exposure ol 
leno sec at t/4 

With a shutter 
values the 


a com 


see at f et 


calibrated in Exposure 


photographer, instead of using 
calculating his shut 
set the 


light condition 


puter or mentally 
ter 


I xposure 


can mere ly 
for the 
If he wishes to set a particu 
depth of 


maintaining the Exposure value 


settings prope! 
value 
and film 
lar 

field 
will automatically give him the 
shutter he 
short speed to 


holding 


diaphragm opening for 


correct 
speed If wishes to 
shutter 
the 


the camera automatically for the 


use a 
stop action 


Exposure value will set 
proper 
diaphr gm opening 


For the 


to sacrifice 


cameraman who iS willing 
versatility for simplicity, it 
is possible to obtain cameras equipped 
shutter 


phr igm systems in which the optimum 


with programmed and dia 


shutte r spec d diaphragm ope ning com 
for 
photographer 


bination is preset each Exposure 


value Now all the 


has 


to do is set a single dial at the proper 
Exposure value, very much the 
owners of popular single-speed motion 
picture cameras have been doing for 


as 


some time 
The complete “value” 
volves the use of these powers ot two 


system in- 
for coding shutter speeds, diaphragm 
openings, film speeds and light inten- 
sities so that 


Av + Ty Ev By + Sv. 
Av—Aperture value (f/1 equals 0 
C'v—Time value (1 sec. equals 0) 
Ev—Exposure value (1 sec. at f/1 
equals 0) 

By—Brightness value (1 ft 
equals 0) 

For light use Iv (6 ft 
candles equals 0) 
Sv—Film Speed value 

equals 0) 


Lambert 
incident 


Film speed 3 


All of these values 
unit each time the exposure is halved 
or light or film speed doubled. This 
system recent 
revisions of a number of American 
Standards. Among these are PH2.5- 
1960, Method For Determining Speed 
of Photographic Negative Materials 
PH2.12-1961, General Purpose Photo- 
graphic Exposure Meters; PH3.32- 
1959, Exposure Time Markings for 
Shutters Used Still Cameras, and 
PH3.33-1959, Aperture Markings for 
Still Camera Lenses.° 

All of these standards use power of 
In cameras with coupled 


mcrease one 


has been involved in 


on 


two values 


shutters it is not necessary to use sep- 


arate Aperture and Time values as the 
coupling will provide Exposure values 


even when the shutter is labeled in 


* .. These 
American 
E. 40th St 


obtained from 


Inc., 10 


standards may be 
Standards Association, 
New York 16, N. ¥ 


Table |—Conversion Table 


Film Speed Luminance 


the conventional fashion with f stops 
and shutter speeds in fractional parts 
of a second. The same is true of ex- 
posure meters where, if a film speed 
setting is available, the meter can be 
made to read directly in either the ex- 
posure value or the actual paired f 
stop-Shutter speed combinations. Table 
I gives a comparison between 
ventional and value numbers 

range of camera settings. 

The next important factor leading 
to simplified photography is the com- 
bination of the exposure meter and 
the shutter itself. This is most easily 
accomplished on simple motion picture 
cameras with a single shutter speed 
Here the problem is merely that of 
replacing the needle on the exposure 
meter with slotted 
plate so that, as the light increases, 
the plate moves to restrict the lens 
opening. 

Only a small range of variation is 
required for film speeds, and this can 
be accomplished by a moving shade 
on the photo-sensitive cell itself. A de- 
vice can be provided so that the me- 
ter can be disconnected and the nee- 
dle plate pushed by a manual 
setting indicator for photographic situ- 
the meter’s normal 
range. This automatic control not only 
simplifies motion picture making but 
the amateur movie maker to 
produce effects heretofore available 
only in Hollywood studios where they 
could afford a set up with one man 
to run the camera, one man to oper- 
ate the diaphragm and one man to 
focus the lens. This was formerly 
essary to follow the simple transition 
found in the case where the subject 
walks up the front walk, onto a shaded 
porch, and finally into the door of a 


con- 
for a 


some sort of a 


or 


ations outside of 


allows 


nec- 


Incident 


Light Exposure 





l 

1/2 

1/4 
1/8-------- 
1/15 

1/30 


1/60 8 
1/125 
1/25¢ 
1/500 2 
1/1000 32 1 


ll 
16 


0 
1 
2 
3 
4 
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6 
7 
8 
9 
0 


Sx 


1 0 
1 


6 
12 
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16 
32 
64 
125 
250 
500 
1000 
2000 
4000 


40 
50 
6° 
7° 
8° 
90 
10° 
11° 
12° 


50 
100 
200 
400 
£00 

1600 
3200 
6400 
12500 


10 
ll 
12 


I Iy 
Ftec =. 
6 0 1 
12 1 2 
25 2 4 
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16 
32 
64 
125 
250 
500 
1000 
2000 
4000 
8000 13 
16000 14 
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200 5 
400 6 
800 7 
1600 8 
3200 9 
6400 10 
12500 ll 
250000 12 
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At this point the light intensity 
from % to “o of what 
the scene started. The 
camera can follow this and 
give correct exposure from start to fin- 
ish without attention 

When _ this 
still cameras, problems become a little 
The 


sometimes 


house 
is anywhere 
it was when 


automatic 


system is extended to 


more serious range of exposures 


desired is greater than can 


be accommodated by the diaphragm 
alone, and the physical lens opemmngs 
to be large that 
selenium phi to cells do not generate 


covered become SO 


sufficient even the 


diaphragm directly. In 


power to operate 
this 


it is necessary for the cell to operate 


situation 


a free swinging cam which can be 
locked and used to control the shutter 
and/or diaphragm when the exposure 
The type of shutter 
control, used to determine lens open- 


is actually made 
ing on box-type automatic cameras, is 
relatively simple. A more complex cam 


device is necessary to allow changes 
n both shutter speed and diaphragm 
openings. These more complex shut 
is entirely 
single shutter 
speed-diaphragm opening combination 
for each exposure value; the other al- 


low Ss 


ters are of two types—one 


pre selected with a 


a choice of shutter speeds with 
the cam, coupled to automatically cor 
rect the diaphragm opening for the 
shutter speed the 
fully single 
setting programmed camera 

The 


in the 


This is 
the 


selected 
1utomatic version otf 
third innovation, most effective 


field of 


zoom-type 


making, is a 
taking lens. In mo 
this allows the amatew 


movie 
prime 
tion pictures 
to make 
Hollywood 


pictures which, for vears in 


have been produced by 
the simple, but costly, expedient of 
mounting the 
dollving it toward o1 


With the 


change in 


and 
the 
which 


camera on whee ls 


away trom 


subject zoom lens, 
focal length by 
this 
the 
one spot 
the 


reflex-type finder so 


allow > @ 


merely moving a lever, can be 


done verv nicely with camera 


Addi 
use of a 
that 
watched as it 


ane hored Sec urely in 


tional refinements are 
coupled or 
the picture can be 
and the incorporation of 
the 


4 zoom lens is quite 


( hangs S sive 


uniform motion power control on 


zoom attachment 
a comple x piece of ¢ ptical gear and 


becomes an expensive and cumber 


som piece ot equipment when made 
sufficiently 


Phe 


ables the 35mm slide photographer to 


large to cover the 30mm 


tormat zoom lens, however, en 


the most serious de- 


rhe pro- 


overcome one of 
lium 

aperture of a 35mm 
quite rigidly fixed and does not allow 
the photographer the option of pick 
ing the best camera position and then 
enlarging the scene to just fit his pic- 
ture With 


1961 


ficiencies of this me 


jection slide is 


size fixed-lens cameras, 


SEPTEMBER 


there is only one camera position pos- 
sible for a given image size of a sub- 
ject. The background must be left to 
take care of itself. With interchange- 
able little better variety is 
available. With a zoom lens, the pho- 
tographer can pick just the right re 
lationship between subject and back- 
ground and then move his lens until 
this picture nicely fills the slide area 
This gives the skilled photographer a 
chance to build his own picture rather 
than 


lenses, a 


become trapped by his equip- 
ment into photographing the ordinary 
and obvious view 

photography to be 
that 


exercise 


In order for 
it Is necessary 
able to 


practiced as an art, 
the photographer be 


maximum choice and control over the 
pictorial elements of his photograph. 
The black-and-white photographer, 
who can control his framing, composi- 
tion, and even the relative emphasis 
of the various parts of his picture dur- 
ing exposure and enlargement, has a 
considerable degree of artistic 
dom. The slide or motion picture pho- 
tographer today is restricted by com- 
mercial processing and fixed slide size 
He can, however, regain some of this 
lost freedom by the automatic controls 


tree- 


which free his mind to concentrate on 
the rather than the 
cal problem of exposure, and by mod- 
ern which allow him to 
compose the best possible picture. ° 


picture mechani- 


zoom lenses 


Flattening Large Prints 


This sturdy press is easily made, takes headaches 


out of preparing large prints for mounting 


By SILOM HORWITZ 


p ROBABLY one of the biggest prob- 
lems the photographer has when he 
“graduates” from small to salon-size 
prints is that of making them ab- 
flat. Flat and unwrinkled they 
must be, or otherwise during the mount- 
ing process the wrinkles get 
bubbles form under the paper, 
in general, much difficulty is encount 


solutely 


worse, 
and, 


ered in doing a neat job 
While some flatten large 
by dampening the backs and 


workers 
prints 
pressing them with a warm iron, this 
often results in warping, which makes 
the prints hard to handle. A heated 
print dryer, of course, by drying prints 
under pressure, is ideal—but one large 
14x17’s or 16x20's 

Another method, 
useful in an emergency, 1s to moisten 
the back of a print, place it 


enough to handle 


is quite expensive 


dry 


Parts required include plywood, strips for 
wing-nuts. Finished press should be well 


painted or 


Photographic Researcher, Camp Hill, Pa. 


face down on a piece of blotting 
paper, place another sheet of blotting 
paper on top, cover with a 
heavy cardbook, and weight with sev- 
eral books or a sheet of glass or metal. 


Nothing, however, can do the job 


sheet of 


as simply or economically as a sturdy 
print press. Prints flattened under the 
heavy press are free of 
flat, ready for 
Though commercially 
expensive, a 


pressure of a 
winkles and absolutely 
mounting avail 


able presses are press 
such as that shown in the accompany- 
ing illustrations is so low in cost and 
to construct there is no reason to 
be frustrated by makeshift 

The shown is made of two 
18"x24” of %%" thicker ) 
plywood, battened with 1”x2” boards 
to provide rigidity, and clamped _to- 


with bolts, 4” to 6” 


easy 
methods 
press 


preces (or 


gether two %” 


bolts with washers, and 
to keep out moisture 


battens, screws, 


varnished 





long. Instead of bolts, a 12” piece of 
threaded rod can be used, cut in half, 
with the “fixed” 

The plywood pieces can be made 
through the middle of a 
Four pieces of 1”x2” lum 


nuts used on ends. 


by sawing 
2'x3 piece 
bet 1S 


28 long [wo 


and two preces 
fitted 
to the long piece by making lap joints 


long are cut 


crosspreces are 


which can be readily made by Sawing 
or chiselling through half the thickness 
of the lumber at the center of the 
18” pieces, and 2” from 
the 28 When properly made, 


each end of 
preces 
the pieces fit as shown in the illustra 
tions. Precision fitting is not required, 
as the battens 


when fastened to the plywood 


themselves 
Fasten 


will seat 
ing is accomplished by applying glue 
to the battens and screwing down with 
flat head 
wood Let the 
Then drill 
ends of the 
Select one of the 
sections to be the 
underside of the 
of the bolts ol 
IS used 


] 
| Se mire 


screws, countersunk into the 


glue dry thoroughly 

holes, %4" from the 
long battens, for the bolts 
battened 


and ¢ nlarge the 


plywood 
base 
holes so the heads 
if threaded rod 
do not project past the wood 


nuts 
washers between the heads 
ind the wood to protect the wood. Run 
washer on bolt 
firmly to the bat 
other 
and clamp with 
large 
to protect the 
know 


remove the 


and each 
bolts 
place the 


bolts 


unother nut 
to clamp the 
ten Then 


section on the 


ply wood 


wingnuts igam usmg washers 


under them wood 
Now that vou evervthing fits 
take off the bolts 
sandpaper rough portions of the wood 
ind coat the with a 
half spar half turpentine 
When this is thoroughly dry 
ver with fine 


nuts 
wood mixture of 
varnish and 
sand all 
sandpaper, and give all 
surfaces a coat of undiluted varnish 

blotters is 19” 


use as 158 and 


The regular Size ot 
x24", so 
let 42” protrude from the 
or if youre the 
cut off 1 the 
thoroughly 


you can either 
long sides, 
neat type, you can 


When the 


and dry 


way 
hard 


plac ing the 


long 
uwnish is 
sections 


least 20 


reassembk the 
blotter pack (at 
tween them 

Cone 


ult dry 


sheets be 


~ caution 
before 


the gelatin 


word let your prints 
placing in the press— 
stick to the blotters 
if you attempt to dry wet prints under 
After backs 
of the dry prints, place them individu 
illy between the blotters, and 
down the wingnuts tightly. Though the 
will be flattened in an 
under normal humidity 
they ll be really flat 
them under 
Since up to 


may 


pressure 


dampening the 
turn 
prints hour 
conditions, 
and dry if you 
leave overnight 
50 blotters can be 
about 1S 


pressult 
about 
maximum ol 
14x17 or 16x20 accommodated, 
or 96 IIx14’s That's a lot of big 
prints! ° 
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Calculating Exposure 


FOR CLOSE-UPS 


Here we go again on a subject that seems to intrigue 
PSA Journal writers and readers alike—new ways to 
adjust exposure to compensate for bellows extension 


By J. HOBSON WOOLNOUGH 


A [ THE RISK of being considered 
a “nut” on the subject of exposure 
compensation, let me give a brief re- 
view of bellows extension, magnifica- 
tion and exposure. In the March 1961 
PSA JouRNAL article on exposure ad- 
justment, I pointed to my own previous 
A graphic 
presentation of the standard formula 
that time to be the best 
method of clarification for me. Then 
in the June 1961 PSA Journat, Bill 
Maston presented his version of a cal- 
culator for effective aperture. Perhaps 
there many ways to do it. I 
decided to do a little research to find 
had said on the subject. 
through back issues of the 
I looked through the exten- 
photog- 


confusion on the subject 


seemed at 


were 
what been 
I went 
JOURNAI 
books on 
raphy in a Technical library avail- 
able to me. Then I checked my own 
reference books and my Kodak Master 
Photoguide. I found that, though thers 
are many varieties of formula avail- 
able on the subject, I could find little 
in the way of complete coverage. I even 
recent book that dismissed 
saying that only when 


sive collection of 


found one 
the subject by 
the exposure 


serious 


was 4 or more 


result 


factor 


would underexposure 


Basic Formulas 


~ 


Diameter of Aperture 
Exposure Index 
Corrected Exposure Index 


Exposure Factor 
Lens focal length at infinity 
Effective Aperture 
Engraved f stop 
Magnification 
Shutter speed ( meter reading ) 
Corrected shutter spe ed 
Lens to film distance 
To find Use this Formula: 
Aperture f F/D 
Effective 

Aperture f f; 


SLSR SP ae ees 
= = 


M+ 1 f, (V/F) 
Engraved f stop fy f (V/F) 
Corrected 

shutter speed S; 
Exposure Factor EF (Vv 


S(M+1)? S(V/F)? 
F)? 
(M+ 1)F 
F) —1 
you can solve most problems if you 
two of these three: F - V - M 


Lens to film distanc« \ 
Magnification M (V 
Note 


know any 


IMustrations by the author 


from failure to compensate for the 
change in effective number. In most 
cases, however, writers treated the 
subject with respect. As a result of 
my review I feel it worthwhile to 
present a recap of the most useful 
formulas available. A discussion on 
computers will follow. 


Calculator Review 


It was surprising to find that there 
little reference to the use of 
the material I reviewed. I found only 
three. 

The Kodak Ecective Aperture Guide 
is the time-proved standby. This may 
be the reason there are no others. This 
one does almost everything. With it 
you simply match the focal length with 
lens-to-film distance to find effective 
aperture, magnification and exposure 
factor. Though handy, it is a little 
difficult to compute your exposure for 
lenses measured in millimeter lengths 
beyond 200 mm. The user must reread 
it for each different exposure. 

Bill Maston’s “Gadget”, (June PSA 
JounnaL), is a new approach. To use 
it, match the engraved f stop with the 
focal length. Then find the effective 
aperture opposite the lens-to-film dis- 
tance. Reverse the procedure to find 
the proper lens setting. Though handy, 
it must be reset and reread for each 
different exposure. 

My Effective Aperture Chart (March 
PSA JouRNAL), is not as handy as 
the other two just mentioned. It may 
be useful in fixed locations for in- 
dividual lenses. Like the others it must 
be reread for each exposure. 

After studying all of the material 
available, I was struck with the odd 
fact that no one, it appears, has con- 
sidered the use of the Exposure Index 
as a short cut to calculations. Even 
if we don’t use a meter, we all base 
our exposure on the film of the mate- 
rial we are using. Why not convert 
from the normal speed to a new one 
corresponding to the amount of bellows 
extension? This question led me to 
work out a new formula to add to the 
list: 


was 


El, EI/(V/F)? 
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The next thing I did was construct 
a new chart for each of my 
This the advantage of not 
requiring a new reading for each ex- 
posure, though it still is limited to one 
lens. To avoid going half way, I started 
playing around with variations on the 
calculator. To my surprise | 
that I think beats 
you can calculate 
regardless of 
Focal 
measurement 


lenses. 
one has 


circular 
stumbled on one 
them all. With it 
new exposure indexes 
the index system you now 
lengths in any form of 
may be applied in this computer as 
units. As it 
is presently constructed it will provide 
new readings. By cutting 
window in the small dial it 
simple matter to add 
represent magnification 
and exposure factors. The best feature 
of this calculator is the fact 
one setting and reading for each 
camera set-up. It is also worth noting 
that it will work with any 
film (even if ASA _ ratings 
32.000). 


To use it, set 


use. 


each number represents 


only index 
a small 
would be a 
numbers to 


it needs 
only 


camera Or 


soar to 


Focal Length 
opposite the Bellows Extension. (Start- 
ing from the outside, the Focal Length 
The Bellows Ex- 
fourth 


youl 


is on the first scale 


tension scale is on the scale). 


Next read the adjusted EI (scale 2), 
opposite the normal Exposure Index 
(scale 3). If you would like one of 
these computers for yourself, cut out 
the full size computer dials that ac- 
company this article. Seal them in 
self-laminating plastic. (I use Plain- 
Vu brand, manufactured by Carr Plas- 
tics Corp., 3030 Euclid Ave., Cleve- 
land, Ohio.) Punch holes in the center 
of each dial and fasten them together 
with a #2 round head paper fastener 
or better still with #2 eyelets. 

This should end my quest for a 
better way to calculate exposures with 
extended bellows. I imagine, how- 
ever, that I will scurry around making 
new computers the next time a new 
these pages. e 


one appears on 
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Mount these dials on cardboard or laminate them in plastic and 


cut them apart to make your own exposure computer for close-up 
It makes the adjustment in terms of film speed. 
Key at lower right shows what each of the circles stands for 
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Daylight Developing Tank Frame 


Once your film is loaded, this tank frame enables you 
to turn on the lights and do other work except for the 
time it takes to shift from one solution to another 


By Maj. J. HOBSON WOOLNOUGH 


Illustrations by the author 


W iri THREE hard rubber de- 


veloping tanks and no darkroom, | 
was faced with the problem ot develop 
ing my film in less than optimum con 
ditions. So I wouldn't have to 
the hous in the dark” too long, I 
developed a frame for my tanks that 
make them light tight 
igitation, and permit the simultaneous 
transfer of all hangers tank 
to the With the now mm 
use, I begin operation by making the 
room kitchen light-tight and filling 
the tanks with the first three solutions 
Then the lights go out, I unload the 
holders, load the hangers, put the 
hangers in the first tank (with the 
call the wife for a 


place the 


have 


will allow for 
trom one 


next trame 


around it 


check 


trame 


tir cover on the 


Y $TOCk 
4. 


MAdo“ J. Hobs woourouert 


Dimensions and details are shown 


» diagram 


turn on the lights 
moving the 


frame and then 

I can agitate safely by 
frame up and down (as far as an 
When the time comes for chang- 
ing solutions, I switch off the lights, 
lift the whole frame, (cover in place), 
off of the tank, drain, and place on 
the next tank. When the processing 
steps permit lights, I simply 
The frame may be 
for the rest of the processing to keep 


the hangers separate, drain and _ trans- 


inch 


remove 


the cover used 


fer them all simultaneously 
In case you're interested in building 
a frame like 


wood to the 


mine, cut and assemble 


your dimensions shown 
in the drawing. You can build one to 
your own specifications by first build- 


ing a loose-fitting frame around your 











Inside of frame must be adjusted to fit 


which 
to shift 
another 


Holders are supported by frame, 
can be picked up in the dark 
the film from one solution to 


tank with an overhang sufficient to 
support the hangers. Strips of card- 
board glued to the inside of the frame 
will insure a light-tight fit. Construct 
sides for your frame, making sure they 
extend %” to %” above the rest of 
the frame. Build your cover of stand- 
ard box construction with 
light trap glued to the inside of the 
cover. 

This frame will be a useful 
tion to those with a darkroom 
With this unit, other activity can take 
place during those long 15-20 minute 
processing steps. bad 


a wooden 


addi- 
too. 
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your own particular developing tank. 
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ECHNIQUES INFORMATION Committee 


Questions—Answers—Information—Interpretation 





Conducted by CARL N. REED, Chairman 
4601 Washington Drive, Binghamton, New York 
If you have questions, desire information, want photographic facts and formulas, write 


to TIC. If you know a better way to do things photographically, tell it to TIC, we will 
tell others. The TIC is ready fo serve YOU! All correspondence will be answered or 


acknowledged 


When processing black-and-white films 
I am plagued with small clear spots and 
streaks. I the clear 
areas are air bells. However, with very 
vigorous agitation they do not disappear. 
What do you suggest? 


The small areas on your 
are caused by air bells. Most 
sharply rapping the developing tank on a 
table surface will dislodge all air bells 
A one minute water bath prior to de- 
velopment is extremely helpful and com- 
pletely eliminates the tendency for air 
bells to form. Also, it helps 
streaking due to uneven wetting of de- 
veloper on the emulsion surface. Streak- 
ing might be caused by pouring developer 
into the tank 


What effect does voltage fluctuation 
have upon exposures made on color films? 


sometimes suspect 


film 
times, 


clear 


prevent 


too slowly 


circuits do not 
How- 
film 


Generally, household 
experience rapid shifts in voltage 
line voltage can affect color 
results in two ways 

1—Color balance will shift slightly over 
range of voltages (95 volts 
Fortunately, the shift 
is minor and only detectable on 
comparison. Transpar- 
encies exposed using 3200K lamps 
at 95 will be on the warm 

yellowish-red) side, exposures 
made at 125 volts 
cold or bluish side 
—Density or exposure levels are 

noticeable. As a general rule, a 
shift of + 10 volts can be taken 
as approximately equivalent to + % 


ever, 


a wide 
to 125 volts) 


side-by-side 


volts 
and 
will be on the 


more 


stop in lens opening. 


Many surplus stores offer outdated 
photographic supplies at “Bargain Prices.” 
Many times saved. 
What is your advice on outdated 
films and papers? 


DON’T! Manufacturers of 
goods place expiration dates on films and 
papers for a That reason is for 
you, the customer, to expect good results 
from material within the expiration date 
Any savings on purchasing outdated 
materials could easily mean headaches 
when you use the material. 

Think of manufacturer's dating like 
the shell of an egg. Not only does the 
shell offer a convenient means of carrying 
an egg, but it offers some protection 
against spoilage. Even with nature's pro- 


over 50% can be 
using 


sensitized 


reason. 
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Items of general interest will be published. 


tection, someday the egg will spoil. Like- 
wise, sensitized goods will spoil with age 
Common problems are high fog levels 
and lower gradation. With color materials, 
an actual change in color balance may 


result. 


I have an old camera with the lens 
aperture marked U. S. 1, 2, 3, ete 
What does this mean? 


U. S. was the Uniform System which 
marked diaphragm apertures. An f/4 lens 
marked U. S. 1, £/5.6 was equal 


S. 2, £/8 equal to U. S. 4, 


was 


to U. 


f/11 equal to U. S. 8, etc. 


I compound several of my photographic 
solutions from bulk chemicals or chemicals 
supplied through a local chemical sup- 
plier. Chemical Purity, stamped on the 
label has always been a mystery. Will 
you define the different chemical grades? 


A. R., or analytical reagent—have 
highest chemical purity and are intended 
for analytical purposes 

C. P., or Chemically 
free from all impurities 
chemical analysis. Any impurity would 
be insignificant for practical purposes 

U.S.P., or United States Pharmacopoeia 

recognized as having standard uniformity 
and purity. 

Photo—specially manufactured for photo- 
graphic purposes. 

Technical—generally not recommended 
for photography. Technical and commer- 
cial grades are used primarily in manufac- 
turing processes. 


Pure—these are 
detectable by 


Will you supply a reference on making 
Bromoil prints? 


Quite a comprehensive outline of the 
Bromoil process can be found in “The 
Complete Photographer” Vol. 2, issues 8 
and 9. Tue “Complete Photographer” was 
published in the early 1940's. Therefore, 
you will probably have to contact your 
local library for a copy. 


photographic formulas indicate 


Many 
a percentage solution e.g. 3% sodium 
carbonate. How is a 2, 3 or 5% solution 


prepared? 


Merely take the number 
given, weigh out a corresponding number 
of grams and dissolve in 1 liter of water. 
Example: To prepare 5% solution sodium 
carbonate, weigh 5 grams sodium car- 
bonate and dissolve in 1 liter water. 


percentage 


Materials and Formulas 
Conducted by Silom Horwitz 


“I am anxious to obtain “Trilon B,” 
but I have been searching in vain for 
months. Can you tell me a source for 
this chemical in small quantities?”—G. K., 
Greensburg, Pa. 

“Trilon B” is a proprietary name for 
“ethylene-diaminetetra-acetic acid  tetra- 
sodium salt,” also known as “Sequestrene 
NA4” and “( Ethylenedinitrilo) tetra-acetic 
acid tetrasodium salt.” Under the last name 
available from Distillation Products 
Industries, Division of Eastman Kodak 
Company, Rochester 3, N. Y., at $3.05 
per 500 grams plus postage. 


it is 


“In your article in the June PS&T, 
it was mentioned that you can supply 
the formula for an indicator stop bath. 
This information would be very much 
appreciated.” A. L., Piladelphia, Pa. 


The indicator most useful in a 
bath is Bromcresol Purple, which is yellow 
when acid, but turns to violet at pH 
6.8, just before the bath is completely 
neutralized by the alkali brought in from 
the developer The formula is: 
1 liter 
30 ce 

4 cc 
1 liter 


stop 


1 gallon 
4 oz 
ly OZ 

1 gallon 


Acetic acid 28% 
Dye stock solution 
Water, to make 


The “Dye stock solution” is made by 
dissolving one (1) gram of Bromcresol 
purple in 92.5 ce of 0.02N Sodium hy- 
droxide and adding water to make 2500 
ce (2.5 liters). A few drops of Acetic 
acid are then added until the color just 
changes to yellow. Bromcresol purple is 
available from Distillation Products In- 
dustries, Rochester 3, N. Y., as their chem- 
ical number 745 (5°,5”-Dibromo-o-cresol- 
sulfonephthalein) at $1.25 per one gram 
bottle, plus postage. 


To the photographer who likes to ex- 
periment with new or little-used pro- 
cesses, identification of proprietary chem- 
ical names, sources for materials, and 
unusual formulas can pose real problems. 
To provide help in this field, PSA mem- 
ber Silom Horwitz (who operates a private 
photographic research laboratory) will 
attempt to furnish answers to your ma- 
terials and formulas queries. 

Questions should be sent to Silom 
Horwitz, 1311 Strafford Road, Camp Hill, 
Penna. Replies will be mailed direct to 
you if a self-addressed stamped envelope 
is included with your letter. Selected 
questions and answers will be printed 
in this column as space permits. ° 


Save Those Film Separators 


PHOTOGRAPHERS who use sheet film that 
is packed and _ separated with black 
opaque paper of the same size can make 
good use of them. First, they make ex- 
cellent masking paper for printing or 
enlarging. By cutting an opening in the 
that is the size of the area 
chosen for enlarging from a_ negative, 
and then taping this mask to the negative 
corners, flare light is reduced, resulting 
in snappier prints. 

Another good use for these papers is 
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sheets 





PSA 


Reeonded Leetunre 
PROGRAM 


The Recorded Lecture Program 
offers the following programs for 
your club. Each program consists 
of a set of 2x2 slides and a tape- 
recorded commentary, avera ge 
length, 50 min. 


No. 31 Thomas 


Limborg 


Compositionally Speaking, by 
FPSA. A lecture for all types of pho 
examples, line 


tographers it describes with 


size ana shape of masses, value of tone, tex 
lor as well as proper spacing and 
Making of 


with 73 


center of interest 


es is also shown. All 


minutes >f tape 
eo 


No. 23. Modern Art and Modern Photography, 
by Amy and Walker, both APSAs. Ex 


plains how to make unusual prints and slides 


John 


on, selective focusing, etc The 
w-objective abstractions is also 
old mine for new ideas in p 


>! slides with a 55 minute tape 


. 
No. 18. Table-Top Tricks, by LaVerne Bovair 
FPSA. Creating realism with easy-to-find props 
nakes this lecture an easy-to-take dose of very 


nteresting how to do t procedures for 


naking nusual table-tops. 6 olor slides and 


f most instructive tape will seem 


No. 11. Prints I'd Never Send to a Salon, by 
; Hoxie While he tells 
send to salons, he also shows an ex 

that DID go to 


w get the 


George R what 


prints 
them. Present and 
most benefit 


anyone who wants to 
get innumerable 


or slides and 


For a complete list with full de- 
scription of all RLP Lectures see 
the latest RLP Catalog. 


Orders for 
it least 
tf showing 
A service 


lecture 


Lectures should be 
mailed 45 days before the date 
charge is made for each 
For clubs which are members 
PSA. the 

deposit of $20 


service charge is $5 plus 
which Is returned 
Your first order should 
a $25 check to 
leposit and service 
Clubs 

} 


ture ind 


upon reque st 


he i mpanied with 


ove! charge 


which have not used a le 


want to order, or want in- 


formation, or a catalog should write to 





Dr. Martin B. Yalisove 
912 Wilmington Avenue 
Wilmington 5, Del. 











who mix their own 
formulas. We all know of the 
problem of keeping the pans on _ the 
balance avoid contam- 
Separators, or interleaving paper, 
from a given film size have approximately 
the same weight. Thus, in weighing 
chemicals, it is a simple matter to put 
one of the papers on the chemical pan 
of the scale, and another one on the pan 
intended for weights 


by photographers 
chemical 
scale or clean to 
ination 


After a given chem- 
ical has been weighed out, it is easy to 
pick up the paper make it into a 
chute for discharging the chemicals into 
the solution.—Gino Maddalena. 


and 


Camera Stabilizer 
WHtLe A TRIPOD is usually 


tor securing 


recommended 


steady pictures, there are 


many occasions where one does not 
mit the 
handling. To 


stability 


per- 
freedom of camera 
overcome the problem of 
hand-held, 
Kenyon Products, Inc Chester Airport, 
Deep River, Conn., offers several 
models of a gyroscopic stabilizer 


PSA Trading Post 


The Trading Post is for the use of all PSA 
members, and members only, free of charge 
Copy must be brief and complete. It must reach 
the Editorial Office, 1822 Leland Ave., Chi- 
cago 40 Ill., by the 20th of the month and will 
normally appear in the second following issue 
PSA assumes no responsibility because of this 
free listing service 


necessary 


when cameras are 


now 


SALE —Topcon Reflex, 58mm f/1.8 Auto-Topecor, 
l0em f/2.8 Auto-Topeor w/case. Topeon cloud 
filter, Topeon sun shade, set ext. tubes, flash gun 
holder. All like new, as complete outfit only, 
$240.00. L. W. Braun, 166 W. Washington, Chi- 


cago 2, Ill 2ts 


SALE—8mm Bolex M8 projector and case. Bolex 
Synchronizer used just once, and projector ta- 
ble. $150. for complete outfit or $75. for projec- 
tor and case and $75. for Synchronizer and 
table. Gus Flider, 2627-9th St., Moline, Ill 2ts 


SALE— Nikor 250mm-f/4 coated lens Bought 
new, used twice, in brand new condition. $135.00 
plus postage. A. P. Henricks, Jr., 79 Woodland 
Rd., Maplewood, N. J 2ts 


SALE—3\,x4"4 Auto Graflex, perfect condition, 
Sly lens with cut film magazine and holder, 
$90. Harding Maloof, 286 Wadsworth Ave., New 
York, N. ¥ 2ts 


SALE Attention Vintage Camera Collectors 
Model A Argus with Argus 2x, 4x filters, por- 
trait attachment, and lens shade in case. Excel- 
lent condition and good working order. Serial 
number 21929, bought in 1936. This is the same 
first model that is in the Smithsonian Institute 
Address offers to Albert Sadler, 1609 Los Altos 
Rd., San Diexo 9, Cal 2ts 


SALE—Kodak Skylight Filter SIA (32mm di- 
ameter); Bushnell TeleVar Telephoto Unit (Mod- 
el 350) condition Send reasonable 
offer t Car Garner, 777 Blanchard Ave 
Chambersburg, Pa 2t 


excellent 


SALE Conta IIA f/1.5 Senna 28mm f/s 
Tessar, Simm f Sonnar, 135mm f/4 Seonnar 

model Contameter, all superb condit'or 

Old model Contameter Micromete foe: sing 
slide in good used condition. All priced right for 
juick sale. Lou Marks, 7256 Bartlett St. Pitts- 
burgh 17, Pa ts 


atest 


SALE professional quality Brush 
Soundmirror, Cost $300, will sell for $75. Can't 
ship, can be picked up at N. Y. Convention 
Maurice H. Louis, Hon. PSA, FPSA, 333 W. 56 
St.. New York 19, N. Y 2ts 


Tape recorder, 


WANTED 


&x10 oF 


Suitable prints to photo-oil color, 
matte and semi-matte are con- 
tinually needel by VSP stu ‘ent-patie s 
Please mail to: Volunteer Service Photocranhers, 


Ine 111 West 57th St.. New York 19, N. ¥ tf 


larger 


WANTED Leitz Bayonet-mount SOOKY-M at- 
tachment for 50mm Summicron f/2 collapsible 
lens. Please write best price for cash and state 


The Kenyon Stabilizer is a compact 
gyroscopic instrument specifically designed 
to eliminate vibration and movement that 
results hand-holding cameras and 
other optical equipment such as _binoc- 
ulars and sextants. It “tripod 
control” without the inconvenience of a 
tripod, providing rock-steady pans and tilts. 

This device eliminates undesired motion 
by providing a firm resistance to move- 
ment through a unique application of 
gyroscopic principles, utilizing two gy- 
mounted in restrained gimbals. 
There are currently three models avail- 
able; the KS-3 (24 oz.) for use with 
binoculars and cameras up to 7 Ibs in 
weight, the KS-4 (34 oz.) for 16mm 
motion picture cameras, and the KS-6 
(52 ozs.) which provides ample rigidity 
for 35mm motion picture cameras. Power 
for these models is supplied by portable, 
rechargeable nickel-cadmium battery 
packs which range from one to three 
hours of continuous stabilizer operation 
For permanent power installation, inver- 
ters and converters are available ° 


when 


assures 


rosct ypes 


condition. Lou Snyder, 


440 N. W. 130th St., 
Miami 68, Florida 2 


ts 


WANTED—4x5 black and white negatives. Good 
cloud effects only, suitable for horizontal and 
vertical printing. Send print of negative for in- 
spection and price of negative. Print will be 
returned. I. IL. Gotliffe, 505 Elmwood Ave 
Brooklyn 30, N. Y 2ts 


WANTED.Old model Eastman 
jector with 7 inch and 5 inch lense. Dr. Walter 
H. Pinkham, 1736 State St., Santa Barbara, 
Cal 3ts 


“Master” pro- 


WANTED -Kodak Medalist I or Il camera. Also 
105mm 3.7 Kodak Ektar lens. Will buy or swap 


my 4x5 Graphic Crown or Voigtlander Bessa Il 
111 E. Van Buren, Box 
2ts 


Louis M. Ver Baere, 
376, Centerville, lowa. 


WANTED~—The Camera magazine 1946-52, Sin- 
gle Cameraettes especially on printing or issues 
of the Camerette photo library. Send list of 
single issues or bound volumes with price to 
K. G. Siedschlag, 18 E. Dale Rd., Wilmington 3, 
Del 2t9 


W ANTED—4x5 Speed Graphic. Age immaterial 
so long as condition is actually excellent, with 
back shutter and bellows in topnotch working 
order. No lenses or rangefinder needed 

price for P. Post Ins. Delivery, condition 
guarantee] as represented. Allen S. Stone, 
W. Hansberry St., Phila. 44, Pa 
WANTED .-Zeiss model 0 and 00 stero hand 
viewers with or without a.c. lights. Rapid slide 
changer for Ikolux 300 projector. 50mm pro- 
jector lens, with field lens and/or 85mm projec- 
tion lens for Ikolux 300. Bolex Stereo Projection 
lens sleeves S2 and S3. James J. Magoonis 
20038 Georgia St., Vallejo, California 29 


WANTED 4x5 View Camera. Age immaterial 
so long as condition of box and bellows is ex- 
cellent. Must have full front swings and tilts 
State price for P. Post Ins. Del'very, condition 
to be as represented. Allen S. Stone, 459 W 
Hansberry St., Philadelphia 44, Pa 2t9 


TRADE.Late model Contaflex Super vith extra 
85mm lens and Monocular. All in cas~« wnd like 
new. Want Linhof Technica Press °' x 34 
H. C. Shaw, 1861 Harbor Blv Mesa 
Cal 2t9 


SALE--S.V.E (Society for Visual wn) 
f/2.9 lens (for home use) and 7 inch lens 
(for large hall) with carrying case. Tote list 
price was $174.00 Will sell for $65.00. Edith S 
Smith, Apt. C-4, 41 Park Terrace West, New 
York 34, N. Y¥ 2t9 


Sale-—Kodak Retina Longar Lens (80mm f/4); 
Kodak Retina 80mm Auxiliary Lens (T 1/60); 
Kodak Retina Field case (Model DD) All in 
new condition. Send reasonable offer to Carl 
[. Garner, 777 Blanchard Ave., Chambersburg, 
. 2t9 





SALE.-Used industrial photo chemical pol- 
yethelene plastic bottles with caps 1 gallon 
(amber) size--$1.00 each. 1 pint (clear) sice 

$ for $1.00. Same as sold in camera shops for 
twice the money! Please make checks payable 
to: Municipal Photo Club of St. Paul, ¢/o Herb 
Gustafson, 442 Baker St., St. Paul 7, Minn. 2t9 
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Football Signal Pictures 


(Continued from page 27) 


ric. All of them were made against a 
roll of white background paper. A kick- 
light behind the model was enough to 
assure a “high” white background in 
the final print. Thus the engraver en- 
countered little difficulty in “dropping- 
out” the tone screen background in the 
cut used for the program. 

The main obstacle proved to be the 
lack of adequate time in which to con- 
sider variations of each pose before 
final shutter action. The waiting time 
involved in changing fashions between 
poses slowed up the procedure, which 
had been scheduled to occupy one full 
working day. Miss Askew was due back 
at college immediately after the series 
had been taken and every effort was 
made to eliminate the necessity for re- 
takes. This meant that the work of the 
Fashion and Advertising departments 
must mesh precisely with that of the 
photographer Fortunately for every- 
one, there was no need for retakes in 
this series. The lighting had to be evalu- 
ated for the studio set-up and changed 
as required. In addition, the photo-lab 
work involved had to be scheduled to 
provide the finished result the following 
morning 

Some time ago Ii 
Ilford Pan-F film in my 
By developing this material in Ilford 
Microphen for 7 minutes at 68°F. (with 
replenishment) I obtain well graduated 
negatives. I set my incident light at 
100 ASA. This film is rated by the man- 
ufacturer at 25 ASA for development 
in the standard amateur developers, 
but it is rated higher by them when 
processed in Microphen. I have found 
this com*ination most suitable. 

I furnished “same size” (in this case 
1 and %% inches deep) prints so that the 
artist could paste up the set in proper 
sequence without making the final re- 
sult too large to handle conveniently 

The 25 poses were recorded on one 
roll of 35mm film, developed as a mat- 
ter of routine in a one tank operation 
Because the Art Director and _ the 
Fashion Director okayed each pose be- 
forehand, there was no need to make 
more than one exposure of it. To have 
done so would have meant double the 
work involved, for there would then 
have been at least two prints of each 
thereby requiring consultations 
to decide which one was the better 
At other times, when only one or two 
fashion pictures are involved, it is prac- 
tical to shoot at least 9 to 12 or more 
of one idea and select the best ones for 
printing. However, by contrast, this set 
was needed in an extra rush and every 
effort was made to see that the pose 
was perfect before the shutter was 
snapped bd 
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standardized on 
Leica cameras 


pose, 


WESTERN ZONE NEWS 


Editor: A. H. Hilton, APSA 
Route 3, Box 787, Porterville, Calif. 


PSA Foto Fare 


District and Area Representatives of 
San Francisco Bay Area announce a PSA 
Foto Fare at Rickey’s Studio Inn near 
Palo Alto Sunday, Oct. 29, for PSA mem- 
bers. Fun will begin at 2 pm with picture 
taking of a variety of models and pic- 
torial subjects in the extensive 
At four o'clock a motion picture will be 
shown indoors. The cocktail hour will 
start at five, followed by a roast chicken 
The evening entertainment 
delight 
event 
color 


grounds. 


dinner at six 
has been chosen to interest and 
photographers. During this entire 
there will be an exhibit of Type C 
prints 

General Chairman for PSA Foto Fare 
is District Representative Gordon Pool 
of Palo Alto. He and his committee promise 
a gala affair. Lutheria C. Hubback is 
their publicity chairman 


Vice President to Judge 


Dr. Henry A. Vera of the Oakland 
Camera Club reports to the News that 
Nestor Barrett, APSA, San Jose newspaper 
camera columnist and Executive Vice Pres- 
ident of PSA, was one of the four editors 
picked to fly to New York as guest judge 
for Popular Photography's annual 
test. He and the other three from Denver, 
Colo., Youngstown, Ohio, and _ Boston, 
Mass., will join four metropolitan New 
York camera editors in helping judge the 
mass of entries submitted for this year's 
Pop Photo contest 


con- 


L. A. Camera Days 


The Los Angeles Camera Days held 
each summer by the city’s recreation and 
parks department is proving very popular 
this summer as in years before. The event 
is held the second Sunday of each sum- 
month from one to four pm. On 
Sept. 10 it will be at Arroyo Seco Park, 
Herman Ave. entrance; Oct. 8, Palisades 
Playground in Pacific Palisades 


mer 


Four Councils To Compete 


The Northern California 
Camera Clubs will be the 
annual “Photo Clave,” which 
held this fall under the sponsorship of 
four associations of clubs: N4C of the 
Bay area, Delta of the Sacramento area, 
Central Coast Counties, and San Joaquin 
Valley Camera Club Councils. These are 
the four councils, along with the Northern 
California Council of Amateur Movie 
Clubs, that are sponsors of the 1962 
Golden Gate PSA Convention, to be held 
in the Jack Tar Hotel in San 


Francisco 


Council of 
host to the 
will be 


new 


Santa Barbara Art Festival 


Each year at Santa Barbara in the 
early summer months is an art festival 
which is well supported by the Channel 
City Camera Club and this year was no 
exception 

The Art features 


Festival not only 


paintings, but also photography, at which 
the club excels. Some of the award win- 
ners this year were Merrill C. Hart's 
“Deserted House No. 1,” Westen’s Award, 
$50; James T. Johnson’s “Ghost Ship Re- 
flections,” Anderson’s Camera, $25. Honor 
winners were: Bosworth Lemere’s “Hypo 
Crystals,” Dr. Edward A. Rykenboar’s 
“The Old Staircase,” and Russ Ecker- 
strom’s “Palos Verdes Trees No. 1.” 

May and Alden Johnson also report 
that their annual Nature Exhibition was 
bigger and better than ever, and added 
to all this summer activity they found 
themselves in the middle of a Sports 
Festival photographic contest. 


Mile Hi Roundup 


The old Shutterbug has really sunk his 
teeth into an enthusiastic group of PSA’ers 
out Colorado way, and when this happens 
there’s just nothing to do but plan a big 
photographic splash! It will be in the 
mile high city of Denver on Sunday, 
Oct. 29, beginning at 9 am. Jim Milmoe, 
Barrie Bieler and Glen Thrush, with the 
support of the Colorado Council of Camera 
Clubs under the direction of Ralph Berry, 
are planning a whing ding of a Roundup. 
It will be at the Continental-Denver 
Motor Hotel at Speer boulevard and Val- 
ley Highway, just west of the downtown 
business district. 

The feature attractions will be Bertha 
and Jerome Koch of Auburn, Calif. The 
Kochs’ show “Mexico, The Land and The 
People” is a photo essay, not an ordinary 
travelogue but a series of beautiful slides 
which develop an unusual theme. “From 
Record to Pictorial” is the feature pres- 
entation by the Kochs and it clearly 
illustrates that it’s not necessarily the 
material which produces a winning slide, 
but the handling of that material. 

Another outstanding speaker has been 
secured for the Mile Hi PSA Roundup— 
a top-flight PSA member who has won 
national distinction for his experimental 
stereoscopy. He is Alexis McKinney, as- 
sistant to the publisher of the Denver 
Post and a member of the Rocky Mountain 
Stereo Club. He will present “Challenge 
in Depth: A Demonstration of Creative 
Photography.” 

Then there'll be the Tops X program, 
and we'll finish off the day with the 
showing of the Tops Color Slides follow- 
ing the banquet in the evening.—Evaline 
A. Olson reporting. 


CANADIANA 


Editor: Rex Frost, FPSA 
707 Eglinton Ave. West, Toronto 


Montreal 


President Horace Willmott continues in 
that office for another season with Mon- 
treal CC. His 1960-61 report raises a 
point which has been discussed at several 
of Canada’s larger clubs. 

Says Horace, “It was thought a 
idea to slow down the of turnover 
in the club executive in pre- 
serve more continuity from year to year, 
and also to give individual members more 
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good 


rate 
order to 





ypportunity to become proficient in their 
isks. During shall try 
» work out some plan which would lead 
to i gradual 
with the 
or three 
cases o the 
in the order of 


clubs 


in planning by complete 


next season we 


f 
i 
t 
’ 


change in the executive, 


iverage term of service being two 


years, and perhaps more in sem 


umnual turnover would be 
25 per cent ; 


lack of 


turnover 


something 


Too many sufter con 


tinuity 
f senior and junior executive personnel 
between club seasons 


Past Pre 


1 two 


Maddalena has 
photographic 
He has PSA exhibitor 
und was named an Associate of the Rey il 
Photographic Society, the 
im the honors list of th 
organization. Gino also « 
lian Director of PSA Portfolios, is 
ing fe members is the 


ident Gino 
furthe T 


he corn i 


earmet honors 


}-star 


Canadian 
British 
mtinues as Cana- 
look 


1961-2 


only 


J ume 


| new 
under way 
International 
should 
their entry 
Vautelet, 16 Bellevue Ave 
Ouse who, last attended a 
the Lens Africa 
his comment, accumulated 
slides of big game to last several 
Should provide relief for 
wu lure . who ire i little weary of the 
birds, bugs and blos 
Apart from which 
proved himself one of Montreal's most 
ind prolific color workers. He 
won Montreal CC's Fred Burgess trophy 
slides is well as the 
nature color trophy. He took the Club's 
vature slide of the year, and runner 
pictorial slide of the year 
ccording to Who's Who in internation- 
il color 1960, Henri 
wed 62 rcceptances mn pictorial color 
brought his 
him 5th 


exhibi 


season gets 
slide 
make i point 
forms to Henri 
Montreal 6 
Thru 


from 


nature exhibition 
h tirmecn 


ot s 


special 


nding 


winter 
safari in East and 
enough good 
nature 
years SoM 
usual 
soms! 

Henri last season 
successful 


for pi torial color 


was 
Wr the 


exhibition ratings for 


vhicl plu 25 in nature « lor 
| slide t to 87 pl wing 


Canadian colors 


Henri Vautelet’s 
accomplishment in the 
July 
major blooper and _ sin 
f omission in a decade. For 
Henri to Montreal C( 
Guild (of Henri is an 
member) my deep seated and 


Failure t 
xhibition 
Whe 


columnist 's 


mention 
fine ‘ 
Whos 
this 
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ill-day trips to the woods north of 
the city 
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shows for 
side marines, wagons 
vintage 
Toronto staged six 
were 
For Victoria weekend, 25 visited 
Inn, Haliburton. Weather 
only 50 percent benign, but the Outings 
Chairman made it a anyway 

Dr. Ted Amsden rounded up a sizeable 
group to shoot harbor front, 
they have reported capturing some 
ones. A trip to Pioneer 
as organizer John Goodwin puts 
nearly 60 of our members a 
deal of film”. Fall outing of the 
Guild is timed for Oct. 7—9 at Britannia 
Hotel, Lake of Bays, for the annual 
Muskoka-Haliburton color fest 

Top name speakers for the 1961-2 sea- 
son include Dr. Ted Amsden, Frank 
Royal, Ralph Presgrave, Adolf 
Vignale, Juris Benjamin and Len Thurston 
Negotiations, says President R J 
in progress for other internationally known 
PSA speakers and exhibitors 
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Photochromatic Club of Sarnia 


As has been the pattern of several CC's 
Sarnia Photochromatic has 
a summer assignment of photo- 
graphing the local scene—requiring a series 
of 8 telling a 
Sarnia Members are 

slides which tell the 
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Color Guild of the Maritimes 


The Maritime Telegraph and Telephone 
Co. is offering considerable encourage- 
ment to Guild members. The Company 
has started using color reproductions of 
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PSA-MPD Movie Course Available 


In response to many requests, the PSA-MPD Course 
Picture Making by 
FPSA, is being made available in booklet form. This 
is the same set of 18 lessons which have appeared in 
the PSA Journal, and already have been used as a basis for instructional 
programming in clubs across the country. 

Individual copies are $1.95 plus 5 cents postage for a total cost of 
$2.00 each. There is a 25 percent discount to clubs purchasing ten or 
more at one time, for resale to their members. 

Order should be sent to Mrs. Lucille Kiester, APSA, MPD Secretary, 
1413 Grand Ave., Duncan, Okla., or to George W. Cushman, FPSA, 
2440 E. 4th St., Long Beach 14, Calif. Plan now on using these lessons 
for individual instruction or for club programming this fall. 


George W. Cushman, 








appropriate N. S. scenes on the front 
cover of the Halifax telephone directory. 
For 1962 it hopes to come up with some 
inland view featuring the agri- 
cultural Annapolis Valley. Guild mem- 
bers have undertaken to hold a 
for vertical 35mm transparencies suitable 
for enlargement to 8x11. The winner will 
get a credit line for the picture, and 
a fee of $200 for reproduction rights. 
Full particulars may be obtained from 
Mary A. Smith, Secretary, Maritime Tele- 
graph and Telephone Co., Halifax, N. S. 


suitable 


contest 


Brantford 


Former Brantford CC Secretary Eileen 
Minty has returned from a_ round-the- 
world trip, with a few over 1200 slides 
to remind her she there, together 
with a few pictures! So says present Sec- 
retary Harrison’s report, observing as a 
punch line, “We haven't been threatened 
with the whole lot during next 
but might prevail on Eileen to show us 
some of them.” 

Brantford has coined a word for 
summer outings by club members— 
“cameravans.” Tripod Topics explains the 
camervan is not a_ field trip 
everyone shoots at the same one or two 
subjects. Nor an outing when almost no 
one shoots at anything. Brantford’s cam- 
this summer have hovered be- 
tween the two levels, a motoring caval- 
cade which is sort of an alternating drive 
and shoot routine that visits a succession 
of photogenic spots. Variety adds a certain 
touch to the club planning. 


was 


season, 


new 


Ww here 


eravans 


Rex Frost's news reached us this month 
from Dublin, his headquarters during a 
tour of Europe, but he will be back to 
participate in the New York convention 


One Man Shows in Oklahoma City 


At the Medical Research Building in 
Oklahoma City, Leola Ellsworth’s prints 
hung on display for the month of July; 
the prints of another Hill, 
were hung there during August. The “One 
Man” Show for September is the work 
of Gilbert Hill. All are PSAers and mem- 
bers of the Oklahoma CC of Oklahoma 
City.—Georgia Venk, Editor “Hypo Check” 
reporting. 


lass, Louise 


Monhegan Island 


Irene and Thomas Martin of New York 
City have for years favored Monhegan 
Island, off the coast of Maine, for their 
vacations. The island is loaded with hos- 
pitality as well as endless picture 
sibilities. Showing their appreciation for 
both, Tom and Irene gave their slide 
show “A Journey into Nature” at the 
island church on July 11. The crowd was 
so large that a repeat performance was 
held the second night. An admission fee 
was charged, the entire proceeds going to 
the church treasury. The slides were taken 
on Monhegan last summer and fall. The 
Martins also gave a program last year 
for the benefit of the local library. We 
can think of no better way of taking 
part in the life of your vacation com- 
munity.—John C. Cabot reporting 
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Mr. Businessman: Do It Yourself! 


Does your firm use films? Low-cost productions can step up 


sales and do training jobs in many fields. Maybe you can 
shoot them yourself or serve as a technical advisor 


By ED KENTERA 


Motion Picture Editor 


Nor TO BE OUTDONE by the 


many fields in which the “do it your- 
self” trend is being practiced, this de- 
partment recently small- 
scale survey which disclosed a number 
of interesting facts. Needless to say, 
the survey itself with the 
use of motion pictures for the promo- 
tion of sales. The results were, to say 
the least, most astonishing 

Following an invitation to speak be 
local Kiwanis club, a 
group comprised mainly of local busi- 
“Films for 
great in- 
program. We 
field in 


as a sales stimulus has 


conducted a 


concerned 


tore a service 
nessmen, on the subject of 
Industry,” we learned of a 
this type of 
learned, too, of an entire new 
which the film 
barely been exploited 

During the question and answer pe- 
invited the 
their 
nesses could use motion pictures as a 
public 
aware of 


terest in 


riod, in which we mem- 


bers to learn more on how busi- 
medium, we became 
manv tacts 
definitely 
films 


relations 
These business- 
receptive to the 
related to thei: 


men were 


idea of using 
own needs 
In the belief that many filmers would 


be interested in pursuing further our 


Small business is anxious to 
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show potential 
the quality and efficiency of its service and its equipment 


survey, the following information may 
be of value Where may the 
potential client be found? The answer 
is, everywhere; in practically any busi- 
ness. Best place to start is to look at 
your own work. The classified pages of 
the telephone book has businesses all 
listed alphabetically. Personal contact 
number of may also 
prove fruitful. 

We found that the skipper of a char- 
ter boat film which could 
be loaned to groups planning conven- 
tion outings, charter cruises or just a 
picnic outing for the day The 
owner of a pest control business was 
interested in a film, complete with 
super close-ups, showing his service in 
this field . . . . A sign company, using 
moving sign, agreed that the 
motion picture was the best way by 
which to show that their new method 
sign was continually moving 
We spoke to a plumbing contractor 
who illustrate the efficien- 
cy and quality of his installations; the 
film would be shown to construction 
companies engaged in the designing 
building of motels, apartments 
and other major projects. He 


by any means 


needed a 


a new 


wished to 


and 
enthusi- 


customers 


astically mentioned that such a film 
woull certainly give him a jump on 
his competition. 

A major motel owner whose super 
motel boasted a convention hall ex- 
pressed surprise that his own public 
relations officer had not thought of a 
motion picture which would detail all 
the conveniences of a convention held 
at this site. The trend of each home 
owning its own swimming pool has 
produced a rash of pool contractors. 
The pool contractor with whom we 
spoke, was immediately spurred into 
action. Now he rarely appears on the 
site of a current installation without 
his 16mm movie camera. Someday soon 
his potential clients will see exactly 
the quality in this contractor's work. 

These businessmen were frank in ad- 
mitting their reluctance to contract 
such films through the usual industrial 
film producing firms. The average five 
figure cost of professionally produced 
films is prohibitive where the small 
business is concerned. The semi pro- 
fessional or advanced amateur may 
well fulfill the needs of the small busi- 
ness owner by several means. 

First, he may serve in the capacity 
of advisor only. Filming may be car- 
ried out by a member of the firm 
involved. Editing and work 
could either be completed by the ad- 
visor or, again, a member of the firm. 
The firm representative responsible for 
film work should be fully coached by 
the filming advisor who should base 
his fee on the actual hours devoted 
to the project. 

One will readily gather that the 
greatest unit of time consumed will 
be in the photography and editing of 
the film. When the small business oper- 


sound 


nt re 


Many contractors are involved in the building of a school, 
and each can use films to show his contribution to the job 





ator is given aid in the reduction cf 
expense in these two departments, he 
will at once have minimized his costs 
A second approach used in selling 
is the package deal 


ama- 


a film project 
Here the semi-pro or 
filmer outlines the 
! and completes the entire 
himself. By this method the 
a complete film will be con 


advanced 
teur businessman's 
film nec 
project 
enst of 
siderably increased. It will, however, 
still fall far short of a 


protessi nally produc ed 


similar project 


This is possible only because th 
overhead encountered by the non pro 
obviously lower. It 
that 
many of these 


Any attempt at cnlargement 


goes 
take 
film projects at 


fessional Is 


without saving one cannot 


on too 
one time 


in filming ventures would at once 


place the non-professional in a profes- 
which could well bring 


sional status 


Cameraman or Photographer 


\ FEW NIGHTS AGO my good friend of 
Kyle H 


having replaced black-and-white, 


many vears Imes said “Color 


film 


has made people cameramen instead 


of photographers 
It was one of those quick little gems 
that slip out and then often are for 
gotten. But I got to thinking 
what he and how right he 
to me 
Color 


only 


ove! 
said seems 
otten 
poten 


filming has indeed so 


made cameramen out of 
tial phot graphe rs 

Many of 
Holmes meant 
this game who have 
black-and-white films 
The great difference is this In 
scene in black-and-white, 
through 


you may wonder just what 


espec ially you vyound- 


sters im neve 


shot any 


shooting a 


the picture must be created 
normally 


light 


contrast in tome This is 


ichieved through careful use of 
and shadow 


But with a shot 


forgotte n 


color lighting al 


most can be since the vari 


give the required contrast 


ous col Ts 
Flat lighted subjects are good in color 
seldom in black and white 

What Holmes 
that when shooting a 
and-white the 


therefore is 
black 
a pho 


meant 
scene in 
worker must be 
He must know how to pose 
take 
shadow to 
lights to 


tographer 
order to advan- 
and the 


to place his 


his subject in 
light 
the fullest, or 
this 
overnight 


tage of the 


This is an art not 


This 


achieve end 


learned separates the 
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with it the overhead and other high 
operational costs of the commercial 
studio. 

We wish to point out that the films 
discussed would pro- 
duced were it not possible to meet 
the low cost level designed to meet 
the needs of small business. The pro- 
fessional studios cannot exploit this 
market; it would be truly disastrous for 
them to meet the low level budgets 
which been earmarked for this 
type of production 

The entire field of small business is 
open for the serious worker who wish- 
es to increase his income through his 
work in cinematography. And, Mr. 
Businessman, an increase in your busi- 
ness volume may well be the reward 
for the show-like presentation of your 
firm’s activities through the medium 
of a “do it yourself” film production. ® 


here never be 


have 


men from the boys, or, in this situation, 
it separates the photographers from 
the cameramen 

Anvone today can go out and shoot 
and come back with 
a pleasing result. Not so with black 
and white, for lighting shadow 
and resulting contrasts are everything 
many differences. Filmers 
used both mediums will 
black-and-white holds a 
Any shot, they 
is good in but lighting 
with disregard for shadows can spoil 
a black and white scene 

What are First, 
color and color contrast is ignored in 
black and white. A red object next to 
a green object will give all the con 
trast a color shot, but in 
black and white these two objects 
may look about the That is, 
their tonal values may be about equal, 
and they will about the 
same tones or shades of grev. There- 
fore, the contrast in color must be for- 
gotten they lighted as 
equals, calling, for example, for strong 
cross lighting with the shadow of one 


a scene im color 
and 


There are 
who have 
agree that 
greater challenge 
color, 


say, 
poor 


these differences? 


necessary m 
same. 


record in 


and must be 


cast, perhaps, on the other 

Second, exposure has very little ef- 
fect on the resulting tonal quality in 
black-and-white films. A decrease in 
exposure will reduce the entire tonal 
scale so that the relationship stays the 
(until black is reached) but not 
so with color. In the latter, a reduc- 
tion in exposure will result in a deep- 
Even printing and 


Same 


er, untrue color 


filtering will not correct it. 

Third, color filters for contrast are 
out with color film—but then, they are 
not needed. In black-and-white photog 
raphy the worker can exercise great 
control over his results through the 
use of color filters. Coupled with vari- 
ous exposures, these filters can give 
results not possible with color film. 
But the use of filters is an art in itself. 

Fourth, any type of light (almost) 
is usable with black and white, yet 
with color film the color temperature 
of the light must be approximately 
the same as the color temperature for 
which the film is intended. This is, 
perhaps, the only step that favors 
black-and-white. 

Fifth, low key in black and white 
is acceptable, whereas low key in col- 
or often changes the color to a most 
unacceptable hue. To get proper col- 
or, proper exposure usually is neces- 
sary, and then the low-key effect is 
lost. Low key with color is a matter 
of lighting and not underexposure 
whereas with black and white it can 
be and often is a combination of both. 

Many filmers today feel black-and- 
white film holds no glamour, no ex- 
citement, no _ interest among their 
friends who see their films. That may 
be because they shoot only colorful 
scenes in which color means much and 
adds a lot to the scene. But a mystery 
picture, for example, done in low 
key, is just as effective, and in some 
when done in black- 
and-white. The trouble is, too few 
workers today like to be that ambi- 
tious in their film making. 

I have shot thousands of feet of 
both black-and-white and color. I still 
shoot both. I am always more proud 
of a good black and white shot than 
I am of a good color shot because | 
know the good black-and-white shots 
are fewer and farther between. A 
good color shot depends mostly on 
good exposure, and that isn’t too dif- 
ficult with today’s exposure meters and 
a little common sense. But a good 
black-and-white shot depends on good 
exposure, good lighting, and a further 
invisible something that only the gods 
can bestow. and they for some reason 
don't see fit to bestow it on every 
scene. When they do come 
with that elusive ingredient, you feel 
an accomplishment—you feel you have 
met a deeper challenge—you feel you 
have created something that was a bit 
more difficult than you realized. 

Many of you will never try black- 
and-white. But, given a purpose, and 
used in its proper place, black-and- 
white can triumph over color. Don't 
be a coward! Try a roll sometime soon. 
You'll find the challenge is there. Quit 
being a cameraman and start being a 
photographer. ° 
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KEEP ‘EM INTERESTED 


with group filming activities 


By ERNEST F. HUMPHREY, APSA 


MPD Film Analysis and Judging Service 


One OF THE problems of the av- 


erage photographic society appears to 
be the continual effort required to 
maintain membership interest, and this 
is especially true of clubs which have 
sectional activities. 

Those organizations which combine 
pictorial, color, motion picture and per- 
haps other groups, will either hold 
meetings for division, 
or condense the different sections into 
a monthly or semi-monthly gathering. 
Each program, therefore, must have 
material of diversified nature in order 
to satisfy each branch of the club, 
and this is indeed, a tremendous job 
for the program director. 

The clubs that 
phase of photography only have easi- 
er sailing, as is the case of the motion 
picture groups, but they also can find 
the going difficult ideas 
can be developed to retain interest 

The activities of film makers 
not be restricted to the meeting nights 
only. Some of the clubs with which 
I have contact, have created, 
held, a sizzling spirit of competition 
within their ranks, by means of group 
activity 

The Louisville Photographic Society, 
of which I member for many 
produced, with much _ merri- 
ment, a burlesque version of “Little 
Red Riding Hood.” Interest in the mo- 
tion picture section was at low ebb, 
and to restore it to normal, the club 
succeeded in enlisting practically 
ery member of the 
script cameramen, 
property editors, 


separate each 


specialize in one 


unless new 


need 


and 


was a 
years, 


ev- 
movie section as 
directors, 


paint- 


writers, 


men, scenery 


Another club project, “The Working Girl's 
Dilemma,” is based on a plot far from new 
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ers, etc., and actually filmed the ac- 
tion of the production in one night de- 
voted only to the movie makers. The 
accompanying photograph hardly does 
justice to the actors, who had the 
time of their lives, “play-acting.” 

The film edited, titles 
made, and the show was presented at 
a later meeting. The crowd enjoyed it! 

Any motion picture section of a com- 
bined club may find that a project 


was were 


eh 


| 

: 
ob J 
% 


Little Red Riding Hood loses something 
in translation to film, gains something 
else. Louisville Photographic Society mem- 
bers had a hilarious time with the project 


of like nature stimulate interest 
that need not be permitted to dimin- 
ish, if other plans are made to follow 
through after the initial venture. 
Members can be encouraged to par- 
ticipate in an annual group contest, 
judging to be arranged for by an out- 
side committee, thus eliminating any 
reason for complaints of partiality. 
Films entered in the usual club con- 
tests are, for the large part, travel or 


can 


Our Nell is in a spot and the villain still 
pursues her as the film comes to a climax. 


vacation pictures, and while these pro- 
ductions are of great interest to the 
owners, unless they are really spectac- 
ular and of excellent composition 
throughout, they do not carry as much 
weight with the judges as a “story” 
type production with an element of 
suspense and a climax with a moral, 
granting good continuity. Audience in- 
terest is, after all, a vital asset in a 
motion picture, even though the pho- 
tography is not perfect and the act- 
ing a bit on the “hammy’” side! 

Al Morton, in a previous issue of 
the JouRNAL, stated that “it is exceed- 
ingly difficult to view films of various 
types of travelogs, without acquiring 
certain prejudices against the usual 
static post card shots”, and with this 
I definitely agree. I believe, in this 
article, Al recommended that films be 
categoried as 4 star, three star, etc., 
but with my experience in judging club 
films, I find that the same clubs come 
back year after year for my Commit- 
tee to pass judgment on their efforts, 
and the films are rated as first, second, 
third award and so on, and this ap- 
pears to be perfectly satisfactory. 

When Movie activities lag a little, 
why not announce a film contest, giv- 
ing the members certain rules, a maxi- 
mum length, and perhaps a starting 
incident from which the film can be 
made, using their own imagination? I 
recall one contest we reviewed that 
was based on the characters of a child 
and an old person, and each entrant 
had to produce a film around these 
two characters. Another contest was 
founded on a letter being received, 
opened and read, and a story made 
around the contents of the letter. Some 
fine work resulted, and these particu- 
lar clubs are still carrying on with 
similar activities. 

The Film Analysis and Judging Com- 
mittee of the Motion Picture Division 
is ready to serve clubs or individuals 
who desire review or criticism. Serv- 
ice is without charge except postage 
for the return of the films. Tape, when 
sent with the films, is returned with 

(Continued on page 47) 


Young love triumphs as it should, and cast 
and filmers all learn a lot along the way. 
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: NEW MEMBERS : 
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ANDERSON, Clarence L., 3818 - 4th 
N.E Seattle 5, Wash. 7°61 


Miss Florence W. Porter 


BAKER, Joe, Orinoco Mining Company, 


Ships Agency 
7°61 PT 
Richard D. Johns 
BEETHOVEN, H. }., 33 ©. 42nd Sc., 
New York 46, N.Y. 7°61 CS 
MC 
BESTERVELT, Hubert, 1216 Vassar 
Drive, Kalamazoo, Mich. 7°61 P 
Alva L. Dom 
BILL, Mrs. Wilma, 42023 Palm Ave., 
Mission, San Jose, Calif. 7°61 C 
N.P. Thomes 
BRACE, O. L., 1810 South Coast 
Building, Houston 21, Tex. 7°61 P 
James B. Nevitt 
BROWN, Marvin F., 62 
Mt. Clemens, Mich 
Lyoll F. Cross 
CAIRNS, Thomas G. S$ 


Dr 


Puerto Ordaz, Vene- 
zuela 


Scott Blvd., 
7°61 CMNST 


3341 Comelia 
oconut Grove, Miami, Fla 
61 CP 
Mrs. Edna Goldman 
CARDON, John A., 5614 Ogden Rd., 
Washington 16, D.C. 7°61 CP 
John P. Lipscomb 
AREY, William J., 1112 Republic 
Nationa! Bank Building, Dallas | 
Tex. 7°61 ¢ 
. E Berry 
CASTER Mrs 
Santa Ana, Calif. 7°61 ¢ 
Michael J. Rol! 
COCHRANE, Nick 
Mesa, Anz. 7°61 ¢ 
W. M. Mastin 
COHEN, Bamett, 53-26 210 Se 
side 64, N.Y. 7°61 CM]PT 
MC 
COOK, Wesson, 8718 
Adelphi, Md. 7°61 ¢ 
Martin H. Miller 
COOL EY. Miss Mary 
Pearson 


1055 E. 6th Pl 


Bay- 


23rd Ave 


24 E 
761 CT 


Ann 
Chicago 11, Ill 
Doris Adoir 
COPE, Miss Frances, Box 408 
Coeur d'Alene, Idaho 7°61 C] 
Dr. & Mrs. C. C. Wendle 
James W., 647 - 164th Ave., S.E 
7°61 CPT 
647 - 
7°61 CPT 


cox 
Bellevue, Wash 
COX, Mrs 
S.E., Bellevue, Wash 
Fred Richen 
CRAWFORD, Mrs. Alice B 
N.Y. 7°61 ¢ 
Charles E. Taylor 
CULTRARA, Don ¢ 369 Rosewood 
Rochester 9, N.Y. 7°61 CPT 
A. Burke Luitich 
YARCUS, Horace G 


James ¥ 


Pine 
Bu sh 


Terr 


66 N. Main St 
N.}. 7°61 ¢ 
Edwin Colodin 
DAHMER, Fred J., Jr., Re. 4, Box 
), Marshall, Tex. 7°61 CP 
Dr. Harold E. Hammar 
DEE SE, Luther M., Ir., Box 1527, 
Lackland AFB, Tex. 7°61 CN 
Mrs. Dorothy Krust 
DEIBERT, Dr. Glenn A 
aine Rd., Reading, Pa 
P. A. Kinsey 
DELL, Richard A., 3651 E 
Cleveland 22, Ohio 7°61 P 


Mrs. Alicia M. Roof 


Manasquan 


1518 Lor- 


761 ¢ 


189th Se 
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Murilyn, 530 N. McClay, 


164th Ave., 


DENNIS, E. R, 1045S. L Se., 
Okla. 7°61 CP 
DENNIS, Ruth (Mrs. E. R.), 1048S. L 
St., El Reno, Okla. 7°61 CP 
Russell B. Fetters 
DEVIN, G. B., Basel 23, Switzerland 


El Reno, 


6} 
MC 
DICKE RSON, D. E., Box 300, Shelby - 
ville, Tenn. 7°61 P 
Miss Dorothy Kluth 
DOAK, Dr. ]. B., 3030 Rolinda Dr., 
Dallas 11, Texas 7°61 M 
Oscor H. Horovitz 


DOMIN, Joseph, 1715 N. Spaulding Sc., 


Chicago 47, Ill. 7°61 MT 


Mrs. Morgoret Conneely 
DREGHORN, Andrew, 7615 Pie 1X 


Bivd., Apt. 6, Ville St. Michel, Que. 


Canada 7°61 CT 
Gordon W. McCurdie 
DUR BAN, Charles, 1014 Perry Sc., 
Sandusky, Ohio 7°61 P 
John E. Wilson 
EBLING, Miss Lyle Brice, 24 Sth 
Ave., Apt. 621, New York 11, N.Y 
61 C 
MC 
EDWARDS, Joha L., 228 W. llth Se. 
New York 14, N.Y. 7°61 CNP 
Miss Elizabeth B. Ranson 
EFIAP, Georges Steil, 7 rue do 
Plebiscite, Luxembourg, Grand 
Duchy 7°61 
Ferdinand Thil! 
ESTEY, T. H., 42 Knollwood Ave., 
Madison, N.]. 7°61 CP 
Edgor L. Kelly, Jr 


FOWLER, Gordon C., 825 Beverly Pl., 


Deerfield, Ill. 7°61 S 


Henry H. Erskine 
FOX, Robert, 321 Taylor Rd., Mans- 
field, Ohio 7°61 P 
Richland Camera Club 
FREDLUND, Harry S., 9401 S.W. 69th 


Ct., Miami %, Fla 
Don D. Fulmer 
FROST, Miss Hazel M., 1516 Adeline 
Dr., Burlingame, Calif. 7°61 ¢ 
Col. James W. Ross 
FULLER, Miss Mary Gay, 811 Orange 
Ave., Santa Ana, Calif. 7°61 ¢ 
Jacob Mumm 
GEAREY, Miss Helen B., 516 Ave., 
F., Billings, Mon. 7°61 ¢ 
Sam Hoff 
GIBBONS, Peter, 4539 Via Vi enta, 
Malibu, Calif. 7°61 CM] 
mC 
GOLDBECK, Emil, 9767 S. Leonard 
Ave., Selma, Calif. 7°61 P 
Fred Hankins 
GRAH AM, Elliott S., Crawford Rd 
Harrison, N.Y. 7°61 C]PT 
0. S. Larsen 
GRAY, Mrs. Harriet Helman, Re. 4 
Box 4268, Oroville, Calif. 7°61 P 
Mr. & Mrs. Andrew B. McKinne 
GRIFFITH, Fred B., 945 N. Chester 
Ave., Pasadena, Calif. 7°61 CN 
Cecil L. Wilson 
HALL, Donald K., 6765 Glen Mawr, 
El Cerrito, Calif. 7°61 P 
John H. Hall 
HARKNESS, Jay, 812 Spencer St., 
Santa Rosa, Calif. 7’61 P 
Dr. & Mrs. Henry A. Viero 
HAVNER, Gerald ©., 203 Orange Sc., 
Santa Rosa, Calif. 7°61 CP 
Burton C. Cochrone 


7°61 CNIPT 


HELLER Harold V., Jr., 95 Anderson 
St., Phillipsburg, N.J. 7°61 CN 
Richard G. Broun 
HORNUNG, Wm. A., Jr., 458 Keswick 
Ave., Glenside, Pa. 7°61 CN 
Lionel E. Herrmann 
HUGULEY , Joy L., 9408 San Dimas 
Canyon Rd., LaVeme, Calif. 7°61 P 
James B. & Lee Orton 
HULFORD, Leslie T., 30 Yass Rd., 
Cootamundra, N.S.W., Australia 
7°61 CN 
Allen G. Gray 
INGOUF, E. ]., 4200 Esplinade, 
Shreveport, La. 7°61 JT 
Sydney W. King 
JACKSON, J. William, 199 Mayfair 
Ave., ¥. Hempstead, N.Y. 7°61 C 
Bruce M. Allen 
JOHNSON, David D., 122 Sheridan 
Circle, Cha rlesmn, W. Va. 7°61 CP 
Geo. L. Ballentine 
JOHNSON, Miss Donna, 835 W. Fuller- 
ton Ave., Chicago, Ill. 7°61 P 
Tom T. Pake 
JOHNSON, Miss Irene E., 115 Seuy- 
vesam Pl., Staten Island 1, N.Y 
61 C 
Tom & Honey Hose 
KEEGAN, Donald James, 78 Richmond 
St., Wentworthville, Sydney, N.S.W., 
Australia 7'61 
W. Allen 
KERAN, Grant L., 8324 Bedford Ave., 
Omaha 34, Nebr. 7°61 CP 
Mrs. Helen V. Balmer 
KIRCH SCHLAGER, Hellmuth L., 91- 
31 Lamont Ave., Apt. 4-], Elmhurst 
73, N.Y. 7°61 P 
V. Rocca 
KIRSCHEY, Helmut P., 814 Seneca 
Ave., Ridgewood 27, New York, 
N.Y. 7°61 JM 
Bernard K. Baderian 
KNODEL, Charles G., 515 Brighton 
Rd., Wilmington 3, Del. 7°61 C 
Art Winey 
KOENECKE, M. H., 417 E. Huge 
Yoakum, Tex. 7°61 P 
George W. Nagel 
KRAUS, Miss Alice C., 300 ¥. 23d 
St., New York 11, N.Y. 7°61 C 
Eleanor B. Church 
LAVERY, Mrs. Kitty Z., 2631 Fill- 
more St., Hollywood, Fla. 761 J 
Arthur M. Underwood 
LEUKHARDT, John C., Jr., 1002 
Pennsylvania Ave., S.E., Washing- 
ton 3, D.C. 7°61 € 
Myron Hendee 
LINDSEY, Mrs. Harry, 1744 Milford, 
Houston, Tex. 7°61 C] 
Robert L. Collier 
LINTON, Dr. John A., 628 Lillian 
Way, Los Angeles 4, Calif. 7°61 C 
Denning D. McArthur 
LOFSTEDT, LeRoy A., P.O. Box 
2283, Hollywood 28, Calif. 7°61 PT 
Edgar C. Carpenter 
LONERGAN, Dr. Robert C., 2212 4th 
St., N., St. Petersburg, Fla. 7°61 N 
J. H. Hansbrough 
LUCCHESI, James E., Aubum Ave., 
Rt. 2, New Smyrna Beach, Fla. 7'61 
CMNJ 
Ernie Humphrey 
MARTIN, Miss Mary Louise, 1213 E 
Ocean Blvd , Apt. 8, Long Beach 2, 
Calif. 7°61 € 
Don G. Dawkins 


Eleanor B. Church 
McDOWELL, Charles R., 6505 Cart- 
wright St., San Diep D, Calif 
7°61 CMT 
Wayne N. Grayson 
MELMN, Mrs. C. T., 70 Kimbark Rd., 
Rochester *”, N.Y. 7°61 CT 
J. Lawrence Hill, Jr 
MERWN, Adolph, Box 26, Clarksburg, 
Calif. 7°61 C 
Miss Grace Gardner 
MILLER, Bruce L., 1370 Wentworth 
Ave., Calumet City, Ill. 7°61 P 
James Y. Durham 
MILLER, Everett B., 21 Arden Rd., 
West Hartford, Conn. 7°61 C 
Alex Potamianos 
MILLER, Fay L., 4814 49th Ave. S., 
Seattle 18, Wash. 7°61 C 
Carl S. Boker 
MILLER, R. F., 406 Mt. Holyoke Ave., 
Pacific Palisades, Calif. 7°61 CNPS 


M. R. Gerrmann 
MOOR, P. Wyle, 3521 Conway Gardens 
Rd., Orlando, Fla. 7°61 P 
John H. Rauch 
MOREL AND, Forrest L., 3006 Michi- 
gan Ave., Dallas 16, Tex. 7°61 P 
Ben H. Wilson 
PALMER, Miss Marianna L., 73 Mar 
tin St., Cambridge 38, Mass. 7°61 C 
Miss Edno S. Mcintosh 
PARKHURST, Michael, Transamerican 
Press, Piasburgh 28, Pa. 7°61 JP 
MC 
PEREZ, Demetrio, Casilla 142, Meli- 
pilla, Chile 7°61 CMN]PT 
Alberto Fuenzalido L 
PIERCE, Alma (Mrs. H. D.), Tracy 
Garden Apts., Englewood, N.J 
761 C 
Mrs. Elaine Pearson Taft 
PLANER, Dale, 2308 Cedar St., For- 
est Grove, Oreg. 7°61 C 
C. W. Getzendaner 
POORMON, R. F., 610 Court St., St 
Joseph, Mich. 7°61 P 
Jim Huber 
RIEGO, Domingo, Jr., Santa Cruz, 
Marinduque, Philippines 7°61 J 
MC 


ROBERTSON, Miss Alberta N., 633 E. 
30th St., Hialeah, Fla. 7’°61M 
Mrs. Dorothy S. Keating 
ROGERS, B. Pendleton, 168 E. 74th 
St., New York 21, N.Y. 7°61 C 
MC 
RUESTMANN, Gene, 1319 S. Sist Ave. 
Omaha, Nebr. 961 P 
Leroy D. Smith, Jr 
RUTH, Ken, 1442 E. Weldon, Fresno 
4, Calif. 7°61 P 
Ernie Dodd 
SHANNON, Roger Benjamin, Box 41, 
Manteo, N.C. 7°61 JP 
Mrs. Eilleen Galer 
SLOAD, Miss Nancy L., East Blue 
Hill, Maine 7°61 CNJT 
Ray O'Day 
SHOEMAKER, Roy H., 1508 N. llth 
St., Corvallis, Oreg. 7°61 P 
A. L. Thompson 
SNASHALL,, William R., 490 La Rosa 
Dr., Grove City, Ohie 7°61 CP 
Wallace P. Cash 
STEE LE, Norman W., 607 N. 62nd, 
Seattle 3, Wash. 7°61 P 
Chorles W. Getzendaner 
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STEVENS, Hal, 11431 Woodbine Scx., 
Los Angeles 66, Calif. 7°61 CT 
Dr. R. J. Perlmutter 
STEWART, Blair W., 1934.N. Oxford 
Ave., Los Angeles 27, Calif. 7°61 
CN 
STEWART, Jeanette B. (Mrs. Blair W.) 
1934N. Oxford Ave., Los Angeles 
27, Calif. 7°61 CN 
Eugene & Thelma Smith 
STONE, Dr. Martin R., 4207 W. North 
Ave., Chicago 39, Ill. 7°61 M 
Mrs. Margaret Conneely 
TARANTINO, Miss Rita V., 3138 
Bailey Ave., New York 63, N.Y 
7°61 CN 
Mrs. Gertrule E. Wohitman 
TAYLOR, Miss Eleanore L., 607 
Stowe St., Gwve City, Pa. 7°61 C 
Alice Irene Perrine 
TORMAY, Miss Bemice M., 129 Hunt- 
ville Rd., Katonah, N.Y. 7’61 CN 
W. Reid Lindsay 
TROUP, A. j., 44. N. Waiola Ave., La 
Grange, lll. 7°61 C 
Gerald P. Hoffman 
TULLY, Bemard, 109 Maple St., West 
Orange, N.J. 7°61 CP 
Frank P. Bogel 


TUNIS, Mrs. Ellen, 125 Kearny Ave., 
Keamy, N.J. 7°61 CP 
Leo J. Carling, Jr. 
VAN NALTS, Louis, 41 E. Colorado 
Blvd., Arcadia, Calif. 7°61 NJ 
Dr. Chester Roberts 
VEG A-GOMEZ, Mrs. Gail de, E-201 
Hamilton Ct., 3818 Chestnut St., 
Philadelphia 4, Pa. 7°61 CP 
Mrs. Marie H. Cassidy 
VEY, Glena H. (Mrs. William), 2 Fem- 
dale Ave., Morristown, N.J. 7°61 CN 
VEY, William, 2 Femdale Ave., Mor- 
ristown, N.J. 7°61 CN 
Miss Esther H. McMone 
WANGROW®, Rudy W., 4184 Bexley 
Blvd., Cleveland 21, Ohio 7’61 NP 
F. Waschfeld 
WARREN, Robert E., 366 Cornwall 
Ave., Cheshire, Conn. 7°61 C 
0. S. Larsen 
WATSON, Kenneth R., 11504 E. Sth 
St., Pomona, Calif. 7°61 C 
Paul H. Jackson, Jr 
WATSON, W. E. Budd, 335 Yonge Sr., 
W., Midland, Ont., Canada 7’61 CN 
Dr. R. E. Ives 
WEBB-SMITH, Miss H., i11 Se 
Margaret's Rd., S.S. 2, Ancaster, 
Ont., Canada 7°61 MN 
William Hussey 


WIESNER, Homer W., 7233 W. Blue- 
mound Rd., Milwmkee 13, Wis. 7°61 
CN 

Miss Ruth Tollefson 

WILSON, Don H., Box 873, Bartow, 

Fla. 7°61 CP 
Lewis S. Maxwell 

WILSON, Paul E., 2931 Berkeley Rd., 

Riverside, Calif. 7’61 P 
Pearl Shannon 

YOUNG, Paul N., 1223 Harvard St., 

Billings, Mont. 7°61 CP 
Samuel H. Hoff 

YOUNG, Ronald G., Box 557, Twin 
Lakes, Wisc. 7’61 C] 

YOUNG, Mrs. Ronald G., Box 557, 
Twin Lakes, Wisc. 7°61 CJ 

Mrs. Sora L. Young 

ZWINGLI, Carl A., 100 College Rd., 

Midland Park, N.J. 7°61 P 
H. C. Haag 


CAMERA CLUBS 
CINE CIRCLE OF CONFUSION, 216 


W. 9th St., Owensboro, Ky. 7°61 M 
J. Joseph deCourcelle 


DECATUR COLORISTS, % Dr. T. W. 
Samuels, Jr., 348 W. Prairie Ave., 
Decatur, Ill. 7°61 C 


MC 
JEWEL CITY CAMERA CLUB, 134 
N. Kenwood St., % First Methodist 
Church, Glendale 6, Calif. 7°61 
CMNPS 
Cecil L. Wilson 
PHOTOGRAPHY CLUB OF SOUTH - 
WEST HIGH SCHOOL, % Charles 
Perry, 7112 Washington, Kansas 
City, Mo. 7°61 C]PT 
MC 


SHASTA CAMERA CLUB, % C. B. 
Quint, 2235 Shasta St., Redding, 
Calif. 7°61 C 

Danie! B. Cherry 

STOCKTON DARKROOM DODGERS, 
% Dr. Robert Keeler, 232 W. Vine 
St., Stockton, Calif. 7°61 P 

Charles E. Rohn, Jr 

WOODBRIDGE CAMERA CLUB, 554 

Alden St., Woodbridge, N.J. 7°61 € 
MC 


Keep ‘em Interested 
(Continued from page 45) 


a review of each film, together with 
the judges suggestions for improve- 
ment, and the subsequent showing of 
the films at a club meeting, followed 
by the tape recording of the Commit- 
program that 
interest for the 


used as a 
create 


tee, can be 
will certainly 
membership. 

The group production method is 
perhaps more effective for the special- 
ized club. It will create co-operation 
and tend to eliminate the unfortunate 
reaction of a hard who resents 
the winners of “single film” contests. 
In this method the membership will 
be divided into separate groups, with 
a named coordinator. Meetings can be 
held in the homes, and details of the 
film to be produced can be discussed 
the various tasks allotted to the 


loser 


and 


members of the group. Script writers, 
cameramen, etc., can be appointed, 
and a story incident given to all groups, 
from which they can evolve their own 
ideas. They may also, of course, be 
left to develop their own production 
from their imagination or ingenuity. 
A recent contest of this latter kind 
by the 8-l6mm Club of Philadelphia 
resulted in four “bang-up” productions. 
The groups were given one clue for 
their stories—a hand reaching for a 
telephone—and from this small begin- 
ning, the films produced were quite 
different, according to each group's 
imagination. One was a Jack Webb 
kidnapping with a surprise ending; one 
a comedy on an attempted fishing trip. 
There was a rather dramatic episode 
with unusual camera angles, and the 
winning story real old-time 
movie effect, well played and excel- 
lently carried through to the climax. 


was a 


The Philadelphia Club was so en- 
thused over the results, that it is en- 
deavoring to carry on with this type 
of contest from year to year. Len 
Bauer, who brought the films to my 
Committee for judging, reported that 
the club was elated over the success 
of the contest, and that when the films 
were shown at the meeting, standing 
room only in the hall verified the in- 
terest. 

The possibilities are unlimited when 
a group can sit down together and 
combine their ideas into a script that 
can be produced with not too much 
emphasis on acting, and one that can 
depend on situations rather than dra- 
matic ability. The task of judging a 
number of films of similar 
tion is without question, a much easi- 
er assignment than to review a dozen 
different themes—the exception being 
ten travelogs in one contest! * 


construc- 





Chairman. PSA qorees: Committee, 


2005 Walnut St., ve 1ia 3, Penna 


Please enter my app 


MEMBERSHIP APPLICATION FORM 


ication for membership in PSA. I understand that membersh 


Date 


if granted, shall entitle me to the rights 


and privileges of participation in the general activities of the Society, to receivei ts official publications, and to participate in the 


special activities of as many “divisions” 


DIVISIONAL AFFILIATION 
Color ( ) 
Motion Picture ( ) 
ere fog 


Pictorial 


affiliation 


Photo-Journalism (_ ) 


Stereo 


e-3 Techniques 


My choice of one free divisional 


is: (please print) . ; 


Any dues remitted herewith are to be returned if my membership is not granted. 


Name os r. 
PLEASE Miss 


PRINT 
OR TYPE 


Street 
City 


SPONSOR: 


Zone State 


As a PSA Member in good standing, it is my pleasure to nominate the 


above for membership in the Photographic Society of America: 


Sponsor: 
Address: 


SEPTEMBER 1961 


of photographic interest as I have checked below. 


DIVISIONAL AFFILIATION Participation 
in the special activities of any one division of 
interest is included free in annual dues; par- 
ticipation in additional divisions is optional 
the fee is $1.25 each per year. Check as 
many as you wish. 


ANNUAL DUES Individual Memberships 
for residents of North America $12; Family 
memberships ( husband-and-wife) $18 (ine. 2 
divisions). Individual overseas memberships 
(no divisional affiliation included) $6. Of the 
annual dues $2.50 is for a one-year subscrip- 
tion to the official publications of the Society; 
subscriptions at $4 per year are acceptable 
only from libraries, educational organizations 
and government agencies. 


CLUBS: Dues are same as for individual 
Membership, $12, including one division. We 
suggest that one person be permanently ap- 
pointed as your Chub Representative to PSA. 
The Journal and PSA mail can be addressed 
to the club in his care. 


SPONSOR: One required; if you do not know 
a PSA Member who will : you please 
write to the Membership Committee. 
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Exhibitions & Competitions 


Pictorial Prints 


nochrome prints, color prints 


$1.00 in each clas inleas otherwise 


PSA Approved 


approved for Monochrome 
Print portions only by the Pictorial 
See other on this page for ap- 


initially 
listings 
ther ection 

data to Alfred 
Clark & 


nd approval send 
W > APSA Hote! St 
Henry Str., Brooklyn 1, N. Y 


George 


Zaragoza M. ose 


0. Data Secretary 


Sept l Exhibited Oct 
Sociedad Fotorafica de 
Zaragoza, Spain 
Exhibited Sept 
Fair. Data: West 
Puyallup, Washing- 


Zaragoza, Plaza de Sas 

M.C) Closes Sept 
Washingt 

Fair 


Puyallup 
l¢ t Western 
n Wa 


tor 


hington Asan 

Albuquerque ) $2.00. Closes September 

Ext el ' l at New Mexico 

sir. Data Hall, 1804 June St 
Alb rqu Nev Mexico 

10. Exhibited Oct. 1-15 

> = Via Mandelli 


State 


Ghent (M,C) ‘ wt. 10. Exhibited October 

-N Dats Julien Tack AFIAP, Secre- 
tary St Vir splein 64, Ghent, Belgium 

P.S.3.A M.¢ loses Exhibited Oct 

Port Elizabeth Camera Club 

rt Elizabeth, ( P South 


Sept. 10 


Sept ll. EF 
‘own Hall 


venor 


hibited Octoter 
Data: Miss K. I 
Museum Chester, 
Sept 12 Exhibited 
Data Thos H 
Power i St Port Arthur Texas 
Yakima M< Fee $2.00 Closes Sept. 1 is 
hibited Sept October 1 at Central Washing- 
t Washington Fair PO 
He Yakima, Washingtor 

Victoria (Canada) M Fee 0. Closes 
1s hibited Oct 8 4 Art 
Greate Victoria Data 
Richmone Ave Victoria, B. ¢ 
Fresno Mt loses 


Cavoileade we 
det t 


mllery 


ai Data Central 


Sept 
Gallery of 
Holden 36 
Canada 
Sept 19. Exhibited Oct 
at resr District Fair. Data: Elmer Lew 
APSA ARPS 19 Tulare St Fresm l 
Calif ‘ 
Melbourne Victorian (M.( o 
hibited Mellx ne Nov »0- Dex 2 Geelong 
N Shepparton Nov. 11-14. Data: Secre 
ta Vietorian Salon, 16 Maysia Street, Canter 
bury Victoria, Australia 
Philadelphia Coler (CC) Fee $1.50 plus return 
tau ( ne Sept l Exhibited in October 
Data David Gurtcheff Ardmore Ave 
W estmor New Jersey 
Argentina (M.( Closes Sept. 2 Exhibited Nov 
at Organization of American States In- 
matior Ha to ab Arg 
Para 631, Buenos Aires Argentina 
Queensland M,¢ Closes Sept 7. Exhibited 
Oct N it at City Hall, Brisbane. Data 
; hr pre » Br Camera Group, PO 
<7 ' is eer 
; Quay, Q 
Bath M) ¢ es Oct. 2. Exhibited Oct. 18 
N ‘ Da 


Sept l. E 


entime 


isbane 


risbane North 


land 


t Mrs b Green-Armytage, 
Hill, Bath, Somerset, England 
Shreveport M.¢ $2.0 Closes Oct 
Exhibited Oct ) 

Data: Her L. Rus 

} rt La it ana 
Chicago M.< kee 
Exhibited Oct , 

and Ir Data 
Central St Evanston 
Hillerest (Phillipsburg) M.¢ Fee $1.00 plus 


et we no posts 


»ber 
iigiana State Fai 
Merrick St., Shreve 


required if forwarded 
October Exhibited 
at YWCA Easton Pa Dat 
ary, Hillerest Camera Club, PO 
N. J 
Lucknow Oct. 10. Exhibited Nov 
26-30. Dats rishr Kumar AFIAP, Salon 
Secty aligar cknow Ind a 
Pittsburgh All 
October 11. FE 
ina ¢ atte 
APSA 
Pa 
Hong Kong (PSHK) (M.C) M closes Oct. 15: 
‘ Oct 29. Exhibited Dex ‘-9. Data 
Society of Hong Kong 17A 
Hone Kong 


n. Closes 


Color ( Fee §$ Closes 
hibited Oct &. Nov 1 
Data rac { 
Chairman, 116 Avenue I 


2 at Arts 
Wetherby 
Pittsburgh 21, 


Center 


‘ ! eon 
Photographie 
Princes Bld 


iS 


Ceylon (M) (C not approved) Closes October 
19. Exhibited Nov. 3-12. Data: Salon Secretary, 
Photographic Society of Ceylon, % Lionel Wendt 
Memorial Center, 18 Guildford Crescent, Co- 
lombo Ceylon 
Terento (M.C) Fee 
hib’'ted Nov. 10-18 at 
Toronto Camera Club, 130 
Toronto, Ontario, Canada 
Chile (M.C) Closes Nov 7 Exhibited Dec 
6-19 at Exposition Hall of The Bank of Chile. 
Data: Foto Cine Club de Chile, Huerfanos 1223, 
Oficina 14, Santiago, Chile 

Caleutta (AOP) (M,C) Nov. 13. Ex- 
hibited Dec. 24-Jan. 6 at Artistry House. Data 
Secretary Association of Photographers, 31 
Karbala Tank Lane, Calcutta 6, India 

Cuba (M,C) Fee $2.00. Closes Dec. 1. Exhibited 
Dec. 15-25 at Club Gallery; Dec. 27-Jan. 8 at 
Palacio de Bellas-Arts. Data: Abelardo Rod- 
riguez, EFIAP, Club Fotografico de Cuba, 
O'Reilly 366, (altos), Havana, Cuba 
Uitenhage (M,C) Closes Dec. 2. Exhibited in 
Uitenhage Feb. 5-8; Grahamstown Feb. 15-18. 
Data: Salon Secty., PO 1322, Port Elizabeth, 
Cc. P. South Africa 
Warrnambool (M,C) 
Jan -13 at Art 
Camera Club, 74 
Vietor a, Australia 
Helsinki (M)} (C not approved) Closes Dec. 9 
Exhibited Jan. 26-Feb. 4 at Finnish School of 
Economics. Data: Fredrik Hackman, % Suomen 
Kameraseurojen Liitto, Topeliuksenk 25 A 14, 
Helsinki, Finland 

Newark (M,C) Fee $1.50 plus 
Closes Jan. 13. Exhibited Jan 
Maplewood Memorial Library. Data: Mrs. Jean 
W. Gill, 241 Conant St., Hillside 5, New Jersey. 
San Jose (M,C) Fee $2.00. Closes Feb. 14. Ex- 
hibited March 1-29 at Rosicrucian Art Gallery. 
Data V E. Broadbent, Chairman, PO Box 
1173, San Jose 8, California. 
Melbourne (M,C) Closes February 15 
March 19-28. Data: R. A 
Ivanhoe N21, Victoria, 
Boston (M.C) Fee $2.00 
hibited March 25-April 8 
Club, 1A Newbury St., 
Alice (Border) (M,C) 


$1.50. Closes Oct. 23 Ex- 
Royal Winter Fair. Data: 
Eglinton Ave., East, 


Closes 


Exhibited 
Warrnambool 
Warrnambool, 


Closes Dee 
Gallery. Data 
Liebig St., 


return postage. 
25-Feb. 15 at 


Exhibited 
Harvey, 10 Ford St., 
Autralia 
Closes March 7. Ex- 
Data: Boston Camera 
Boston, Mass 
Closes Feb. 24. Exhibited 
in March and April. Data 0. O. Cornhill, 
Secty.. PO Box 79, Alice, C. P., South Africa 
Milwaukee (M,C) Fee $2.00. Closes April 20 
Exhibited May 10-27 at Milwaukee Art Center 
Data: John Bieszk, 2431 So. Williams, Milwau- 
kee, Wisc 


Other Salons 


Bucharest (M,C) Closes Sept. 20. Exhibited Nov 
0-Dec. 15. Data: 3rd Intl. Salon of Photograph- 
ic Art, Casuta Postala 223, Bucharest . Ro 
mania 

Belo Horizonte (M) Closes Sept. 30 
in November at Museum of Art. Data: Foto 
Clube de Minas Gerais, Rua Guarani 251, Belo 
Horizonte, Minas Gerais, Brazi 

Nantes (M,C) No entry fee. Closes Dec. 4. Ex- 
hibited Feb. 3-18. Data: Roger Gattefosse, 23 
bis Rue Jean-Joures, Nantes, France 


Exhibited 


Color Slides 


Approved for color slide section only. 
For listing and approval send data to Adolph 
Kohnert, APSA, West Main St., Amenia, N. Y.) 
Entry fee $1.00 unless otherwise specified. 


Luxembourg Oct. 3-14, deadline Sept. 11. Forms 
Rene Jentgen, 50 Rue Felix de Blochausen. Lux- 
embourg, Grand Duchy 

Cavoileade Oct. 9-10, deadline Sept 
Thomas H. Power, 5045 Procter St., 
thur, Texas 

Magic Empire Oct 
Forms: Col. Joe E 
nedy Bidg. Tulsa 3, Okla 

Vietoria Oct deadline Sept. 18. Forms 
Richard M. Stokes, 2789 Musgrave St., Victoria, 
B. C. Canada. 2% x 2% slides accepted 

Fresno Oct. 5-15, deadline Sept. 19. Forms 
Barsam, APSA. 4125 Ventura Ave., 
Calif 

Lou'siana State Pair Oct. 15-21, deadline Sept 
2 Forms: Henry L. Rush, 740 Merrick St., 
Shreveport, La. Entry fee $1.25 

Philadelphia Oct 12-28, deadline Sept 21 
Forms: Maurice Spiegleman, 1848 Ashurst Road, 
Philadelphia 51, Pa. Entry fee $1.25 
Queensland Oct. 30-Nov 4. deadline Sept. 27 
Forms: John Sprey, P. O. Box 205, Brisbane, 
North Quay, Queensland, Australia 


12. Forms 
Port Ar- 


11-17, deadline 
Kennedy, FPSA, 


Sept. 15 
1029 Ken- 


15-28, 


H.S 


Fresno 2, 


Stockton-On-Tees Oct. 23-Nov. 7, deadline Sept. 
28. Forms: H. Dixon Dawson, 1 Easton St., 
Thornaby-on-Tees, Stockton-on-Tees, England. 
2% x 2% slides accepted. 

Chicago Oct. 28-Nov. 5, deadline Oct. 2. Forms: 
G. P. Hoffman, 131 N. Drexel Ave., La Grange, 
Il. 2% x 2% slides accepted. 

Hillerest Nov. 1-9, deadline Oct. Forms: Ex- 
hibition Secretary, Hillcrest Camera Club. Inc. 
P. O. Box 225, Phillipsburg, N. J. 

Arizona State Fair Nov. 5-11, deadline Oct. 11. 
Forms: Dept. * Photography, Arizcna State 
Fair, Phoenix, Ariz. Entry fee $1.25 

Pittsburgh All Color Oct. 28-Nov. 12, deadline 
Oct. 11. Forms: Tracy C. Wetherby, APSA, 116 
Ave. “L", Pittsburgh 21, Pa. Entry fee $1.25 
Salt Lake City Nov. 2-9, deadline Oct 14 
Forms: Glenn E. Casey, 1469, Ken Rey, Salt 
Lake City, Utah. Entry fee $1.25 
Worchestershire Oct. 30-Nov. 23, deadlire Oct 
18 Forms: L. D. Watson, ARPS, Woodfield 
Lane, Ombersley, No. Droitwich, Worchester- 
shire, England 

Toronto Nov. 10-18, deadline Oct. 23 
The Toronto Camera Club, 130 Eglinton 
East, Toronto 12, Ont., Canada. 

Calgary Nov. 6-8, deadline Oct. 25. Forms 
Charles J. Everest, 142 Rosery Drive, Calgary, 
Alberta, Canada. Entry fee $1.25 

Hong Kong Dec. 4-9, deadline Oct. 29. Forms: 
Mr. Ho Ka Ki, 217A Prince's Bldg. Hong Kong. 
2% x 2% slides accepted. 

Aiken Nov. 12-19, deadline Oct. 31. Forms: J. H 
Lacher, P. O. Box 782, Aiken, S. C. 

Mississippi Valley Nov. | deadline Oct. 31 
Forms: A. V. B. Prince, APSA, 8840 Eager Rd., 
Brentwood 17, Mo. Entry fee $1.25 

Turin Nov. 25-30, deadline Oct. 31. Forms: Os- 
valdo Giachetti, Societa Fotografica Subalpina 
Via Bogina 25, Turin, Italy. 2% x 2% slides 
accepted. 

Santiago Dec. 6-19, deadline Nov. & 
Foto Cine Club de Chile, Huerfanos 
cina 14, Sentiago, Chile 

Cuba Dec. 15-27, deadline Dec. 1. Forms: Ser- 
vando Ovies, Club Fotografico de Cuba, O'Reilly 
366, Altos, Havana, Cuba. 2% x 2% slides ac- 
cepted. 
Warrnamboo! Jan. 2 
John A. Welsh, 74 
Victoria, Australia. 
Newark Jan. 25-Feb. 13, deadline Jan. 13, 
Forms: Mrs. Jean W. Gill, 241 Conant St., 
Hillside 5, N. J. 

Minneapolis Feb. 11-15, deadline Jan. 15. Forms: 
Helen Robb, 5318 Knox Ave., S. Minneapolis 19, 
Minn. Entry fee $1.25 

Springfield Feb. 7-12, deadlire Jan. 25 
Robert N. Johnson, 9 E. Colonial Rd., 
ham, Mass 

Rochester March 4-18, deadline Feb. 5. Forms: 
Albert L. Siez, 97 East Parkway, Rochester 17, 
N. ¥ 

Melbourne March 19-28, deadline Feb. 15. 
Alec Easton, 31 Chirnside St.. W. 
Melbourne, Australia. 

Seattle March 11-Apr. 1, deadline Feb. 18, 
Forms: Mrs. Elizabeth Peterson, 2700-4th Ave., 
Seattle 1, Wash. Entry fee $1.25 

New York April 6-13, deadline March 10. Forms: 
Joe Seckendorf, APSA, 181-30 Tudor Road, Ja- 
maica 32, N. Y 

Milwaukee May 10-18, deadline April 20. Forms: 
Robert Doine, 6179 N. 87 St.. Milwaukee, Wis 


Forms: 
Ave., 


Forms: 
1223, Ofi- 


~13, deadline Dec Forms: 
Liebig St.. Warrnambool, 


Forms: 
Wilbra- 


Forms: 
Footscray, 


Nature 


NATURE EXHIBITIONS: For listing and ap- 
proval send data to Ted Farrington, FPSA, 
10300 So. Fairfield Ave., Chicago 55, Ill. 


PSA Approved 
Philadelphia Oct. 5-28, closing Sept. 21. 
Forms: Robert Furphy, 6160 Hasbrook 
Philadelphia 11, Pa. 
Queensland Oct. 30-Nov. 4, closing Sept 
Prints & slides. Forms: Brisbane Camera Group, 
PO Box 205, Brisbane North Quay, Queensland, 
Australia. 
Louisiana State Fair, Oct. 
5. Slides. Forms: Henry L. 
Shreveport, La. 
Buffalo Oct. 27-Nov. 5, closing Oct. Prints 
and slides. Forms: Joe Bertuca, Nature Exhibi- 
tion, Buffalo Museum of Science, Humbolt Park, 
Buffalo 11, N. Y. 
Worcestershire Oct. 30-Nov. 23, closing Oct. 18. 
Slides. Forms: L. D. Watson, ARPS, Dutshill 
Cottage, Woodfield Lane, Ombersley, Nr/Droit- 
wich Spa, Worcestershire, England. 
Toronto Nov. 10-18, closing Oct. 23. Slides 
Forms: Toronto Camera Club, 130 Eglinton Ave., 
E. Toronto 12, Ontario, Canada. 
Stampede City Nov. 6-8, closing Oct. 25. 
Forms: Charles J. Everest, 142 Rosery 
Calgary, Alberta, Canada. 


PSA JOURNAL 


Slides 


Ave., 


22-28, closing Oct 


Rush, 740 Merrick. 


Slides. 
Drive, 





15-25, closing Oct. 31. 
Slides. Forms: . B. Prince, APSA, 8840 
Eager Rd., Brentwood 17, Mo. 

Audubon Nov. 6-Dec. 3, closing Oct. 26, slides 
Oct. 31, prints. Forms: Leslie A. Campvpell, 
APSA, Blue Meadow Rd., Belchertown, Mass. 
Warrnambool Jan. 2-13, closing Dec. 7. Prints 
and slides. Forms: John A. Welsh, 74 Liebig 
Str., Warrnambool, Victoria, Australia. 
Minneapolis Feb. 11-15, closing Jan. 8. 
Forms: Helen Robb, 5318 Knox Ave., S., 
apolis 19, Minn. 

Melbourne Mar. 19-28, closing Feb. 15. Slides 
only. Forms: Mr. Alec Easton, 31 Chirnside St., 
W. Footscray, Melbourne, Austral/a. 

Newark Jan. 28-Feb. 6, closing Jan. 13. Slides 
Forms: Mrs. Jean W. Gill, 241 Conant St., Hill- 
side 5, New Jersey. 
Chicage Feb. 4-25, closing 
slides. Forms: Louis Braun, 
St.. Chicago 2, Ill 


Mississippi Valley Nov. 
Vv 


Slides 
Minne- 


Jan. 15. Prints & 
166 W. Washington 


Stereo 


(For listing send data to Ted Laatsch, APSA, 
406 W. Clovernook Lane, Milwaukee 17, Wis.) 


slides $1.25 
N. Michigan 


Lighthouse Closes October 11, 4 
Forms: Miss Georgia Rawson, 307 
Ave., Chicago 1, Il. 

Pittsburgh Closes Oct. 11, 4 slides $1.25. Forms: 
Tracy C. Wetherby, APSA, 116 Avenue L, 
Pittsburgh 21, Pa. 

New York Closes Oct. 21, 
Richard R. Jefferson, 10 
York 37, N. Y. 

Genesse Closes 
Peter P. Chiesa, 
New York. 
Rochester Closes Feb. 5, 
Albert L. Sieg, 97 East 
New York. 

Melbourne Closes Feb. 15, 4 slides $1.00. Forms 
Mr. Ray Kinley, 108 Landells Rd. Pascoe Vale, 
Melbourne, Australia. 

Milwaukee Closes April 20. 4 slides $1.25. Forms 
Harvey Scholz, 2420 Eastwood Lane, Milwaukee, 
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Forms: 


4 slides $1.25 
y New 


138th St., 


Oct. 30, 4 slides $1.00. Forms: 
15 Leland Rd., Rochester 17 


4 slides $1.25. Forms: 
Parkway, Rochester 17, 


PSA Competitions 


CD International Slide Competition——Four slides, 
not previously accepted in exhibitions, or win- 
ners in this competition. Two classes“A” for 
advanced workers, “B" for beginners. Informa- 
tion: Miss Virginia Goldberg, APSA, 635 Jef- 
ferson Ave., Reading 15, Ohio. 

CD National Club Slide Competition 
J. H. Arrieta, 155-14th Ave., San 
Calif 

CD Portrait Contests Next closing Nov. 1, 
John Sherman, FPSA, 503 Mobil Oil Bide.. 
neapolis 2, Minn 

CD Slide Sequence -Twe separate competitions, 
Travel sets and Photoessays with commentary 
Next closing June 1. Data: T. C. Wetherby 
APSA, 116 Avenue L, Pittsburgh 21, Pa 
MPD Annual Film Competition—Charies J 
Ross, APSA, 3580 Griffith Park Blvd., Los An- 
weles 27, Cal 

Nature National Club Slide Competition— Data 
Mrs. Irma Rudd, APSA, 1602 S. Catalina, Re- 
dondo Beach, Calif. 

Nature Print Contest——(Individuals) Three con- 
tests, 4 prints 5x7 to 16x20. medals and ribbons 
Data: F. W. Schmidt. Dept. Med. Illus., Univer- 
sity of Texas Medical Branch. Galveston, Tex 
Nature Slide Contest-.(Individuals) Four con- 
tests, three classes, either 2x2 or 2\x2', 
slides. Data: Dr. B. J. Kaston, FPSA, 410 
Blake Rd., New Britain, Conn. 

PD Color Print Contest.-For PD members only 
Data: Mrs. Happy K. Hamilton, 9 Binney Lane, 
Old Greenwich Conn. 

PD Firth Landscape Contest—Data: Lloyd 
Gregory, 331 Hilside Village, Dallas, Texas 
PD International Club Print Competition—Four 
classes, clubs may join at any time. Write for 
data to Ralph M. Carpenter, 99 Orange St., 
Stamford, Conn. 

PD Print of the Month Contest——For 
bers only. Data: Miss Alicia Parry, APSA, 609 
Sedgwick Drive, Syracuse 3, N. Y. 

Stereo Emde Slide Sequence—Data: Marjore 
Hon, Sec., 2441 Webb Ave., New York 68, N. Y 
Entries: Mail to Harriet C. Hartman, Director, 
1520 Webster Ave., New York 57, Y 
Stereo Individual Competition Beginners and 
Advanced classes. Four slides. Contests close 
March 10 and May 12. Data: Hilbert J. Wagner, 
Rt. 1, Daniels Drive, Germantown, Wis 
Stereo National Club Competition—Jan. 15. 
April 15 and July 15 closings. Data: E. K. 
Metzdorf, 2222 Pennsylvania Topeka, 
Kansas 

TD Traveling Exhibits—Examples of uses of 
photography in all branches of the sciences. No 
closing date, shows are put on road as as- 
sembled, also used in Tops. Data: Art Hansen, 
Box 82, Parlin, N. J. 


Data: Dr 
Francisco, 


1961 


Min- 


PD mem- 


Ave., 


SEPTEMBER 1961 


PSA Services Directory 


PSA Publications 


(All inquiries about circulation should be addressed to 
headquarters, 2005 Walnut St., Philadelphia 3, Pa.) 
Editors: 

PSA Journal—Robert L 
Ave., Chicago 40, Illinois 
Color Division Bulletin—Mrs. Claire 
2 Hillcrest Court, Berkeley 5, California 
Cime-Reperter—George Merz, FPSA, FACL 
St., Hollywood, Fla 


Mcintyre, FPSA, 1822 Leland 


Webster, APSA, 


1443 Harrison 


Services to 


(Recognition, listing and approval of exhibitions is 
handied for PSA by the several Divisions. Who's Who 
listings are published annually. Notices of coming 
exhibitions should be sent to persons listed on the 
Exhibitions and Competitions page.) 


Aids and Standards 


Color—Adolph Kohnert, APSA, W. Main St 
Nature—T. R. Farrington, FPSA, 10300 S$ 
Chicago 55, Il! 

Photo-Journalism—Danie! Zirinsky, 383 Pear! St., Brook 
lyn 1, Y 

Pictorial 


Amenia, N. Y 
Fairfield Ave., 


and Color Prints—Alfred W. Hecht, APSA, 
Hote! St. George, Clark & Henry Sts., Brooklyn 1, N. Y 
Steree—john Paul Jensen, APSA, 8000 S. Merrill Ave., 
Chicago 17, III 


Master Mailing List 


Color—Ray O'Day, 18 S. 53rd St., Philadelphia 39, Pa 
Coler Prints—Harry Baltaxe, APSA, 91 Payson Ave., 
New York 34, N. Y 


Services to 


PSA Services 
Chapters—john Sherman, FPSA, 
Minneapolis 2, Minn 
Travel—Tom Firth, FPSA, Trappe, Md 
Travel Aides—Mrs. Cary! Firth, FPSA 


503 Mobil Oi! Bidg 


Trappe, Md 
Division Services 


Color Division 


CD Membership Slides Mrs 
Ave., Long Beach 7, Calif 
Exhibition Slide Sets—East: Robert G 
21-A Rock Avenue, Swampscott, Mass. Central: Henry 
Rush, 740 Merrick Street, Shreveport, Louisiana. West: 
Mrs. Juane Beresford, 2737 Merced St., Fresno 1, Calif 
Canada: C. K. Cucksey, 11 Buckingham Avenue, Chatham, 
Ontario, Canada 

instruction Slide Sets—East—R. H. Kleinschmidt, 41 
Parkside Crescent, Rochester 17, New York. West: Lee 
F. Fuller, 1171 East Seneca Street, Tucson, Arizona 


Elva Hayward, 3631 Rose 


Byrne, Jr., 


Nature Shots—Elizabeth Kaston, (Mrs. B. J.), 410 Blake 
Road, New Britain, Conn 

P-) Bulletin—Joseph Fabian, 252-39 Brattle Road, Little 
Neck, N. Y 

Pictorial Division Bulletin—Moorie Roberts (Mrs. Glen), 
15130 Ashland Ave., Harvey, !ilinois 
Stereogram—Dorothy Hodnik (Mrs. Conrad), 2030 E 
Place, Chicago 49, III 
PS&T—ira B. Current, 
hamton, N. Y 

Camera Club Bulletin—Samue! Grierson, APSA, Box 585, 
De Bary, Fla 

TD Newsletter 
Mount Vernon, N 


72nd 


FPSA, 26 Woodland Ave., Bing 


james C. Cleary, Jr., 437 Dunham Ave., 


Exhibitions 


Nature—Mrs. £. H. Roper, 3523 Oakway Drive, Toledo 
14, 0 

Pictorial—North American Salons, Robert F 
Prospect Hill Ave., Summit, N. J 

Overseas Salons, Mrs. Rhyna Goldsmith, 21-20 78th St., 
Jackson Heights, L. |., N. Y 

Stereo—Miss Dorothy Otis, 1280 Chili Ave., Rochester 
ll Y 


Downs, 63 


i 


Who’s Who 


Celer—Mrs. Pear! Johnson, APSA, 661 Merton Rd., 
Detroit 3, Mich 
Color Prints—Harry 
New York Y 
Nature—Mrs. Augusta Dahlberg, 1121 W. 93 St., Chicago 
2, itl 

Pictorial-—N. American, Robert F. Downs, 63 Prospect 
Hill Ave., Summit, N. J. Overseas, Mrs. Rhyna Goldsmith, 
21-20 78th St., Jackson Heights, L. |., N. Y 
Stereo—Miss Leona Hargrove, 619 N. Ridgewood, Wichita 
6, Kansas 


Baltaxe, APSA, 91 Payson Ave., 


Individuals 


Canada: W. Clifford Healy, 72 King St., Welland, Ont., 
Canada 

tater | Slide Competiti “ 
Permanent Slide Collection—George F 
Forestry Bidg., State College, Pa 
Hospital Project—Send slides to Chas. H. Green, APSA, 
19261 Linda Vista Ave., Los Gatos, Calif 

Star Ratings—Mrs. Marian Neill, 3946 York Bivd., Los 
Angeles 65, Calif 

Slide Circuits—John W. Cates, 
Diego 10, California 
international Slide Circuits—Mrs. Arthur B 
125 Columbus Ave., Port Chester, N. Y 
Slide Study Groups—Mrs. Marion 
Waiola Avenue, La Grange, Illinois 
Library—Hoyt L. Roush, APSA, Johnston Bidg., Charlotte 
2,6. C 





Johnson, FPSA, 


2503 Juan Street, San 


Hatcher, 


Troup, 44 North 


Travel Slide and Story Competition—* 

Portrait Competition—* 

Photo Essay Workshop—A. Blair 

Lane, N.W., Washington 16, D. C 
(Continued on next page) 


Thaw, 5037 Millwood 





Whom to Write 


SALONS—Write the person listed for forms. Note that salons are on 
the list for months ahead and that additions are made every month. 
Allow yourself plenty of time to get the forms and ship your entry. 
SERVICES—Write the person listed. If in doubt, several Divisions 
list under “Membership” the person who can steer you to the correct 
source of information. Note separation of services for Individuals and 
services for Clubs. “Individuals” includes only PSA members. (All 
service leaders are requested to notify the Journal of address changes 
at the same time they notify Headquarters.) Names and addresses of 
Division and Zone heads are listed under the Board of Directors on 
page 4. Write them if your question covers other subjects. 








4 Hf Slide Competition—* Portfolian Clubs—Sten T. Anderson, FPSA, 3247 Q. St., 
PSA Services Directory Slide Study Circu'ts—Mrs. Katherine M. Feagans, APSA, Lincoln 3, Nebraska 


Services to Individuals (continued) 102 S. Summit Ave., Bremerton, Wash. (Flowers) Felix J. Picture ef the Meath—* 
Henrion, P. 0. Box 964, Steubenville, Ohio. (Canada) Award ef Merit (Star Ratings)—Mrs. Leta M. Hand 
Slide Evaluation Service—jack Lowe. 417 Fourth St Mrs. Rae Mcintyre, 14613-95th Ave., Edmonton, Alberta APSA, 1927 Devonshire Ave., Lansing 10, Mich 
Marietta, ( Print seat Circwits—Le Roi Russel, 343 Shasta, free Personalized Print Analysis—Pau! Yarrows, 343 State 
Canadian Representative—George S$. Butt, 1002 Amelia = Sament aes Mrs. Rae Mcintyre, 14613-95th Street, Rochester 4, New York. 
Crescent, Niagara Falls, Ont . rig wna engin Salon Workshep—A. C. (Bill) Summerville, 1550 Queen 
Technical information Service—Edward H. Bourne, APSA Rd., Charlotte 7, N. C. 
40 Woodside Drive, Penfield, N. Y Salon Labels—(Enclose 4¢ stamp) Mrs. Margery Barrett 
Motion Picture Division Commenting Service for Newer Workers—Slides, Velma 239 Columbia St., Adams, Mass . . ae 
Harris, (Mrs. Charles B P. 0. Box 666, Merced, ad . k k 
Annual Film Competition—-* California. Prints, Cy Coleman, 6159 Dorothy St.. Detroit Hl Membership \atermation East: Tom Pake, 1454 Lake 
Film Lb he 4 APSA 255 ¢ do Pl M ch fve., Wilmette, Ill. West: Edward P. Jones, 1512 Lyndon 
ong Be ch td it, : ‘ ais ss Canadian Representative M w. F APSA (M S., Sees Puassens, Sonreras. 
| ea 14 ' v ary erguson J rs - ‘ 7 h 
Book Library—Ed Greer, 4916 Silver, Kansas City 6 K. W.), 76 Kilbarry Rd., Toronto 7, Ont ee Se ~~ Suzanne Chevrier, 370 E. 69t 
Kansas . 4 
i . — Firth Landscape Contest—* 
com .-¥ y A a ay eee Photo Journalism Division PD Service Pwards—Felix W. Lamminen, 4807 Groveland 
Film Pt + ~ A ~ os “99 » aA ea St., Tangelo Pk., Bradenton, Fla 
oe catels Journalism Cirewits—Don Mohler, APSA, 25291 Richards AM Animal Portrait Portfolies—Miss Dorothy Kluth, 2415 
Foreign | Ser oteen 8 tentie 26 Oe fve., Euclid 23, Ohio W. Birchwood Ave., Chicago 45, Illinois 
theres St bivettovilie ? ite “ i Mt Critiques—Lewis £. Massie, P. 0. Box 745, Del Mar Hand Colored Portrait Portfolios—Miss Dorothy Kluth 
- coo . Calif 2415 Birchwood Ave., Chicago 45, IIlinois 
International. Relations psiie B. Eby, 15362 Southfield P) Membership information—Robert 1. Steingarten, 690 
~ a . Academy St ew York 34, New Yor sastet 
Membership and Services ; seph de Courcelle APSA Pi Library—Mrs. Toni Stibler, 410 52nd Street, Brooklyn Stereo Division 
2803 Duncan Rd., Wilmington 8, Delaware 20, N. Y Newcomer's Committee—Clair A. England, APSA, 1884 
Sound Services—Ervin R. Miller, 416 N. Manus Dr P) Honors & Awards—Alfred C. Schwartz, FPSA, 38 Avis San Antonio Ave., Berkeley 7, Calif 
Dalles 28, Texss Drive. New Rochelle, N. Y Personalized Slide Analysis—Fred Wiggins Jr., APSA, 
Tape Library—Markiey L. Pepper, 3620 Newton St Pi Aids and Standards—Danie! Zirinsky, 383 Pearl St 438 Meacham Ave., Park Ridge, II! 
— 7 Brooklyn 1, New York Individual Slide Competition—* 
Tacholeat kre OS Realist Slide of the Year Award—Dale L. Smith, 2188 
ahd Teaneck : tet Ridge Rd., W. Rochester 15, N. Y 
Pictorial Division Slide Circwits—tarry A. Dormal, 17301 Ardmore Avenue, 
Nature Division PO tefermetion Geeh—Miss Shirley Stone. 8 E. Pearson  Dutteit 35, Michigan 
St.. Chicese 11, lilacs. — arson Slides for Veterans—Miss Marjorie Price, 503 W. 12ist 
instruction Slide Sets—East: Norman E. Weber, APSA : . : St., New York 27 Y. 
Bowmansvilie, Pa. West: Bernard G. Purves, APSA, 178i  Ameticas Pertfelies Mis. Barbera M. Sieger, APSA, slides toy Wandicapped Children—Harry McGillicuddy 
Hollyh ne, Glendora, Calif.; Camada: Mary W. Fer Set ". comnatents 8a hs Barnett. APSA. 2323 116 Truesdale St., Rochester 13, Y 
gus APSA, (Mrs ". W 76 Kilbarry Rd., Toront leonetie Re. on oan S Als : : Star Ratings—M ss Helen Brethaver, 4057 Masterson St., 
nt . any ‘ ; Oakland 19, Calif 
Exhiditien Slide Sets- East: Gilbert R. Lehmbeck, APSA go Meme on Maddalena, 1262 Place Royale $D Membership information—Mrs. Pearl Johnson, APSA, 
1931 Cost wood Dr. Harper Woods 36, Mich. West: ons r+ 5 coon a aa . = wenitten. 9 8 661 Merton Road, Apt. 3, Detroit 3, Mich 
Sel Aree Neb, Conade: Mary W. Pee oid Gracmuah Comey Namilton, 9 Sinney = $8 Membership Stide—John C. Stick, APSA, 1701 $ 
Aad, ae cage I ly . . Kilbarry Rd Stor’ Retins ie ner nerve Gol Apsa. 91  Pushnell Ave., So. Pasadena, Calif 
Bye 8s wy ee ; 3) Emde Slide Sequence Contest— 


queue Sets seorge Brewster, 2236 N. Buchanan Ave Payson Ave., New York 34, 
ngton ; ’ Subject Slide Sets—Henry H. Erskine, APSA, 1282 Sher 
g v Color Print Sets—Pau! Cher k Clough, 24 East Eager wood Rd., Highland Park, Ill 


sia Albert E. Cooper, 2868 Vane, Omaha 12, Neb Street, Baltimore 2, Maryland 
fel iL 
Hospital Project—Send slides to Chas. H. Green APSA Hand Colored Print Portfolies—Mrs. Barbara M Sieger wy - oe Lee M. Klinefelter, 1800 La Salle 
19261 Linda Vista Ave., Los Gatos, Calif APSA, 200 Braunsdorf Road, Pear! River, N : . , 
Foreign Stereo Slides—Helen Erskine (Mrs. Henry K 
gear Retings Dr. Gordon 8B White, FPSA, 239 Sugarloaf Coler Print Portfolies—Mrs. Barbara a? Ae APSA, - 
bourne, Ontar snada ; 200 Braunsdorf Road, Pear! River 1282 Sherwood Road, Highland Park, 1II 
Priat ‘Competition P Star Exhibitor Portfolies—Dr. Robert M = APSA : castes 
identification ‘Service—Odtain jentifiers from, 5410 Izard St., Omaha 32, Nebraska Techniques Division 
ures to: Dr ston Portrait Pertfolies—Miss Dorothy Kiuth, 2415 W. Birch Photographic eatenmetien Cari Reed, 4601 Washington 
410 8 ake Ra New Britain, Con wood Ave., Chicago 45, Illinois Dr., Binghamton 


Services to PSA Member Camera Clubs  -ru competitions see “Psi competitions” 


; National Club Slide Competition—* Veterans Hospital Slide-Getter Sets—Mrs. Winifred Van 
PSA Services dating Service—Mrs. Pauline Bodle, $9 Spring Brook Sickle, 1943 Virginia, Bremerton, Wash 
. Road, Morristown, N. J National Club Slide Competition—* 
| Russe! A riete. APSA. 5413 Par t ’ 
cumere me nois " . ms Photo Essay Workshop—A. Blair Thaw, 5037 Millwood ° 4 ae. 
Ca vera C'ub Council Activities—Dr. Robert M. Cochran Lane, N.W., Washington - D Pictorial Division 
APSA, 5410 lizard St., Omaha 32, Neb Canadian Representative—George S. Butt, 1002 Amelia 
Club Bulletia Aevicery Service—Henry W. Barker, FPSA Crescent, Niagara Falls, Ont Pictorial Instruction Exhibits: Alvin B. Unruh, APSA, 
192 Hope ent an Director, 842 N. Terrace Dr., Wichita 8, Kans. Mene- 
Nat:onal Lectures en ° 0 S Motion Picture Division chrome, East—Harold Spriggs, Livingston Manor, N. Y 
333 West 56 St., New York 1 Monochrome, West—Al Deane, 5022 SOth Ave. SW 
Recorded Lectures—Ne!son re 45 c — Seattle 16, Wash.; Coler Print Sets—Pau! Clough, 24 E 
Ave., Washington, F +d rg —s gy ey M ci Eager St., ‘Baltimore 2, Md.; Club Print Sets or Exchange 
Tops—George W. f Annual Film Competition—* - rs E. G. Rutherford, 1505 College Ave., Racine 
- j d, AP 55 Colorado Pl 107 
international Exchange Exhibits—East: Walter |}. Barrus — } y= Calif Lloyd, APSA, 3 Colorado Club Print Judging Service—West: Robert B. Porter, 2107 
r., 5 Washington Ave., Westerly, R Central: Wilson ong : - Sixth St., Palmetto, Fla. East: Robert B. Porter, 210 
Shorey, APSA, 809 Putnam Bidg., Davenport, lowa Film He “a Leonard Bauer, Jr., 522 Enfield Rd Sixth St., Palmetto, Fla 
West: Dr. Roland Greene, P Box 518, Laguna Beach ane . ies Wars Walters. 107 ener fe International Club Print Competition—* 
_ a a Portfolio ef Portfelios—Mrs. Gretchen M. Wippert, APSA 
tea tess “—o 12237 E. Kerrwood St., E! Monte, Calif 
Sound Services—Ervin R. Miller, 416 No. Manus Dr,  gajeq Practicns—Alfred W. Wecht, APSA, Hotel St 
Dallas exas Sie : — George, Clark & Henry Sts., Brooklyn 1, N. Y 
a Aw Markley \. Pepper, 3620 Newton St Color Print Contests—Mrs. Happy K. Hamilton, 9 Binney 
renner 32, VOI - Lane, Old Greenwich, Conn 
Technical information—William Messner, AACL, APSA P. BD. Medals available to PD member clubs ONLY 
Garriso Te e - . * . 
Garrison Ave aneck, New Jersey price $2.50. Send to George J. Munz, FPSA, 37 Home 
Division Services stead Place, Bergenfield, N. J 
Nature Division ose 
Stereo Division 
Color Division instruction Slide Sets—East: Norman E. Weber, APSA 
Bowmansville, Pa. West: Bernard G. Purves, APSA, 1781 — ote Cosette Roland S$. Stroup, 142 N. E. Home 
Veterans Hospital Slide-Getter Sets—Mrs. Winifred Van Hollyhill Lane, Glendora, Calif., Camada: Mrs. Katherine artlesville, Oki 
. re = Bremerto 3 wash . M. McGregor, 19 Riverview Dr., Toronto 12, Ont National Club Stereo Competition—* 
Exnibition Slide Sets—East: Mrs. Gertrude Wohitman Exhibition Slide Sets—East: Gilbert R. Lehmbeck, APSA Lecal Pregrams—Harold Johnson, APSA, 661 Merton Rd 
Ga e Place, New York 63, New York. Central: Edward 19310 Eastwood Dr., Harper Woods 36, Mich. West: Apt. 3, Detroit 3, Mich 
L. Ludwig, 9012 Niles Pl., St. Louis 23, Mo. West: Er Francis A. Kingsbury, Ponca, Neb. Canada: Mrs. Kather Traveling Salon—Pau! S. Darnell, 411 S. Ridgewood Rd 
M. Cross, 599 Callan Ave., San Leandro, Calif. (Inc ne M. McGregor, 19 Riverview Dr., Toronto 12, Ont S. Orange, N. J 
Alaska & Hawaii.) Canada K. Cucksey, 11 Buckingham Print Sets—George Brewster, 2236 N. Buchanan St international Services & Activities—Wa J. Goldsmith, 
Ave., Chatham, Ontario Arlington 7, Va APSA, 24 Fifth Ave., New York 11, N 
Slide Set Directory Miss*Grace Custer, 3420 N. Merid Librarian—Albert &. Cooper, 5010 N. 36th St., Omaha Subject Slide Sets—Henry H AS, APSA, 1282 
an, Indianapolis, ind ll, Ned Sherwood Rd., Highland Park, Ii! 
Coler Slide Circuits Sheldon Lowery, Rte. 1, Box 135 Hespital Preject—Send slides to Chas. H. Green, APSA Clu Services—Marjorie Griffin, 4020 Norbourne Bivd., 
Davis, Calif 19261 Linda Vista Ave., Los Gatos, Calif Louisville 7, Ky 
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Discover LEICINA! 


Leica quality in 8mm movie-making 


ee 


LEISINA. 
















Pick up a new Leicina...put its 

graceful, compact body in the 

palm of one hand. Grasp the fold- 

away handle securely in the 

other. Now rest its unique fore- 

head brace firmly above your brow... 

It — talks to your sense of touch 

...tells you instantly that the famous Leica 

seat” spoken of fondly by 3 generations of 

still photographers now takes its place in 

8mm movie-making. And, as you look into... 

The Leicina reflex optical system... you see 

through the camera's own lens precisely what 

the film sees. Yet each of the optical functions — 

viewing and taking—is so perfectly designed 

there's not a hint of a flicker as film is exposed. 

Hear the reassuring, whispering whir of the.. 

Electric Motor Drive... with movement as gentle as 

the fluttering of a butterfly wing. All the while, an unob- 

trusive footage indicator in the finder tells your eye 

the film is recording what you see with watchwork ac- 

curacy. Never a pause to wind, never a jumpy scene 

or a sudden run-down in mid-sequence. And, as the film 

moves, uniform exposure is assured by a new kind of... 
Automatic Diaphragm Control ...with its own separate 
miniaturized electrical system. A tiny, rugged meter controls the 
amount of light that reaches the film... gives you continuous certainty 
that Leicina automatically puts the touch of professional consistency in 
every movie you make. You'll see these and many other features at your... 
Franchised Leica Dealer. ..and he'll answer all your questions. 
Most important, he'll put Leicina in your hands, so that even 

your sense of touch will tell you it’s a new kind of automatic 
movie camera that is built today for tomorrow. 37861 
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Add quality sound to your 8mm movies 


| The realism of sound is yours with the new Kodak Sound 8 Projector 
With Kodak Sonotrack Coating added to your films (old or new), you can record commentary, 
music to create a mood, sound effects to bring a scene to life @ Erase, re-record, play back 
instantly, as with a tape recorder © Project, and see a superb picture @ Listen, and be thrilled 
by sound fidelity heretofore unknown in the 8mm field... based on a unique precision drive, 
unique magnetic material in the sound head e For a revelation of how thrilling 8mm sound can 


be, let your dealer demonstrate the ew KODAK SOUND 8 PROJECTOR e “:::” 


See your dealer for exact retail price 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. apron rare mpc omen 


cord, and is subject to change without notice 


Kodak 


—a trademark since 1888 








